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CINEX LTD. 


Swiss Precisior 


Seven Speeds 8-64 f.p.s. Yvar 12.5mm. f 2.5 lens in focusing mount 


9-10 
North Audley St. 
w.1 





Now with this 


NEW 
RECORDING 
PROJECTOR 


you can 


add your Own 


commentary 


FIELD OF SOUND-AND-VISION INSTRUCTION 


On those many occasions when revision of an existing sound 
track, or the addition of a complete commentary or sound 
effects to any type of 16 mm. film is required, the ‘ Ampro’ 
SILVER MAJOR combines this advantage with the precision 
projector for which standard Ampro equipment is renowned. 


% For full particulars, or a practical demonstration of the‘ Silver Major’ or 
standard Ampro Projectors, write to :— 


SIMPLEX - AMPRO LTD. 


167-169 Wardour Street, London, W.1 


AMPHU 
MANUFACTURED IN GREA BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. BY 
KELVIN & HUGHES LTD - LONDON - GLASGOW - BASINGSTOKE ST 


























CHAMBERS’S ENCYCLOPADIA 


An indispensable aid in your everyday affairs, 
a fascinating companion for your leisure, and an 
educational aid for your children throughout 
the all-important formative years 

You can consult CHAMBERS'S and be certain 
to find what you want to know—up-to-date 
information unimpeachable in authority and 
scholarship—-and it costs less than any other 
major encyclopaedia 


YOU RECEIVE VALUABLE FREE SERVICES 
First, Chambers’s Encyclopedia World Survey. 
A volume in binding to match the Encyclopedia 
and planned to keep you always abreast of 
events. Second, the use of The Research and 
Information Bureau. It will answer questions, 
provide facts and figures, suggest material for 
speeches, and supplement the vast store of 
knowledge in the Encyclopedia. This service 
is free for 10 years 


POST the card below TO-DAY! No stamp required 


I should like to have 


NEW SIMPLE 
MONTHLY 
SUBSCRIPTION 
PLAN 


Makes Ownership 
Easy 


It enables you and 
your family to 
have the complete 
set of Chambers’s 
at once—for your 
enjoyment and 
profit now and for 
the years to come, 


ut obligation, full 


particulars of the New CHAMBERS’S Encyclo- 


pedia, including the 


valuable Supplementary 


Services and simple monthly method of payment. 


CHAMBE 


ENC ycCLt PA = mae Please give exact title 
ee 


Full Name 


RS> 


Profession 


TUS 
ANGUAGE Address 


This interesting Brochure 
will tell you about the New 
Chambers’s Encyclopedia. 





«” 


aH 


The BRITISH Encyclopaedia 
with the 10-YEAR FREE 
Supplementary Service 


“. 


THE NEW c H \ AM BERS’ en 


first choice to-day of thinking men and women because it is the 
j ncyclopaedia to be written COMPLETELY ANI W in the 
t-war era. It is, in fact, the world’s most up-to-date encyclopaedia. 


Department of State pays tribute to CHAMBERS’S 


In acknowledging permission to use an article from CHAMBERS’s on 
foreign languages for the training of government personnel, a 
Department of State write that this is the first encyclopaedia article 
they have ever requested the right to reproduce. A fitting tribute indeed 
to the authority of this great new British Encyclopaedia which you can 
own so easily. 


TTT TTT | | IH 


No Postage 


Stamp 
necessary if 
posted in 
Gt. Britain or 
Northern Ireland 


BUSINESS REPLY CARD 
Licence No. W.C. 1129 
Chambers’s Encyclopedia 
GEORGE NEWNES, LIMITED, 
66/69, GREAT QUEEN STREET, 
LONDON, W.C.2 








i... 
ee 


stfu 


“_M ” ABE 


WALLACE HEATON Lt: 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR 75II 


JUST ARRIVED! 






























IMPROVE YOUR PLAY THE 

KODACHROME COLOUR FILMS 
Our Film Library has the biggest LATEST 
selection of Instructional Golf and FOR IMMEDIATE DELIVERY 
Cricket films for hire in 16mm. sound 
and silent. Wonderful demonstrations PAILLARD 8mm. double run spools ... £1 8 O 
by Sir Don Bradman—Bobby Jones AND SF mening Bag see S ; “a 
Godfrey Evans and many others. 5mm. We .m™ 
The latest films are also available in 16mm. 50ft. spools ... oo Soo we 
on. and 16mm. Technicolor and BELL & Hy na oo igre sr A ove ~ . 7 

odachrome of Her Majesty The mm, t. magazines bse 
Queen's Royal Tour. HOWELL 35mm, 20 exposure cassettes, £1 3 1 
WRITE TO-DAY a rua Please add 3d. for orders under £3. 
cee APPARATUS 
oo ee 


NEW  PaAILLARD NEW 
16mm. “FILTIN” CAMERA BELL & HOWELL 


Here’s a new Paillard 16, incorporating all the famous H16 
features plus an entirely new improved lens turret with 8mm. 
built-in filter holder and turret lever. 


With Pizar f/1.9 lens woe 4172 § 0 252 CAMERA 
Also with Switar f/1.5 and {/1.4 lenses. 
See it in our Bond Street showrooms. The finest low price 8mm. movie 


PAILLARD ELECTRIC MOTOR for H16 a ee ee ee 
Can be fitted in half-a-minute. Measures only 2)” 2)" 34’ ‘loading, simple exposure guide, 
ry weighs only 20 ozs. Drives camera at speeds of 8 to single shot release. A genuine 
.p.s. 
Price, with case and batteries... £44 14 6 


PAILLARD “‘SUREFIRE” RELEASE 


A brand new carrying handle with built-in trigger release, 
45 6 0 


Bell & Howell 8mm. camera for 
only ... on . 33 0 0 
Carrying case . 2 ¢& 9% 
Easy payment deposit, £810 0 








8mm. ZEISS MOVIKON G.B. Bell & Howell 


Finely made with typical Autoturret i6mm. 


German precision. Ex- 
cellent focusing Movitar 
{/1.9 coated lens, single 
shot release, spool load- : 

: . ° single shots, maga- 
ing. Price... £54 zine load, with 


Zeiss ever 
ready case £7 1 2 T.T.H. Ae 


Easy payment 
deposit ... £14 3 3 


if yours is an 8 read this By NEW SPORTSTER GUIDE. PO N 
A comprehensive guide to Bell & Howell 8mm. cameras, the | POST THE COUPON | 
Sportster, tri-lens Viceroy, Companion and similar models, POST Lia U3 Cc ou 


with chapters on lenses, filters, exposure, special effects, To WALLACE HEATON Led., 127 New Bond St., W.1 
colour and technique. Price 7s. 6d. post 3d. 


Twin lens turret, 
positive view-finder, 
variable speeds, 





Easy payment deposit 
427 6 8 





| am interested in......... Dpvichinelipttbdeeriiavinsentabedatbodas 
Please quote your best trade-in allowance, subject to 


<q VE CAN SUPPLY THE GOODS | ispoation, the. ae 











ADVERTISED OPPOSITE 





Name ....... ; 
WRITE FOR LIST OF SECOND-HAND SNIPS 


Always a good selection—perfect mechanical order—-5 days’ 
approval for full cash deposit. 
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‘T CROYDON 


Film Joiners CINE EXCHANGE 


USED BARGAINS 
@ Coronet 9.5 Camera... we ae ee 
onAL UNIVERSAL Pathe “‘B’’ 9.5 Camera... _—... £12 10 
—. MODEL Dekko f/1.9 Dallmeyer... _... €22 10 
agen Madrasa a Dekko f/2.6 lens, metal body ... £19 0 
Bell Howell, rewind 8 or 16mm. 
diagonal splicer he —. a 


Dalimeyer. Pentac 2” focus, 
{/2.9 tele, standard thread ... £11 10 


Weston Cine Meter Model 819... £4 0 
Pathe 200B Projector ... ... £18 10 
Pathe Son 9.5 Talkie __... ao 2 
Dekko 9.5 Projector, hand drive £3 10 
Large quantity of 16mm. Sound 


Films (state type of subject 
required) aa .. from £3 0 0 


Only £4. 17. 6. (per reel) 
(Full particulars of these Premier Film Joiners NEW CAMERAS 
on request) All makes obtainable here, also Paillard and 


Bell Howell Accessories. 
ROBERT RI I 
= — Bree fe! MB 48 SOUTH END - CROYDON 


Phone : Croydon 0236 




















Dowt pw wish for a cine camera — 


NOW you can take your own 
cine camera with you on 
this holiday. Why go on wishing and 
saving—when you can have a brand 
new “PAT” for so little? Suitable 
for beginner and expert alike— 
you'll be happy with a ‘PAT’. 


The wonderfu! 
PATHESCOPE 


SPAT? See it at your dealers or 


Sees Pomorn send for full information. 


only £13 18 3 


PATHESCOPE LTD 
(AW147) NORTH CIRCULAR ROAD 
CRICKLEWOOD + N.W.2 
Gladstone 6544 . FWS 147 





WALLACE HEATON - 


* 
47 


PICCADILLY, 


THE AMATEUR CINE SPECIALISTS 


BERKELEY STREET 


LONDON, W.1 


(GRO. 2691 /2102) 





@ SELECTION OF GUARAN- 
TEED CINE EQUIPMENT 


1 month exchange basis for S/H 
Cameras, and 5 clear days approval 
for Mail order customers against 
full cash deposit. 


16mm. Bolex H16, latest 2 lenses, 
lin. £/1,9 Genevar, Jie 5 Ber- 
thiot . .£150 0 0 

16mm. B. & H. Filmo 7ODA, 3 
lenses, tin. aoe tin. ne - Sin, 
£/3.5 Cooke. tt) 

iémm. G.B. B. & H. yeah 
new, magazine load, variable 
speeds, interchangeable £/1.9 
lens ... one --- £90 @ 





8mm. Dekko, new, jy lens 
3 00 


8mm. Viceroy, new, turret head, 
variable speeds, 
with {/2.5 ... 3 = 2° 7 
with a 4 “egy 482 19 7 
8mm. G Sportster, 
new, 125 jeunrehamgaehie lens 
£43 14 


8mm. Revere, magazine load, f /2.5 
and iin. £/4 a 
0 


8mm. Eumig, new, Fa. Al 
variable speeds, f/1.9 coated lens, 
built-in photo-electric exposure 
meter automatically coupled to 
iris control ... -. £7111 0 





MAIL ORDERS and 
EXPORT ENQUIRIES 
WELCOMED 


8mm. Kodak 8-55, new, double- 
run, coated (/2.7 lens, optical 
finder P ois 0 

8mm. Bolex B8, new, Mh ss a, 
variable speeds, with f/1.9 
lens ... oe --» £86 








NOW AVAILABLE 
X2 Yellow Filters 
screw-in for 
Sportster f/2.5 
16/3 





WE WANT TO BUY ALL GOOD QUALITY 
CINE CAMERAS, 8, 9.5 & 16mm. 


GENEROUS 


PRICES 


IN CASH OR PART EXCHANGE 





8mm. Bolex B8, new, twin turret, 
{/2.8 Yvar, variable spgets 


1émm. Magazine Cine Kodak, 
50fe., f/1. a lens 


8mm. G.B. B. & H. Sportster, 
new, £/1.4 focusing lens 
£67 11 6 

825 Kodak 8mm., spool load, 
{/2.7 lens, single spd. £21 10 0 


EASY PAYMENTS on 
all apparatus over £10. 
Please send for full 
details. 


fémm. G.B. B. & H. Twin- 
Turret, new, magazine load, 
turret for 2 lenses, with {/1. 9 
lens .. . ” £107 
9.5mm. Ditmar, 


8mm. G.1.C., f/2.5 

Bolex H8, 8mm. 
turret, with 12.5mm. f/1.5 Switar 
36mm. {/2.8 Yvar, near focuser, 
multifinder, turret handle 

£179 10 0 

Bolex B8, 8mm. spool, twin turret, 
complete with 13mm. {/1.9 Yvar, 
25mm. {/2.5 Yvar, focusin 
mounts , ... £96 10 3 














Special Second-Hand 
PROJECTOR OFFERS 
Bolex G3, 500w., comp. 
8, 9.5 or 16mm. . £115 0 
1émm. Kodascope C, 
100w. £14 14 


16mm. B. &H. Films, 

129D, 750w. . . 0 0 
8mm. Universal, 

500w. ji . 422 10 








THE NEW 8mm. 
PAILLARD-BOLEX C8 
* 7 Film Speeds—Single Shot 
* Zoom type finder for tele 
lenses with Kern f/2.5 focus- 
ing lens. 


455 13 0 
E.P. Deposit £14 13 0 





8mm. Specto 68, new, doubie-run, 
4 speeds, single shot, 
with £/2.5 Universal 437 0 0 
with {/1.9 Focusing £43 0 0 
9.5mm. Pathe Pat, new, frame 
finder, interchangeable lens 
413 18 3 


9.5mm. Pathe H, new, inter- 
changeable lenses, 
with {/2.5 lens - 424610 0 
with {/1.9 lens . 437 15 3 





1émm. B. & H. TODL, new, spool 
load, triple turret, variable spds., 
hand crank, critical focuser, 
positive finder, rotating turret 
for 3 matched viewfinders, 
with tin. {/1.9 T.7.H.€252 0 0 
with tin. {/1.4 T.7.H.€268 0 0 
8mm. Bolex H8, new, triple 
turret, multi-focal viewfinder, 
variable speeds, with f she ad jon 


‘ee lenses, scan, 
433 5 1 


Hana “Yvar 1/2.8 -- 3411 6 
De Luxe case Pee ee 
lémm. Kodak Royal, new, 
magazine load, 3 speeds, {/1.9 
focusing lens -- 4112 12 6 
8mm. Kodak Magazine 8, new, 
4 speeds, optical viewfinder, 
magazine load, {/1.9 me 


9.5mm. Pathe Pat, 
2 stop lens we 
8mm. B. & H. 172, 
8mm, Magazine, {/1.9 
Super Comat inter- 
changeable lens, 5 
speeds, single shot ... 
fémm., B. & H. Film 
141-B, Magazine load, 
{/1.5 T.T.H., 4 spds. 
16mm. Victor V, spool 
load, 2 lenses, {/1.9 
Dalimeyer, 1in., £/4.5, 
Dalimeyer 4in. ove £79 10 
8mm. B. & H. 252, New, 
{/2.3 coated lens, 
single shot... £36 9 
9.5mm. Pathe National il, 
new, {/1.9 coated 
Berthiot, 4 spds., 
single shot ... £55 13 0 


£10 10 


£54 17 


£62 10 








AND 
FROM 


166 VICTORIA STREET | vic 


LONDON, S.W.1 


CINE REPAIRS 


We are specialists in Cine Repairs, 
overhauls, lens g and r 

6850-1121 ing. Please send your camera by 
registered post. 
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PHOTOGRAPHIC 


CINE CAMERAS 
tim. Bell & Howell 70-DL, tri-iens turret, with 1in. 
in Aida H. Lens, and {/2.5 Cooke Panchratic, with- 
ut cas 4265 0 0 
iémm. P Paillard. Bolex H16, with /1.5 Dallmeyer. and 
{/3.5 Dalimeyer Telephoto, without case, £107 10 0 
= Magazine Cine Kodak, {/1.9 lens, 


455 0 
‘6mm. Bell & Howell 70 Standard, 1/3. 5 Cooke, 
£32 10 


AF mmr Pathe Pat, with standard two-stop 

lens — 2 
8mm. Agfa Movex, {/2.8 lens, E. R. case ... £22 10 
8mm. Keystone, Model K36, £/2.5 gt 


case. 0 
8mm. Revere Model 88, {/1. 9 lens, hood, filter, 
£37 10 0 





NOW IN STOCK 
The Latest 
Siemens Universal Geared Rewind, 
for both 8 and 1émm. films, 
WITH aw 


Price 





fin, ¢/3.5 T.T.H. Lens, standard 16mm. Camera-thread 
a5 5 





ROYAL TOUR FILMS 

We are now accepting orders for the following 
Royal Tour Films in colour :— 
1. The West Indies. 2. Fiji and Tonga. 3. New Zealand. 

isan, 100fc., silent £6 10 0 each. 

8mm., 50fc., silent 43 5 0 each. 
The Films may be ordered in greater lengths and as 
1émm. sound, 
Please write for descriptive leaflets. 











Zeiss Moviscop Cine Viewer 





The film may be run through these precision 
viewers either in a forward or backward direction. 
The viewing screen is well hooded so that a very 
bright picture may be seen even with normal room 
lighting on. In stock with the new grey finish. 


8mm. Model 


£37 4 0 
Or deposit of 49 6 0 
and 6 monthly payments 

of 4417 86 

Ori2at 42 11 2 

Or16at 4115 8 


16mm. Model 


£38 15 0 
Or deposit of £9 13 9 
and 6 monthly payments 

of 1 9 

Or12at 4213 3 

Or 18 at 4117 2 


I91 TOTTENHAM COURT ROAD 


LONDON, W.1. 


Tel. : MUSeum 0852, Ext. 5 





SWANSEA 


34 CASTLE STREET 
NEW ! 
mm. Specto 
Model 8S 


Double-run 14ft. at one wind- 
ing. Speeds 12, 16, 24, 48 
f.p.s. eared footage indica- 
tor. Die cast body 


. 27 0 0 


{/2 5 lens ; 
. 30 0 


{/1.9 lens 


CINE CAMERAS 
8mm. Cine KodakjEight-25,{/2.7 lens, case, 24 0 0 
8mm. G.1.C., {/2.5 lens, as new sab .. 0 60 0 
9.5mm. Dekko, meta! t me {/2.5 lens --- 425 © @ 
9.5mm. Pathescope "*, £/3.5 lens .. 423 100 0 
fémm. Bell & Howard Filmo 121, big lens 5 
cassettes .-45 00 


1émm. Pathe Webo, 25m 
{/3.5 Berthiot, case, shop-soiled only 


m.{/1.9 Beivitee, wich 75mm. 
£190 0 0 


Tel. : Swansea 4420 


CINE PROJECTORS 
9.5mm. Pathescope Ace, Type D lamp 
9.5mm. Pathescope Ace, with motor 
9.5mm. Pathe nm Sound Projector, 


9.5mm. Pathescope Gem, 100 watt 
9.5mm. Dekko, 50 watt 
Specto Educational 9.5 /16mm., “50-voit, 


4315 0 
4710 0 
complete 
455 0 0 
.-45 0 0 
. 41110 0 
250 watt, 
435 0 0 
4910 0 


1émm. Kodascope C, 100 wart 
with transformer, 
£20 0 


1émm. Kodascope E, 200 watt, 


1émm. G.B. L516 Sound Projector, ——- 


1émm. Dekko, 500 watt, eopsotes only... €35 0 
ACCESSORIES 


Cable Release, for Pailiard H16 camera £4 10 

lin. Dalimeyer Projection way ty for Debrie £5 10 

thin. Pullin Projection Lens, for Debrie . , 4 4 

.P.P. Pan & Tilt Head... 

70mm. Projection Lens, for Pathescope 2008, a ‘ 

Wakefield Editor, for 8mm, film ... 0 

Wakefield Editor, for 16mm. film fia 0 
9.5mm. SOUND FILMS IN STOCK 

“The Glass Mountain”  . £22 

‘Another Fine Mess” 

“Marshall of Santa Fe’’ 

“Luncheon at 12”... 

"Sing Bing Sing” 
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' DOLLOND 


PHOTOGRAPHIC 





OUR EASY PAYMENTS 


We shall be delighted to supply you with any 
apparatus over £10 on EASY PAYMENTS. 
The whole scheme is trouble-free and devised 
for your convenience. You pay only 25°/, 
deposit. Full details on request. 











Smm. Christen Cine Camera 


@ Double-run Spool 
loading. 
@ F /1.9 Berthiot coated 
lens. 
@ Click-stop tris Control. 


@ Lens focuses down to 
2ft 

@ Four speeds: 12, 16, 
/ 24 and 32 f.p.s. 


A new 8mm. camera which 
offers remarkable value and a 
famous {/1.9 lens for a very 
modest price. 


£44 19 8 





16mm. GB. Model 621 Sound Projector, 

Standard Model, 1,000 watt lamp, 2,000ft. 

spool arms, complete with detachable speaker 
(12in.), in very good condition. 


£195 0 0 











Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
“zoom"’ principle for setting 
appropriate viewfinder for12.5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window, The 
shutter release has been im- 

proved in design for easier 

operation, with safety lock 

and “‘lock-run”’ positions 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount, with cable release and zip case 


£86 2 6G 


The Paillard 8mm. C8 is another new camera, being 
the non-turret version of the B8. With f/2.5 Yvar, 
coated and in focusing mount, the C8 costs 
£55 13s. Od. The already well-known 8mm. Paillard 
L8 is now reduced in price. This camera, fitted 
with the f/2.8 coated Yvar in focusing mount, is 
now reduced to £47 14s. Od. 


SERVICE 


‘ 


Paillard Bolex 


™tereo Attachment 

For H16é Cine Camera and Type G Projectors. 
This Stereo Attachment on your H16 camera will 
bring 3-D Movies into your own home. 
This Stereo outfit comprises the following equip- 
ment :—— 
Twin 12.5mm, f /2.8 fixed focus camera lens ; 

offset bracket for camera viewfinder, and mask ; 

twin 20mm. f/1.6 Projection Lens ; 

metallised projection screen ; 

six pairs of Polarised Glasses. 

This Outfit, brand new, costs 
£153 5 9 
NOTE :The Projection Lens supplied fits the 
Paillard Type G cine projectors, but a special 
projection lens to fit most other 16mm. sound or 
silent projectors can also be supplied. 
CINE CAMERAS 

Paillard-Bolex H16, with 1in. {/1.5 Cooke; 15mm. 

{/2.8 Wide Angie Yvar; 3in. {/3,5 Dalimeyer Tele- 

photo, with optical finder, case, very good, £135 0 0 
16mm. Revere, Magazine loading, {/1.9 coated Animar, 

5 speeds, micromatic viewfinder, case, good £69 10 0 
1émm. Kodak diggers BB, {/1.9 lens, with 3in. £/4.5 

Telephoto, case, £67 10 0 
16mm. Cine Lodel. ba Model E, f /3. 5 lens, 3 speeds 


ea Cine Kodak Model E, {/1.9 lens, 3 speeds, 
£57 10 0 


ood 
ttinen Bell & Howell Filmo. 1in. {/1. 5 Dalimeyer 

Speed, two camera speeds, case ... 445 0 0 
16mm, Victor Model V, tin. f/1.5 Dalimeyer Speed 


15mm. f/2.9 Dalimeyer Triple Wide es 3in. £/3.5 
Dalimeyer Telephoto, ry with case . 69 10 b 

8mm. Paillard L8, {/2. coated Yvar, very Ces 
without case . 0 
8mm. Cine Kodak Eight-20, /1. 9 lens, good Be 00 
8mm. Christen, {/2.5 coated Cinor, 4 speeds, sory 

good, case... £28 10 
8mm. G.B. Viceroy, three-lens turret hin, 1/2. 5 T.T.H 
Lens; with 1$ in. /1.9 T.T.H. Super Comat, and 

optical viewfinder, 4 speeds, case, good condition, 
£69 10 0 


8mm. Belli & Howell Filmo, jin. {/1.4 Mirotal, 4 
speeds, case, good .. 5 0 0 
8mm. Zeiss Movikon, magazine loading, 1/2.9 Tessar, 
4 speeds, very good £65 10 0 
8mm. Specto ‘88’’, {/1.9 coated. Dallmeyer lens, in 
focusing mount, new 43 0 0 
CINE PROJECTORS 
8mm. Agfa Movector, 200 watt good 425 0 90 
Pathescope 2008 Pius, for 9.5 and 16mm., 200 watt, 
with transformer, good 5 00 
Paillard-Bolex Goié (usable for 16mm. only), with 
5em. £/1.5 a capone 750 watt te: with 
resistance, good as 5 0 0 


28 OLD BOND STREET 


LONDON, Wit. 


Tel. : Hyde Park 5048/9 
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PRIMROSE Ox LN) 
69 STREATHAM HILL, LONDON, S.W.2. Phones: Tulse Hill 5602, 5603 


SECOND-HAND SELECTION 2 Reels Story of Mototo (Jungle) oss 


SOUND PROJECTORS 4 Reels ‘What Puppy Said 
Victor sound project 750w., powerful 2 Reels Buster Keaton ‘Chemist’ 


B. ot Quransional 9 Reels ‘Captain Kidd’ ie 

Pg dog ad arebuenal 2 Reels ‘Sing BingSingy .. .. ... 400 

De Vry, 750w. Twin exciters WE ARE STOCKIST DEALERS OF ALL LEADING 

Son 9.5mm. sound (: nly) bargain MAKES OF CINE CAMERAS AND PROJECTORS 

Son 9.5mm. sound (ca only) excellent AND GENERAL CINE EQUIPMENT. 

Sofil 16mm. good conditior G.B. BELL-HOWELL — SIMPLEX AMPRO — KODAK 

_ CAMERAS PATHFSCOPE — SPECTO PAILLARD BOLEX 

Dekko 9.5mm., plastic case DEKKO — JOHNSON — VICTOR — NORIS — ZEISS 

Siemens 16mm., 2 cassettes HAYNOR 

Bolex LB (mint) Sm: : 

Campro 9.5mm g09 4 dition and many others including 

Campro 9.5mm. go GRUNDIG KENTON, EDITOR and G.B. TAPE 
SILENT PROJECTORS RECORDERS. 

Pathe 2008 9.5mm. good condition WE SHALL BE PLEASED TO DEMONSTRATE ANY 

GOODS WITHOUT OBLIGATION. 


Pathe H 9.5mm g¢ dition 
HIRE-PURCHASE —- PART EXCHANGE 





—_— 
eco 


Dekko 16mm. Mod. 126A, nice 

Pathe Gem 9.5mm. excellent 

Pathe Germ 9.5mm. very good 

Kodascope (EE) 1¢ good 

Specto dual 9.5/1¢ with Scophony Baird 
Sound Master (te ecorder) (can record 
commentary) £ 


—_ - 
eoceoooco 


— PENROSE (CINE) LTD., f. ACW August 
69 STREATHAM HILL, LONDON 


®eeccceso ceeses coesec]|e|so 


° 
= 
3 


| wish to purchase.... 
FILMS 

S/H. 9.5mm SOUND FILMS | will pay by CASH, H.P. 

7 Reels ‘Tom Brown's School Days’ Lot 

6 Reels ‘Charing Cross Road’ ! wish to Part Exhange. 


6 Reels ‘Juggernaut 
6 Reels ‘When Knights were Bold’ Name and Address 


SPECTO 


© 
“7 “500° Range 
eel } of Projectors 
ait 














for every 


“a Silent Cine Requirement 


* nem. 9°Smm. 16mm. 
9°5/16mm. and 8/16mm. 


Here we have true 
Projection Perfectien 


SPEGTO LID. Vale Ad Windsor 





The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges m>chined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes: 8,9.5 and 16mm. 50ft.—2,000ft. 
@ Packed in cartons, coloured according to 
size 


There are ‘‘ Cyldon”’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stane- De- 

















STANDARD. CANS — Inexpensive, but of 
robust construction from tinplate. 


DE-LUXE CANS — In lightweight aluminium 
embossed for strength and satin finished 


Obtain *‘ Cyldon’’ Reels and Cans 
from your local Stockist 


SYDNEY S. BIRD & SONS LTD. CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
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The CHANCE of a LIFETIME! 


THE BIGGEST EVER 


SALE 


THE BIGGEST EVER BARGAINS OF 
9.5mm. EX-LIBRARY SILENT FILMS 


WONDERFUL 


e MM conpition ° Ye 


SEND FOR LISTS NOW 


BURSLEM & DIST. CO-OP CHEMISTS LTD 
MARKET PLACE, BURSLEM, STOKE-ON-TRENT 


STAFFS PHONE : 8.0.T. 84801 





It is always SALE TIME E.G. TURNER 
at SCREEN MAKER 

SPIIVWONDS’ 

CAMERA SHOPS 


and below are a few of our selected items from 
stock 











16mm. Bolex H1i6 with Primoplan f/1.5 lens, Yvar 
£/2.8 (wide angle) ler lrioplan f/2.8 (3in. tele 
lens. Beautiful fitted ¢, many extras £150 0 0 


16mm. Eumig project latest model) fitted case 
.. £50 


As new... 0 0 


9.5mm. Cine Cameras \ number of Pathe H Cine 
Cameras in stock, all fully guaranteed, from £10 0 0 


Pathe H with variable speeds from . £1458 0 0 
Dual Specto 9.5/16mm. projector, loos arms 
£ 10 0 


Add sound to your silent films with the best of Tape 
Recorders. Immediate delivery. 


Grundig Reporter complete with mike £84 0 0 CATALOGUE ON APPLICATION 
Elipico Impresario st Truvox anor mode 43-9 HIGHAM STREET 
THE CINE SPECIALISTS WALTHAMSTOW, E.17 


Oxford Street, Harrogate Phone 5433 Tel: LARkswood 1061 /2 























BOLEX IN BIRMINGHAM 


Our Paradise Street Sales Dept. has specialised in Bolex Apparatus. 
uses Bolex Cameras, 200mm. lens and 3D attachment for film production. 


Our Motion Picture Division 
We can offer a service 


second to none with Bolex Masterpiece equipment in the British Isles. 


BOLEX H16 FILTER SLOT 
Camera complete with 5 filters, built-in 
turret handle, new turret and {/1.5 lens £192 2 6 


BOLEX C8 and B8 
C8 camera, f/2.8 foc., case ... 
B& camera, f /2.8 foc., less case 
New Surefire Grip for H16 


. 55 13 0 
£68 18 0 
as 60 


BOLEX WIDE ANGLE LENSES 
16mm. for Bolex H16 camera with wide 
aperture f/1.8 a 
5.5mm. for Bolex B& 


. (43 14 
. £55 13 


SECOND-HAND BOLEX 


H16, good condition, comp. 3 lenses, case, 
etc. vas "2 £140 0 


H8, 2.8 lens only, case £85 0 


WE CAN EXPORT BOLEX EQUIPMENT FREE OF TAX AND DUTY FOR OVERSEAS VISITORS. 
AN IDENTICAL SELECTION OF BOLEX APPARATUS IS AVAILABLE AT CORPORATION STREET. 





Royal Tour 
Films 


AVAILABLE EX-STOCK 





more than the Royal Tour. 
colour sound full length versions of the Royal Tour and the 


Coronation are available for hire and personal callers only. 


Never before has a film deserved a place in your own library 


S.A.E. for full details. 16mm. 





SECOND-HAND APPARATUS 
AT PARADISE STREET 


8mm. Kodak, 8-30 projector and C/K 8-20 
camera, f/3.5, comp. P 

8mm. Bolex MB8R projector, 
camera, 3 lenses, screen, splicer £155 

8mm. Viceroy, complete, 3 lenses ... . £70 

9.5mm. 200B projector, several in stock, 
from i £12 

8mm. Kodascepe o- 40, comp. case, two in 
stock 

16mm, 602 G.B.-B. & H. projector, mint. 

16mm. 613 G.B.-B. & H., projector, mint... 

Grundig Model 500L, mike, tape 

16mm, SD Victor 40B, comp. 


£32 
"Viesroy 


. £22 
. £55 
£75 
£55 
£100 





MAG./OPTICAL SOUND AT 
CORPORATION STREET 


The latest Mag./Opt. projector Pathe 
9.5mm, mag. sound, Pax brings sound 
movies to you at only 1}d. per foot, 
9.5mm, model me £190 0 0 
G.B.-B. & H. Model 630. Mag. (Opt. sound 
projector is still the Aristocrat of Mag. 
Sound projectors ... ‘ 4352 0 0 
Victor Greyline complete with Ecko Sound 
Unit, is a very fine outfit in a lower price 
range 4295 0 0 
SEE AND HEAR THIS EQUIPMENT 
IN OUR PROJECTION LOUNGE 





WATCH OUR WINDOW DISPLAYS THIS 


MONTH FOR SOMETHING TO FOCUS ON 


FREE! \imMPORTANT 


‘GEN’ FILE ON CINE! 


POST COUPON TODAY TO OUR CORPORATION STREET SALES DEPT. 


Name and Address. 


The Sales and Service Division af Birming 


PARADISE STREET 


BIRMINGHAM I «Telephone MiDiand 0747 
Also. at 8 Logel/s Road 


Birmingham 


Film Size 8, 9.5 or 16mm. 


tham Lommercial kilms Ltd 


CORPORATION STREET 


BIRMINGHAM 2 wlept 


/9 Teleph UL 








T 4 
P E L L i N an & As main agents for Bell Howell, G.B., 


C R « Cy, ° LL T ia) Paillard, Dekko, Pathe and Specto, etc., 
Camera & QDortrait Co. Ltd. 


A NEW BOLEX! offer all goods advertised in this 


Journal on our UNIQUE easy 


The 8mm. Model C8 payment scheme 


Improvements include NO DEPOSIT * * * NO INTEREST 
¥8 to 64 frames per sec. 
¥rSingle Shot Device. 
%cTri-Focal Variable View- All apparatus purchased from us is 

finder. insured against your unemployment, 
in addition to all the famous ill-health or accident, loss or damage. 
features which have made Write, phone or better still, call and 


ite predecessors so popular. al Re 
C8 with £/2.8 coated Kern ask for details, 


Yvar in Focusing Mount 


£55-13-0 , 
Camera & Portrait Co. Ltd. 


Delivery will be s t firet, but all orders will be 


Se abetted x ASHFIELD PARADE, N.14 
kkkkkk A FEW ONLY kx&kxkxke Palmers Green 2485 


of the previous Model Bolex L8 Cameras 
are now being offered at reduced prices. 


L8 with £/2.8 Y 1 focusing mo : « » 
26 ot /2.8 Cree ia ican be sseeie brio THEODORE PYKE 


| built-in filters £60-19-0 














KKKKKKKKK xk * kkkkkkKkr Gucci aie cameras, models 


110 and 128 


RARE OPPORTUNITY {/4, 1fin, focusing . leg : 3 B1 
{/1.9, 13mm., focusing me i 


0 
0 
9.5mm. Pathe 200B, 200 watt lightin a 0 
7 
0 
0 


We can currently supply a very few of the latest 








BELL-HOWELL 252 9.5mm. Specto **500°’ 500 watt lighting 


American-mode! m. Cine Cameras 9.5mm. Pathe Son, sound __... = £52 
Taking 8mm. double-run film, and fitted with f/2.3 mm. Cine Kodak stendncnne tons, case at 
coated lens, first-class ptical a 8mm, G.1.C., £/1.9 focusing lens £33 
finder and single-shot device £33-0-0 9.5mm. Pathe H,f/2.5 lens... , .. £18 0 

Be lel : 16mm. Cine Kodak K, f/1.9 focusing lens, case £58 0 
PaaS CO epeune one WHRONt Gray | 16mm, Mag. Kodak, f /1.9 coated lens, variable 

speeds Sri ‘ ; 
16mm. Danson 540, sound projector, 500 


BUYING A TALKIE? watt lighting, built-in erondorter” = 90 15 


See us about the latest Italian Model at £165 HIRE PURCHASE 2 PART EXCHANGES 


complete. 750 watt lamp ll watt speaker, no Se a ee ee 


transformer. One case holds all. Weight 40 Ibs. 89a CLARENCE STREET 


H.P. TERMS READILY AVAILABLE magic tery. Suny : 


also 


104 Baker St., London, W.1 22 Grove Road, Sutton, Surrey 
WELbeck 9682/3 Phone : VIG. 1064 


£59 10 

















acw/s /s4 
320 











The Sheffield Photo Co. Ltd. have sucha large stock of Cine Cameras 


of all 3 sizes that we like to pick out some of the winners. In this issue of A.C.W. we 
have chosen to refer to 8 and 16mm. Cine Cameras. 


8mm. Zeiss Movikon. For double 
run 6mm. film. Very easy and rapid 
loading. No sprockets or film rollers 
to thread. Easy cleaning and loops are 
self set. No parallax up to 3 feet. 16 
f.p.s. and single picture device. Almost 
entirely silent running. New design 

ives very firm hold with perfect 

alance. At 8ft. distance by pre- 
setting the lens depth of focus extends 
from 5ft. to infinity. f/1.9 hard coated 
lens with click stops. Price £54 3 3 


Guaranteed Good Condition Used 
Equipment. 


9.5mm. Pathescope H Motocamera, 
with f/2.5 lens ... 422 0 0 
16mm. Zeiss Movikon Cine Camera, 
variable speeds, coupled Range- 
finder, delayed action, f/1.4 Sonnar 
lens and case ... .. £95 0 0 
15mm. Wide Angle T.T.H. lens in 
Standard C Mount... £12 10 0 
2in. £/3.5 Kodak Anastigmat lens in 
adaptor for Magazine Cine Kodak 
Camera... pee. .. 415 0 0 
15mm. f/2.7 Kodak Wide Angle lens 
for use with Magazine Cine Kodak 
or Special ves ... 422 10 O 
16mm. Paillard H16 Cine Camera with 
tin. Meyer f /1.5 Primoplan lens, also 
3in. f /3.5 Dallmeyer Telephoto lens 
and 15mm. f/1.5 Dallmeyer Wide 
Angie. Complete with case, 
4115 0 0 
16mm. Bell & Howell Model 129D 
projector with 750 watt lamp, 
transformer, Voltmeter Control 
and case , . 60 00 


CINE FILM By return post. 
Kodachrome 8mm. ... one - 
16mm., 50ft. ... 41/10 
16mm.,100ft. £3 12 10 
16mm. magazines 49/8 


Limited stock 8mm. BAUCHET 


double run slightly outdated. 3 for 
21 /- plus postage. 


she 


6 NORFOLK R 


elephone 22079 


We have quoted cash prices but would point out that 

we will gladly supply any Cine Camera on extended 

and simple payment terms. If you will state in which 

camera you are interested we will send full details 
and quote exact H.P. terms 
at the same time. 


8mm. G.B. Bell Howell Sportster 


de luxe cine camera at a reduced and 


moderate price. Takes double run 8mm. G.B. Bell Howell Viceroy 
film. Easy and quick loading. 4 speeds bs ens mee rts ives “oe ses 
: changeover from one lens to another 
16, 32, 48, 64 f.p.s. Clear viewfinder with» matched finders for each. 4 
with masks for 1in. and 1}in. lenses. speeds including slow motion. The 
P ; ideal cine camera for getting just what 
Automatic and clear footage indicator. yoy want under all conditions. Lens 
Single frame device. Exposure guide combination to your choice. Price 
. with T.T. & H. lens va = F 

and safety wrist cord. {/2.5T.T.&H. with £/2.5 Mytal or 
With zip purse, withf/1.4ivotallens ... £82 19 7 





bloomed fens. 
Price oH bi ... £43 14 6 


16mm. Bell Howell Autoload 


‘Here is the Leader in its class’’ 





Very attractive design, simple maga- 
zine loading, instant interchange from 
B. & W. to colour. 5 speeds, including 
slow motion. 12}ft. of film at one wind. 
With {/1.9 T.T. & H. lens £90 0 0 


This is the House with the name of MOTTERSHAW behind it ! 


), SHEFFIELD, 4 —— 


field Photo Co Lad \ 


——— 
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The “CELSONIC” 


(Regd. Trade Mark) 


(@ MAGNETIC 
TAPE 
RECORDER 


The Celsonic Recorder will superimpose 


| speech on music, add life and vitality 
to films and record 3,280ft, 
of tape to give 85 minutes 


uninterrupted playback. 


Send for leaflet— 


EXCEL 


SOUND SERVICES LTD 
(Dept. A.C.) CELSONIC WORKS 
GARFIELD AVENUE - BRADFORD 8 
Tel.: Bradford 45027 

















CINE SNIPS vou cw cer a'scoo0 peat" ar woane’s 


SELECTED USED APPARATUS AT BARGAIN PRICES 





MISCELLANEOUS CAMERAS 
3 Pathe Portrait Attachrr ents 5, 4 1 and 2 metre, each 10/ Paillard Bolex H16, ive 5 Switar and case. 
lin, Dalimeyer project ens for Debrie 43:«(0 List £185 /10/0 .. £167 0 
1 Roller 6ft. x 4ft. 6in. Silver Screen 44 0 Mag. Cine Kodak, £/1.9 £64 10 
1 Silver Screen Raybrice , 41 0 16mm. Cine Kodak K, f/1. 9 with 3in. f/4. 5 
1 Silver Screen, size 3 a and combination case 
1 Roller Silver 8ft. x 6fr 4 0 Cine Kodak E, f/1.9 with 3in. Dalimeyer and 


PREPARE YOUR SOUND PROJECTOR NOW FOR combination case 

THE AUTUMN, WE STOCK A LARGE SELECTION PROJECTORS 
OF AMPLIFIER VALVES, PROJECTOR LAMPS, DRIVE Pathe Ace with motor, List £12/4/6 
AND TAKE-UP BELTS Agia Movector 8. List£57.... _ ... 


Dekko 118A 8mm. List £45 
AMPRO DEBRIE G.B. BELL & HOWELL Dekko 126A 16mm. List £53 


DEKKO KODAK PAILLARD-BOLEX 
VICTOR SPECTO PATHESCOPE B. & H. 613 and trans. List £87 /10/ 0 


ACCESSORIES FOR SOUNDMIRROR, G.B. EQUIPMENTS FILM LIBRARY 
AND GRIMING TAPE RECORDERS 9.5mm. and 16mm. sound films for hire. 8&mm., 
DON’T DELAY WRITE TODAY! 9.5mm. and 16mm. silent. 16mm. sound 2-hour 


programme, features and shorts 40/- for 3 nights. 
SHOW YOUR HOLIDAY TRANSPARENCIES TO 
BEST ADVANTAGE ON A NEW STILL PROJECTOR, 
AVAILABLE FROM STOCY If you have a problem and it is inconvenient for you to 
call please write. We do our utmost to see that our 
ALDIS, JOHNSON, KERSHAW, or ZEISS customers receive the closest attention at all times. 
FILM STRIP AND SLIDE PROJECTORS CAN WE HELP YOU? 
We would be pleased to demonstrate any type of 
apparatus at a time and place to suit your convenience. 














For casual viewing we offer Aldis, Gnome or 
Britex Viewers. 
A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S THE Oe ee DERBY 
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GREEN LANES 
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Palmers Green 8664 





NEW 8mm. PAILLARD-BOLEX MODEL C8 

A brand new 8mm. Bolex, priced the same as the Model L8, which it 
has superseded, and which retains all the L8’s popular features, PLUS 
the following: ¥& Fully variable speeds 8-64 f.p.s. Single picture 
device. ye Cable release fitting (8in. release supplied with camera). 
% Trifocal Optical variable field viewfinder. y&% Standard lens mount 
complete with leather zip pouch. 
With {/2.8 Yvar fixed focus lens oa inore F 

{/2.8 Yvar in focusing mount 

f/1.9 Yvar in focusing mount 

£/1.5 Switar in focusing mount... 





NO DEPOSIT H.P. TERMS 
Any equipment, new or second-hand over £10 in value, is 
readily obtainable on 12, 18 or 24 months extended credit. 





BOLEX Hté 
For the advanced 16mm. film user. 3-lens 
turret head. Semi-automatic self-thread- 


BOLEX B68 
Twin lens turret. Variable 
speeds 8-64 f.p.s. Multi-field 


viewfinder continuously vari- 
able (mo masks). Audible 
warning sounds when film is 
running out. Single shots. 
Supplied complete with cable 
release. With £/1.9 lens 

£86 2 6 


With 12.5mm. {/2.8 Yvar in 


ing mechanism. Fully variable 
speeds. Single shots, frame 
and footage indicator. Multi- 
field viewfinder. Hand crank 
in forward or reverse for 
trick effects, etc. Model H16 
with {/1.9 Pizar £152 7 6 
with {/1.5 Switar £172 5 0 


focusing mount with 4 built- with f 1.4 Switar £190 16 0 
in filters... . 


sie 0 
Case ae oo, (ete > 


WESTON 
MASTER ll 
Cine or Universal 
8mm, SPECTO 68 410 8 0 


G.B. Bell & Howell 8mm, 
SPORTSTER 
Fitted with 12.5mm. {/2.5 
lens. Easy loading, film gate 
opens and closes automatic- 
ally. Variable speeds 16-64 
f.p.s. and single picture oper- 
ation. Complete exposure 
guide. Supplied complete 
with case and waa. 


6 


Variable speeds. Double run 
spool loading. With {/2.5 
fixed focus lens... £37 0 0 
With f/1.9 focusing lens 

£43 0 


Ever-ready case 

41 311 
Invercone £1 5 2 
12 monthly payments 
of 19/1 





SECOND-HAND BARGAIN 


Paillard-Bolex Model H16. 


Complete with 15mm. 


{/2.9 and 1in. {/1.5 Dallmeyer Speed lenses with case. 


In excellent order and condition. 


Post-war model. 


. 





9.5mm. PATHE H 
MOTOCAMERA 


ACTINO 
UNIVERSAL METER 
Make sure of the right ex- 
posures every tin.e with the 
new and economical Actino 
Cine/Still Exposure Meter. 
Quick and accurate. The 
Actino can be relied on to 
make the most of your colour 
film ose ooo 43 19 11 


9.5mm, PATHE PAT 
CAMERA 


A most attractive 9.5mm. 
camera perfectly reliable in 
use, Fitted with an f/2.5 fixed 
focus lens in interchangeable 
mount. Accessible and de- 
tachable gate for easy clean- 
ing. Single picture device. 
Robust motor drive, and film 


Providing 9.5mm, home 
movies at the minimum cost, 
the new Pat represents truly 
amazing value. Fitted with an 
entirely redesigned gate the 
new model Pat has an attrac- 
tive bronze finish and is 
supplied with a two aperture 


coated lens in interchange- 
able mount. Alternative 
lenses available. vocugs In- 
dicator fitted ... £13 18 3 


footage counter. Safety 
device to prevent accidental 
exposure of film. Brilliant 
optical viewfinder £26 10 


GENEROUS PART EXCHANGE ALLOWANCES 5 DAYS APPROVAL 
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Tel. : Cen. 60 
BIRMINGHAM 


The G.B. BEL 


D 





SPECIALISTS in PHOTOGRAPHY ane APPARATUS 


L HOWELL 8mm. 


Sportster 
Camera 


There is no better camera 
in its class than the 
SPORTSTER and it could 
not be easier to use. Built 
to a standard, as with all 
Bell Howell equipment, 
and fitted with a fixed 
focus T.T.H. €/2.7 Mytal 
Lens. 


Dale End 
Tel. : Cen. 1769-1760 
BIRMINGHAM 


ween Street 


el. : 26303 
WOLVERHAMPTON 


DO YOU REALISE— 

An 8mm. roll of DOUBLE RUN FILM 
giving four minutes of screen time costs 
only 20/10, and this includes developing 
charge. 


KODACHROME FILM FOR THE 
HOLIDAYS 


35mm. Daylight or Type A 20 exposure 
cassettes x ... (post 3d.) £1 3 1 

(post free on 6 or more.) 

8mm. sft. Double Run (post 4d.) £1 8 0 





iT NOW COSTS ONLY ... 
or Deposit of isa 


£43 14 6G 


16mm. Magazine 50ft. (Poet aa 42 9 8 
412 14 6 


16mm. 100ft. Rolls... (post 4d.) £3 12 10 





ONE ONLY 
16mm. PORTABLE TALKIE PROJECTOR 


ONE CASE MODEL 
FOR DEMONSTRATION .- 44 0 0 


WAY ON ALL CINE 


SOFIL MINOR 








USED ONLY 





THE SAFE CAMERAS 


EASY PAYMENTS 

















THE DEKKO DOUBLE 8MM 


When used 


lens the model 128 is 
for beginners. 
lenses are available 


cine user. 


with the standard f/2.5 focus 
an excellent camera 
Interchangeable focusing 


for the more advanced 


£33 Os. Od. 


Send for free booklet to— 


DEKKO CAMERAS LTD 
Telford Way, East Acton, W.3 


tax paid. 

















—— 


Interested in Photography ... ? 


is the journal which will help you to 
take a more practical interest, and give a 
wider outlook on this fascinating hobby. 

People, places and things you encounter 
in daily life, as well as on holidays, can become 
most interesting subjects when seen through 
the lens of your camera. 

Published monthly MINIATURE CAMERA 
WORLD is full of features, pictures and 
information for the photographer. 





The August issue is now on 
Sale, price 1s. 3d. 


Available at all bookstalls and photographic 
dealers or direct from : 


MINIATURE CAMERA WORLD 
46-47 Chancery Lane, London, W.C.2 


























R. W. PROFFITT LTD. 


Telephone : 4422 (3 lines) 





BVLTON 
i 
Sig fy 








49-51 KNOWSLEY ST., BOLTON 





FROM FAMILY ALBUM TO “10 BEST” PLAQ 


UE-——— 


——PROFFITTS CAN SUPPLY YOUR EVERY NEED 


PATHE PAT 9.5mm. 

The lowest priced of all cine 
cameras, but outstanding in 
performance the Pat offers 
economical home movies to 
the family man. Simple in 
operation with the minimum 
of controls, movie making is 
made as simple as box camera 
snap-shotting. Taking stan- 
dard H chargers of film, 
costing 11/- only, the Pat is 
priced at £13 18 3 or 34/9 
deposit and 12 monthly 
payments of 22/- 


G.B. B. & H. 
AUTOLOAD 16mm. 
Open the back, push in the 
magazine, close the back and 
the camera is ready for use. 
Fitted with an f/1.9 Taylor 
Hobson coated lens and with 
5 variable speeds the Auto- 
load offers all the advantages 
with the minimum of man- 
ipulation. Built-on exposure 
guide, footage indicator and 
interchangeable lens are other 
outstanding features. Price 
£90 or £18 deposit. 


WESTON MASTER 


PATHE H 9.5mm. 

This precision built 9.5mm. 
camera has enjoyed a first 
rate reputation for many 
years. The f/2.5 fixed focus 
lens is of ample aperture for 
any lighting conditions and a 
single picture device makes 
possible trick titling, stills, 
etc. Taking the standard 30ft. 
chargers of film at 11/-, the 
price is £26 100 or £363 
deposit. {/3.5 telephoto lens 
costs £19 43 or £280 dep. 


KODAK 8-55 

Compact, neat and light in 
weight, fitted with an {/2.7 
coated fixed focus lens and 
handsomely finished in black 
grained leather and satin 
chrome, this camera well 
upholds the famous name of 
Kodak. A film footage indica- 
tor is fitted and smooth push 
button motor control. Price 
£39 15 0 or £7 19 0 deposit. 





Goods £10 to £30 
12 months repay- 
ment period. 
Interest 5% on 
balance only. 


a 
sth 
DEP. 
WRITE 





PROFFITTS 2-WAY TERMS 
For Goods New or Second-hand 


TODAY FOR A COPY OF OUR EXPLANATORY 
BROCHURE AND PROPOSAL FORM 


Goods £10 to any 
amount. Repay- 


4 
months. 
on a sliding scale 
from 6% 








AND TO ADD YOUR COMMENTARY 





GRUNDIG TK9 

No need to reverse the spool 
on this latest development in 
twin track recorders for it 
records in both directions. 
The fast forward rewind and 
the time clock, enabling you 
to select instantly any part of 
a recording, make this the 
ideal instrument for supplying 
the commentary to your 
films. Push button controls 
make for ease in operation 
and the weight is 28 Ib. only. 
Price without microphone 
£68 § 0 or under our special 
terms. 


We have a small! quantity of slightly out-dated 
1émm. and 8mm, film in black and white or 


colour. 


The choice of amateur and professional alike, the Weston 
Master |i meter will save its price in film in only one 


season's use. 
colour, for reflected or 


under any lighting conditions, 


Equally adaptable for black and white or 
incident 


light and operates 
For 26/- deposit and 12 


payments of 16/9 you can rid yourself for ever of that 


exposure bogey. 


Details and prices on request. 


G.B. B. & H 


SPORTSTER 8mm. 

At its new reduced price of 
£43 14 6, this precision 
built 8mm. camera offers 
remarkable value. Variable 
filming speeds for fast and 
slow motion, footage indica- 
tor, extremely silent motor 
all assist the {/2.5 fixed focus 
lens in the production of 
first-class movies. Price 
£43 146 or £8 14 11 deposit. 


BOLEX H1é6é 


For 16mm, movies of a pro- 
fessional standard, the H16 is 
unsurpassed. With frame and 
footage counter, variable 
filming speeds, single picture 
device, reverse motion, every 
trick of the movie man’s 
trade is made possible and the 
automatic loading simplifies 
the threading of the camera, 
With three lens turret, but 
without lenses the price is 
£4135 3 0 or £27 deposit, 
Lenses of various apertures 
and focal lengths are available. 





SECOND-HAND CAMERAS & PROJECTORS 


Always a good selection of second-hand cameras and 
projectors, full details of which will be supplied on 
request 


OUR 2-WAY TERMS APPLY 








WITH OUR EASIEST Of EASY TERMS: 


1O/- 
ti 


120 FOREST ROAD 
LONDON. E 8 
Phone Cll 9615 








Easy Payment charges are only 1/- 
in the € on the balance over 12 months 
but NO H.P. CHARGES will be made 
for accounts settied in SIX MONTHS 











NEW EQUIPMENT | 
Cash Price Deposit 
£12 17 


Haynorette Editor 

9.5mm. Noris projector 

Pathe H Motocamera 

Pathe Gem projector 

Pathe Pat camera 

8mm. Specto, 500w. 

9.5mm, Specto, 500w. projector 

9.5mm. Specto Standard, 100w 

16mm, Specto, 500w. projector saa 

G.B. B. & H. Sportster 605, {/2.5, 8mm. 

Cine Kodak Eight 55 ee 

Kodascope Eight-46 

Pathe Ace projector 

Sixon Exposure Meter 

Minirex li Exposure Meter 

AVO Exposure meter 

Weston Master I! 

LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR 
CINE RE REMENTS 


Sacneoceseocoecowoooe 


SPECIAL OFFERS 
Brand New {6mm Reels and Cans 
400fe. 3 /- complete 
800fe. . 5 /- complete 
1,600fe. ... 10 /- complete 
1,600ft. reels only 5 /- each 
CARRIAGE PAID—-QUANTITY REDUCTIONS 


800ft. cans at 2/6 each or 22/6 per dozen, CARRIAGE PAID. 








Projection Tables (carriage 5 ‘aa 

Pre-Focus Projection Lamps (300w. 110v.) 

New 1” Dalimeyer Projection Lenses ... 

New Changing Bags 34” x 37°, 19" Zip 

Ensign 16mm. Rewinders, takes up to 1 600ft. - Feels. 
New Amplion Rangefinder vee 
Government Surplus tin. Dalimeyer lenses 

Cine Screens 9ft. x 12fc. (carriage 5/-) 

B.T.H. Sound Projector (Mode SRB) ... 


IF IT— 


(a) USES CINE FILM— 
(b) OR BENDS LIGHT WITH LENSES— 
(c) OR HAS VALVES IN IT SOMEWHERE— 


WE CAN REPAIR IT! 


TERRIBLY TECHNICAL TIPS (4) 
Use a Dekko 9°5 Bakelite case camera? We 
have all the castings to convert these to the 
metal case De Luxe type. 








THIS MONTH'S BARGAINS : 


Magazine Kodak f/1.9, mint ... 
Dekko 9.5mm. De Luxe 
Kodak 8-30 projector... 
Bolex DA projector 16mm. 
L516 sound projector ; 
Ampro 16mm. Sound type XAMN. 
SPECIAL 8.T.H., $.R.B. Sound /Silent pro- 
jectors, few at «+ @ach 
(needs slight ‘attention) 
Photo cells for er _ & H., B.T.H., etc. 
new at een ove each 


BURGESS UE & (0. 


BLOCK J, SUNLEIGH WORKS WEM 
SUNLEIGH ROAD, WEMBLEY 2378 

















21 /- 





Postal Enquiries to 120 FOREST ROAD, E.8. 

Personal Shoppers are invited to call at 

493 Kingsland Road, Dalston Junction 

for bargains in new and used equipment. 
Open all day Saturday 








f —— 
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| st saad: at t KINESCOPE. 


The new American 
Bell & Howell 252 MONTEREY 
8mm. MOVIE CAMERA 


{/2.3 fixed focus lens 
Picture window viewfinder 
Single picture 
Spool loading 
Double run 


£33 0 0 including tax 
Case £3 Os. Od. including tax 
The New 
Taylor Hobson Wide Angle Lens 


For 16mm. Cameras 
0.7in., {/2.5, standard C type mount 


£24 Os. Od. including tax 
Don Briggs 


Kinescope 
Service Ltd. 
_74B Alfreton Rd. Nottingham | 


muapenemll 






































(6mm. CLEARANCE SALE 


SILENT AND SOUND FILMS 
both new and second-hand at greatly 
reduced prices. 


All stock, surplus to our require- 
ments must be cleared. Here isa 
great opportunity for all cine en- 
thusiasts. 


A large number of 16mm. spools and 
cans all sizes—new, shop-soiled, and 
second-hand offered at give-away 
prices. 

Send for particular lists required and enclose 
stamped addressed envelope. 

Our 16mm. silent and sound film 
libraries—second to none—offer to 
all prospective hirers an unrivalled 
selection of films at very keen 
rentals. Send for our catalogues— 
Silent OR Sound. Price 2/- each. 


VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 


LONDON, S.W.1 
Telephone : ViCtoria 5743 

















CARLTON 


CINE SERVICE 





8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


8mm. a 
G.B. Screenmaster, 400w. .... 
Bolex MBR, 500w. 
8mm. CAMERAS 

Bolex C8 Yvar 12.5mm. f/2.8 lens in focusing 

mount ... aa ten fea si 13 
GB /BH Sportster Mytal 12.5mm. {/2.5 

Universal focus lens... £43 14 6 
Kodak 8 /55 Ektanon { /2.7 Universal focus lens £39 15 

NEW SOUND PROJECTORS 
Ampro Major Mk. Ii, A.C., de luxe trans. éo 
Ampro Major Mk. Ill, optical /magnetic, complece 
Ampro Stylist Educational, A.C. /D.C., one case 
Victor Greyline Mk. Ill, A.C., complete. cs 
Victor Greyline Mk. Ill, optical [magnetic 
SPECIAL BARGAIN 

S/H 16mm. Ampro Premier 20 - sedate 000w 

complete we . 475 0 0 


Sales and Service Agents ine — 
SIMPLEX - AMPRO - DEBRIE - G.B- ALDIS 
SPECTO - KODAK - PAILLARD BOLEX 
VICTOR 

A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 

















BILORA CINE TRIPOD 
AMD PAN & TILT HEAD 


Its rigidity, precise workmanship and most 
attractive appearance, make 

the BILORA tripod a‘must’ 

in live photography. 4 

sections, 20-60ins. 

440z. Telescopic 

in hard 

aluminium. 


Has several refine- 
ments such as double 
hinge holding legs 
wedged in any spread 
position. Partial ex- 
tension possible by 
means of milled lock- 
ing ring. Price: £12 18s. 4d. 


THE PAN & TILT HEAD is supplied as a 
separate unit and may therefore be used with 
other pattern tripods. It allows for every 
required angle and is calibrated in degrees. 
Weight : 1lb. 12o0zs. Price : £6 9s. 2d. 


Also... 


REVERSAL ANTI-HALO 


which combines latitude and colour cor- 
rection with extremely fine grain. 

The anti-halo backing cuts out all ‘‘flaring’’ 
round whites where contrast is strong. 

The only film sold without processing rights 


Tins of 3 Films 30ft. x 9.5mm. ne 18/2 


Available from your Dealer or write for Cine List to :—~ 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
Pa Bb 7566 [7 























16m. SILENT FILMS 


To owners of 16mm. silent projectors we offer an ex- 
cellent selection of films for hire, purchase or exchange 
We issue a catalogue of 1¢ silent films availabie for 
hire, but you may also select from Peak Walton and 
Moviepak lists. he price of the catalogue is 1/-, the 
other lists are available free of charge upon request 
The library contains class ent films like The Son of 
the Sheik, featuring Rudolph Valentino, The Eagle, 
another Valentino class Matheson Lang in The King’s 
Highway, Louis Trenker The Mountain of Fate, the 
ever popular railway chriller The Wrecker, and comedies 
featuring Charlie Chap Harold Lloyd, Walter Forde, 
Harry Langden and other farnous comedians of the silent 
days. Hire fees are most reasonable-—3/6 per reel for 
one night and 1/- per ree! for each extra night. Pro- 
grammes are despatched seven days in advance of hire 
date so ensuring delivery to time 

Film Exchanges. This is a real de-luxe service. We 
guarantee to supply the ¢ you want in exchange for 
your films providing che { required is still in print 
Only films in really firse class condition offered or 
accepted, Select ticles fr the Moviepak, Walton or 
Peak lists -~ from the ary catalogue, Exchanges 
are on a type for type comedy for comedy, 
drama for drama, interest for interest, etc.——unless a 
new copy is being purchased 

The purchase price of used 16mm. silent films (400ft. 
reel) is £4 with an allowar {£3 10s. per rcs! for your 
films in part exchange. Ask for leaflet dealing with film 
exchanges for further deta 

New 100f¢. 16mm. Silent Films for Sale. Price 30/- 
per reel. Any four joined together on one 400ft. reel 
and in metal container 4/- extra 

Comedies. Choose Your Weapons. When Do We Eat. 
Loyalty. Unreal Newsree ain Your Spooks. It Never 
Really Happened. Right A Friend in Need. Always 
In Trouble. The Marksme Catch ‘em Young. Fish For 
Two. Broadway Sightseers rgain Day. Cabaret Nights, 
Cartoons. Felix Brings Home The Bacon. Felix Finds 'em 
Fickle. Felix The Hunte Felix Follows The Swallows. 
Felix The Foozler, Mother ¢ eland. 

Scenic. Bethlehem Cathedral. Picturesque 
Castles, Britain Today. Trip to Lake Hakone. Underground 
Beauties. Westminster Abbey Sahara. Canterbury 
Hampton Court. Chinese ‘ Rhone Cameo. Salisbury 
Cathedral. Windsor Castle 4 China and New. Port of 
Nagasaki, Going up to Iguazu. Cheddar Valley. Playground 
of Giants, Sardinia. Gr Canal of China, 

Interest. Gliding. Dresde hina. Handicraft of Belgium. 
Wood Sculpture. Henley Regatta. Fabrics and Fashions. 
Glimpses of the Stars vorting Timber. Spire and 
Steeple. Air Pressure. Bornber Squadron. Forests of Teak. 
Epics in Stone. Portland Stone Animals on Parade. 
London West. 

Animals, etc. Animal Sanctuaries. Pussy in Pictures 
Marine Jellyfish. Ostrich Farming. Playful Ducks. Mother 
and Child. Chumming with Animals. Animals in Captivity. 
Housekeeping at the Zoo. Killing the Killer. Kangaroos in 
Australia, Simean Antics 

Please state alternatives when ordering because most 
of the titles cannot be replaced when once sold 
Allowance of 15/- per ree! for your 100ft. 16mm. films 
in good condition in part exchange 





SPECIAL OFFER 


Kodak Mode! EE témm. Silent Projector in really 
first class condition with book of film hire vouchers 
value £7 10s. Od. for £27 10s. Od. Built-in trans- 
former, carrying case, et« 


RIRAHAM FILM SERVICE LTD 


II-115 WINWICK ROAD, WARRINGTON 


Specialists in 8mm., 16mm. and 9.5mm. sound 
and silent motion picture films and equipment 





STILL 
CHEAPER 


Siemens sum. [/2.2 
Rodenstock 
Bargain List No. 535. Price £25 


‘now LG IOs. 


and will be reduced each month 
until cleared. 


(Room must be made for new goods) 


LIST OF MORE BARGAINS 
POST FREE 


HEATHCOTE, Ihe Comet Shop 
300-302 (winoows) RADFORD ROAD 
NOTTINGHAM 




















TOP QUALITY EQUIPMENT 


Second-hand equipment five days’ approval against 
cash 


Meopta Atom 8mm., 200w., with case --» £18 10 
Specto 8mm., 200w., Jin. lens, perfect ... £25 10 
Bolex DA 9.5/16mm., 250w., case ... ... £32 10 


Bolex G3, matching condensers, fitted case, 
resistance, perfect condition dee ... £67 10 


Specto 16mm. Educational, 50v. 250w., 2in. 
coated projection lens, bargain i 710 0 


PATHE ‘PAT’ 9.5mm CINE CAMERA 


12 EQUAL MONTHLY PAYMENTS OF so = 
Delivered to you on the first payment. 2 » /6 








16mm. G.I.C. cine camera, {/1.9 ctd. Som 
Cinor anas., focus mount, 50ft. spool load- 
ing, lined hide case, inst. book,asnew cond. £3410 0 


Ising Senior pan and tilt head, graduated scale 
for pan and tilt, spirit level, large camera 
platform, satin chrome finish, new : 


52 x 40 Celfix Silver Screen, perfect 


HAYHURSTS 


| 566 MANCHESTER ROAD, NELSON, LANCS 


4717 3 
4515 0 


“Phone: NELSON 1652 
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e LEWIS NEWCOMBE 





° CINE EQUIPMENT 


LEWIS NEWCOMBE Ltd 


40-44 Old Fond Street, London, V2.4 


HYDE PARK 396!-2 and 9508 


DO YOU KNOW — 


@ That you can now buy a genuine Bell and Howell 8mm. camera, fitted with f/2.3 factory coated lens for £33 ? 
Known as the Model 252, this amazing new camera is obtainable from stock. 


@ That it is no longer necessary to wait for darkness, nor to black out before screening your films? The Vivalux 
rear-projection unit, fitted with ‘‘Black Magic’’ screen solves all projection problems, and is available in 


two sizes : _ 
16°x12” DAYMASTER Mode! ... ose £15 15 0 
24” «18 CLASSMASTER Modei bes 421 0 0 
@ That problems of colour temperature indication are solved with the new Universal Sixcomat x3 exposure 
meter? Exposure calculation is made by either incident —* or reflected light method. 
Sixtomat x3 Meter ; “11 5 0 
@ That everything listed at over £10 is available on Hire Purchase from Lewis Newcombe Led. ? 
Enquiry Coupon now, we will quote by return, 
FULL PARTICULARS OF THESE OFFERS WILL BE SENT UPON REQUEST. 


Post the 





Used 9.5mm. Pathescope Pat, complete Used Cine Kodak 8-55, {/2.7 coated 
with case ... £9 17 Ektanon, single speed. ~« ao 6-8 
New G.B. Bell and Howell 8mm. Sportster, Used Bell ro Howeil Sportster, {/2.5 
fitted {/2.5 T.T.H. anastigmat, variable coated Anate, 4 speeds, built-in exposure 
speeds, built-in exposure calculator ... £43 14 calculator ... pee Pe ra 
New Kodak Model 8-55, {/2.7 coated Used Kodak Model K., £/1.9 Kodak 
Ektanon anastigmat, single speed £39 15 anastigmat, 3” {/4 Kodak Telephoto, 
New Paillard Bolex Model L8, {/2.8 coated Combination case, 100ft. Spool loading, 
Kern Yvar in focusing mnt., variable two speeds £87 10 
spds. ro .. 44714 0 Used Magazine Cine ‘Kodak, {/1. 9 Kodak 
New Pathescope H Motocamera, /2. 5 ... £26 10 anastigmat, three speeds, case . 
New Paillard Bolex Model B8, twin turret Projectors 
fitted interchangeable f/2.8 coated Kern New 8mm. Paillard Bolex M8R, 500w. lamp, 
Yvar-Filtin anastigmat, in focusing mount 400ft. spool arms, built-in resistance 
and with four built-in filters... £82 3 New 8mm. Bell and Howell Gaumont 
New Pathescope Pat 9.5mm., H charger Screenmaster, 400w. lamp, 400ft. spool 
loading £13 18 arms, built-in resistance ... owl 
Used Cine Kodak 8-20, £/3.5 fixed focus New Specto 500 16mm. model 
anas igmat, single speed, case ... £17 10 New Specto 500 8mm. model 
Used 8mm. Cine Kodak 8-60, 1/1.9 Kodak New Ditmar Duo, 8/16mm. Dual Projector, 
4 anastigmat, interchangeable, single speed £29 10 500w. lamp, auxiliary resistance model... 


ALL OUR APPARATUS [IS GUARANTEED FOR TWO YEARS 


2 10 





@ BY RETURN SERVICE 
@ USED APPARATUS ON 7 DAYS APPROVAL 
@ TWO YEARS GUARANTEE WITH EVERYTHING SOLD 
@ FACTORY FRESH SUPPLIES, shop with 


LEWIS NEWCOMBE LTD—WE GUARANTEE YOUR SATISFACTION 


[ ENQUIRY or ORDER COUPON—ACW 


| ADDRESS 
LEWiS NEWCOMBE LTD., 41 OLD BOND STREET, LONDON, W.1 


WE GUARANTEE YOUR SATISFACTION 
All New Apparatus advertised in this magazine is available from Lewis Newcombe Ltd. 


* ACCCSSORIES 











The new AVO Exposure Meter has been 
acclaimed and praised by the experts. 
It has won instant approval as a pre- 
cision-built instrument of the highest 
grade, accurate, sensitive, AND sensibly 
riced. 
e British Journal of Photography 
(14th May, 9 says: ih - » oo 
sensitiv P , ly small and neat ...it is extremely 
 Mighly ‘ : p an to use ... enables extremely fast 
* Light and compact p weomnes to & aoe bees ~ | 
Accu © mechanism is cleverly design an 
* nnpaee eagle &4 : robustly constructed”. 


% Shock resistant 
movement 
* Gan be pre-set for film 
in B.8.°, 
8.A. and Highlight 
factors 


* Two brightness ranges 
EXPOSURE METER 


£7: 19 < 6 If any difficulty in obtaining locally, please write 
: direct to the Manufacturers. Fully descriptive leaflet 
(including tax) o- post free on application. 


Fitted with lanyard and 
“ite” THE AUTOMATIC COIL WINDER & ELECTRICAL EQUIPMENT CO. LTD. 
Winder House, Douglas Street, London, $.W.1. "Phone : ViCtoria 3404-9 














THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.18 
(Phone : Battersea 7217) 


HOLIDAYS /|95 


WITH THE 


PATHE ‘1’ 


CINE CAMERA 
































Price £26° 10°00 


EASY TERMS 12 Mt hy of ai ‘ee. 8d. 








(AMPLE B/W AND COLOUR FILMS) 














330 





Westminster 


Pe ©) Tf 2 & © AP 
HOME MOVIES 


PAILLARD 
BOLE 
Turret head. 
Rapid inter- 
change of lenses. 
Zoom type 
finder, Variable 
speeds, With 
£/1.9 Yvar 


86 2 6 
{/2.8 telephoto 
433 2 6 


With Filtinf /2.8 
482 3 0 
With f/2.5 
£68 18 0 





ex ss with an 8mm. 


camera 

G.B. Bell & 
Howell8mm. 
SPORTSTER 
Easy loading, 

4 speeds, single 
picture. Expo- 
sure guide. 
12.5mm., {/2.5 
lens, complete 

14 





PAILLARD BOLEX C8 
Similar to the L8, but with /2.5 
lens (interchangeable), 7 speeds, 
variable optical finder for 12.5, 
25 and 36mm. 

£55 13 0 including case. 








KODAK 68mm. 55 
Double run spool loading, coated A 7 
jens, optical viewfinder... £39 15 0 





All equipment available on West- 
“*no deposit’’ 
Write, call 


minster Photographic 
hire purchase terms. 
or phone for order form. 








SECOND-HAND PROJECTOR AND CAMERA BARGAINS 
8 /16mm. Bolex, G, 500 watts, transformer 


9.5/16mm. Kodascope D, 300 
lenses and case, ex. con. ... 

8 /16mm. Ditmar, 500 watts, 
V.G. con. ‘ 


16mm, Specto, 100 watts, “complete with 


resistance, superb 


16mm, Specto, 100 ‘watts, ¢ complete with 


resistance, good con. 


9 /16mm. Bolex, model G, "500 watts, re- 


sistance and case, V.G. con. 


resistance, 


watts, 2 
6 model, case, G. con. 
£45 0 


a28 0 


etc., excellent con, 


£49 10 


8mm. Eumig, {/1.9, 3 speeds, photocell, 


16mm. Filmo 70DA, “Tin, f/f. 39 Wollensak, 
2in. £/3.5 and 4hin. (/4.5 B. & H. lenses, 
Mayfair case, excellent con. 
1émm. Cine Kodak Special, 
Kodak, w.a. {/2.7 and 3in. £/4.5 Kodak 
lenses, complete with leather case, ex.con.€275 8 


£62 10 
2 10 


. £137 10 


fin. £/1.9 


0 
0 
0 
422 17 6 
0 
16mm, Kodascope, model EE, 300 watts, 
resistance and case, V.G. con. nd .-. £3210 0 


New G.B. BELL & HOWELL 626 


Finest 16mm. sound projector 
available. 750w. lighting. 
A.C./D.C. mains operation. 
8w. amplifier output. ware 


8mm. Magazine Cine Kodak, ie 9 anas. 


and case, as new 2 10 











Second-hand Projection Screen Bargains 
for callers only 
48 x Win. Silver Roller Screen, 
side stretchers . 
50 x in. Beaded Roller Screen, 
side stretchers ... 
50 x 40in. Boxed White Screen . 
only 354 ib. 50 x 40in. Boxed Beaded Screen.. 
or 12 monthly payments of 96 x 72in. Traveller beaded, com- 
41812 9 plete with Metal Tripod. As 
new. Lise £32/10/0 . 416 0 
40 x Win. Beaded Screen a2 0 
*Weston Master il Cine meter. 
A ‘‘must’’ for the enthusiast ... £10 86 


Demonstrations on request. 
Please send for details. 





| “THE QUEEN” 
| TRAILER 


L... 


24 CHARING CROSS ROAD, W.C.2 - - 
81 STRAND, W.C2 - - ‘ 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 = em 
121 CHEAPSIDE, E.C.2 - - “ne eat - - 
119 VICTORIA STREET, LONDON, S.W.1- - - 

111 OXFORD STREET, LONDON, Wi - - - - 
149 NORTH STREET, BRIGHTON paces nreet . 


16 f.p.s. Silent only. Actual scones from Trooping the he | 
Colour, and screen time fits half a verse of the National | 


Anthem. 
Kodachrome 24/- 9.5mm. 21/- 8mm. 12/- | 
6/- 9.5mm, 5/- 


B. and W, 8mm 3/- J 


- TEMple Bar 7165/9377 

TEMple Bar 9773/9221 
TRAfalgar 1611 
MONarch 2918 

ViCtoria 0669 
GERrard 1432/2239 
Brighton 28596 


16mm, 
16mm, 














AMATEUR 


CINE 


CITY SALE & 


1, LEADENHALL STREET, E.C.3 
MIN: 1156 & 6253 


SECOND-HAND CINE CAMERAS, PROJECTORS 
Easy Payments 12,18, 24 Months. (Any item over£10 0 0 
25% Deposit). Postage Free on all items over £2. 


CINE CAMERAS 
6mm. Bolex 18, {/2.8 lens, 36mm. tele, case ... 464 0 0 
8mm. Mod. K. Keystone Cine}Camera,{/2.5 lens £19 19 
8mm, Craig Animated Viewer, wagon! and 
re-winder .. 422 10 
9.5mm. Pathe H. camera, {/2.5 lens, vari. ‘speeds £18 18 
9.5mm. Model **K"’ 100ft. Cine Nizo, variable 
speeds, {/3.5 Cooke lens - -» £19 
9.5mm. All metal Mode! 104 Dekko Cine, f/1.9 
Cinor, focusing, variable speeds, L /case 422 
16mm. H16 Palliard Bolex, turret, 3 lenses, case £175 
16mm. 100ft. B. Kod 1.9 lens, 6” {/3.5 tele... £45 
16mm. Magazine Cine Kodak, f/1.9 lens . £59 
16mm. Model B. Cine Kodak, f/3.5 lens and case a8 1 
16mm. Mod. K. Cine Camera, {/1.9 lens & Tele. £75 © 
16mm. Mod. 5 Victor Cine Camera, turret, 3 
lenses eee os --- £85 10 


—_—— = 
sooss < 


ak, f 





Wanted good high class 8mm., 9.5mm. and 
1émm. cine cameras for cash or part exchange 





CINE PROJECTORS 
Model 621 GB Bel! & Howell sound and silent 

projector, 750w speaker, transformer, 

two blimp cases, as new sien ‘£210 0 
16mm. 500w. Kodascope Projector, trans.& case £18 18 0 
9.5mm, 500w. Spect ojector, 14” lens, as new £39 10 
9.5mm. Early type Alef Cine Projector, 

complete with sx arms taking up to 400ft. 

of film, hand curr stance and box to clear, 


£6 6 0 (cash) 


49 9 0 
£21 10 
. £21 10 
. £14 14 


LENSES 
4in, {/2.8 T.T. & H. Projections lens, large frtg 
Bin. {/4.5 Kodak tele., adapted for Magazine .. 
Sin. {/4.5 Kodak Telephoto for Magazine 
tin, {/2.9 Dalimeyer anas, foc. mount ... 
lin. £/1.9 Dalimeyer cine lens, foc. mount 7 17 
50mm. {/3.5 Cinor tele. for Pathe H .. -- £16 16 
tin. {/1.5 Dalimeyer Speed, Dall coated, foc. £21 0 
lin. £/1.5 Dallmeyer Speed, light weight, foc. 
mount a oe £16 18 
2in. Dallmeyer Superlite projection lens, 
standard fitting : ; “eo oe 
ipin. Dalimeyer projection lens, standard a3 3 
NEW CAMERAS “r)--am FROM STOCK 
8mm, Zeiss Movikon, {/1.9 lens £54 3 
8mm. Cine Kodak, {/2.7 lens 
8mm. BB Bolex camera, {/1.9 lens 
6mm, 605T. Viceroy, {/2.5 lens 
8mm. Bauer Mode! 88, {/2.9 lens 
8mm. Bauer 88, {/1.9 lens 
8mm, G.B. B. & 
8mm. C3 Eumig, f/1 
86mm, Gevaert Carer 
8mm. Reporter camera, {/2.5 lens 
6mm, Specto, {/1.9 Dalimeyer . £43 
46mm. 603 GR Rell & Howell Autoload, 1.9 £90 0 
16mm. T Autoload, {/1.4 ivotal £922 6 A 
16mm. Bolex H16 1.4 Switar, aanibe head £190 0 0 


eco fF soaceo 


ster, {/2.5 lens 
9 lens 


{/1.9 lens 


eoooeoacaunwow 





Send us your order now for delivery from stock, 
all sizes Kodachrome 





CENTRAL 9391 





WANTED. Good quality 8mm. 9.5mm. Cine 
Cameras and Projectors. Generous allowances 
for cash or exchange. Write giving details of 
your apparatus which you have for disposal. 





SECOND-HAND CAMERAS 
16mm. Model B.B. Cine Kodak, 
leather case ave 
16mm. Model K Cine Kodak, {/1. 9 interchange- 
able lens, and 3in. telephoto ... 
16mm. Model B Cine Kodak, 100ft. load, £/6.5 
lens & 
16mm. Magazine Cine Kodak, f/1. 9 lens ‘ 
16mm. Filmo 21, f/2.7 lens, magazine loading.. 
8mm. Magazine Cine Kodak, {/1.9 lens, and 
38mm. {/2.5 lens interchangeable... . £93 
8mm. G.1.C. double run, f/2.5 bloomed lens ... €27 
9.5mm. Pathe H Motocamera, f/2.5 lens so ee 
9.5mm. Pathe Motocamera, de Luxe, f/3.5 lens ri 


SECOND-HAND PROJECTORS 

9.5mm. Pathe Son Sound and Silent Model 1, 
complete with speaker , 

9.5mm. Pathe Gem Projector, 8-amp lamp 

16mm. B.T.H. Sound and Silent projector, 
complete with speaker, blimp for rs 
and carrying case ove 

9.5mm. Pathe 200B, 200 watt lamp as 

9.5mm. Pathe Home Movie, motor and trans- 
former 


THE VERY LATEST NEW CAMERAS 
9.5mm. Pathe National fl, variable speeds, 
parallax finder, interchangeable {/1.9 lens ... 
9.5mm, Pathe Webo Lux, taking 50ft. maga- 
zines, interchangeable f /2.5 lens , i” 
8mm. Specto 88, variable speeds, f /2.5 lens 
8mm. Bolex C.8 variable speeds, ar pad 
view finder, f/1.9 Yvar interchangeable lens.. 
8mm. Bolex B/B twin turret, movements as 
C.8,f/1.9 lens .. . 
8mm. Bauer 88, f/1. 9 Rodenstock lens _ 
8mm. C.3 Eumig, built in exposure meter 
coupled to lens, 3 speeds, single picture 
device ... 471 11 0 
The Sutiowing ‘well-established New Cameras in 
tock 
8mm, Bell & Howell Sportster, {/2.5 T.T.H. 
variable speeds 
8mm. Bell & Howell Viceroy, turret head, 
£/1.4 lens 


{/3.5 lens, 


£58 
£18 18 0 


vo. 9 


£22 
£12 


. 43 14 0 


, £82 19 7 

16mm. Bell & Howell G. 'B. Autoload with tin. 
£/1.9 and 2.8in. f/2.3 Panchrotal lens 4726 6 8 
16mm. Bell & Howell Autoload with f/1.9 lens £90 0 0 
16mm, Paillard Bolex H.16, turret head, 
variable speeds, back wind, reflex voeming 
£/1.9 lens ‘ ; 4152 7 6 


Sring the Object nearer with a Telephoto lens :—- 
f/3.5 Telephoto lens for Pathe H or Pat Cameras £29 16 3 
y in. £/1.4 lvotal for B. & H. spor eer 432 0 0 
in. {/2.5 Panchrotal for B. & H . 6 0 0 
in. £/1.9 for Viceroy ... 25 6 8 
? mm, _e 9 omene attachment for Eumig 
c.3 sh #" cae ob aid .. £15 18 0 





Send for details of the new Pathe Magnetic 
Stripe eco Projector—-Records and Re- 
produces ae = wen seb es £190 











SPECIAL/IS FO 


EXCHANGE wu 


63-66, CHEAPSIDE, LONDON, E.C.2 
CITY 1124-5-6 


USED CAMERAS, PROJECTORS & LENSES 
CAMERAS 3in. {/4 Dalimeyer (16mm.) gw ses nee ON 


tin. £/1.5 Speed (16mm.) yes ad .. £10 
16mm. Magazine Cine Kodak, f/1.9 lens onc 8 tin, £/3.5 Cooke in foc, mount (16mm.) “s 
16mm. Cine Kodak ‘‘B’’, £/1.9, 100ft. loading... £37 20mm. {/3.5 Kodak (16mm.) sae “és 
16mm. Cine Kodak ‘‘BB"’ {/1.9, 50ft. loading... £35 . , H ee ea es 
16mm. Cine Kodak ‘‘Special’’ 1in. £/1.9 15mm. 15mm. f/2.7 for C.K. Special... 7 ve OMS 
{/2.5 coated wide ati éin. ssa 5 coated 8mm. Meopta, animated editor, ee in 
telephoto and case... £275 case with film splicer ... w-. £16 
16mm. Cine Kodak ‘ ‘Special f/f. Pome £170 8mm. Craig animated viewer with 10v. lamp... £8 
16mm. B. & H. Filmo, 7ODA (Bronze) with new 9.5mm. Wakefield viewer oe oi 3 


1in. {/1.9 Cooke coated lens and comb. case £120 
9.5mm. “B’’ Motocamera {/3.5 £i1 15mm. F/2.5 Ektar Wide Angle for C.K. ee £39 


9.5mm. ‘‘H’’ Motocamera f/2.5 one --» £18 
9.5mm, Pathe De Luxe Motocameraf/3.5  ... £13 PROJECTORS 
8mm. Cine Kodak 8/20f/3.5 ... one . 419 
&mm. Cine Kodak 8/60 £/1.9 and tyin. Te 5 16mm. G.B.-B.H. 601 Projector sound 

telephoto and case... .-& 16mm. Gebescope L516 sound ... oo o O75 


H.8 Paillard Bolex with f/1. 9, ‘tin. in 9 nad 9.5 /16mm. Specto Dual Standard one ... €35 
1fin. £/3.5 telephoto and case £110 


9.5mm. $ Standard with - 
8mm. Emel f/1.9 Berthiot, foc. mount, ‘and case £29 aoe for AC/DC. >t aaa ow —- 


9.5mm. Standard Dekko cameraf/1.9... ... £19 Sninins: Sdihimye 100 wena : 9 ie 


8mm. Keystone f/3.5, 3 speeds ... sae ww { aia 
6 
8mm. Cine Kodak 8-20,1/1.9 lens... .., £34 mm. Bell & Howell “57”, 250 watts v» 14 


8 /16mm. Bolex (Dutra), 750 watts, transformer 
and case, as new ’ oe 


LENSES 9.5mm. Ace with motor and transformer £8 
tin. £/1.5 Xenon Standard 6mm. thread 9.5 /16mm, Pathe Dual 200B__... Bue .» 025 
£23 


23mm. f/2.5 T.T.H. 8mm. thread snp a 8mm. Kodascope 845 
3in, f/2.8 Trioplan (16mm.) ose hes von 8mm, Dralowid in case ... nee eee ove O15 








JUST 
RELEASED ! 


The first American Import 
of the World famous Bell 
& Howell ‘'252 Monterey’’ 
Cine ‘'8"’. The ideal camera 
for the beginner at a new 
low level price, with 10mm. 
f /2.3 wide angle fixed focus 
lens. Extra large view 
finder, runs 10ft. of film on 
fi J full wind, Continuous run- 

ning and a single shot 

New Specto Model 88. po Takes yt The NEW c8 BOLEX 
Double run 14ft. at one double 6 run film C8 Bolex. Identical to the Model 
winding. Speeds 12, 16, 24, a30 0 BS but without turret head. With 
ra f.p.s. =~ ye H.P. terms Deposit ... poe ne us. Bees 3 yo eee ows ye mount, 
indicator. je cast y. speeds, single frames, positive 
{/2.5iens  ... 437 © @| Sheath leather case... ... =. 9 2 6 Bl ainders .’ 3513 0 
£/1.9 lens -- 43 0 0 H.P. terms Deposit ooo £99 139 OC 











FOR ALL YOUR CINE REQUIREMENTS WRITE TO 63/66 CHEAPSIDE, LONDON, E.C.2 
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-—SAVILLE oF YORK—> 


MOVIE-MAKING CAN NOW BE ENJOYED BY EVERYONE! 





G.B. Bell & How 
Sportster 605 


with twin lens turret 


It gives you a choice 
interchangeable lens 
viewfinder. 
coated lens ... 
Deposit 


will bring you better 
8mm. filming than you 


Complet 


G.B. 
BELL & HOWELL 
SPORTSTER 605 


The pocket 
camera with a big rfor- 
mance Fitted with f/2.5 
coated Mytal lens. Variable 
speeds. Built-in exposure 
guide. Interchangeable lens 
mount. 4 filming speeds, 
single picture release. Com- 
plete with zip case £43 14 6 
De posit £5 10 0 
As above but fitted with 
f/1.4 focusing es 11 6 
Deposit .. £13 10 0 


size 8mm. 


PAILLARD BOLEX B8 


The brilliant New Bolex 8mm. camera 


This latest model 
more exciting 
have ever known. 
{7 speeds. Rapid 
Variable optical 
th f/1.9 Yvar 
£86 2 6 
£17 5 0 


ecw 


G.B. 
BELL & HOWELL 
VICEROY 605 


The new Viceroy 8mm. 
camera has a performance 
and versatility which will 
more than satisfy the expert, 
although it is simple to use 
under all conditions. With 
£/2.5 T.T.H, lens. Tri-lens 
turret head. Visual focusing, 
Variable — £59 

Deposit £11 18 H 


The Cine Camera with 
PLUS features 


UNDER OUR SPECIAL EASY PAYMENT TERMS YOU CAN AFFORD TO 
PURCHASE ONE OF THE LATEST POPULAR SIZE 8mm. CINE CAMERAS 
with LOW DEPOSITS and repayments over 12, 18 or 24 months as desired. 


Our reputation for absolutely straightforward dealing is YOUR SAFEGUARD. 

We are perfectly sincere in our efforts to ensure your COMPLETE SATISFACTION, 

and we give every enquiry our PERSONAL ATTENTION, which we have been 

assured on so many occasions, makes it a REAL PLEASURE to deal with us. 
WRITE to US now—and let us help YOU! 


GB. Bell & Howell 
Viceroy 605 


PAILLARD BOLEX 68 


A new Bolex Model C8 fitted with 
wae Yvar lens in focusing mount, 7 


single picture device. 
= lens. 
with variable field . 


Deposit 


Inter- 
rape viewfinder 
. £55 13 0 


. £11 3 0 





Ample sup) 
Film for a 


KODACHROME 


Don’t Delay 


lies of Kodachrome 
ve Models available 
from stock. 


Order Now 








Bolex B8 





MILLER 
8mm. CINE CAMERA 

Fitted with f/2.5 coated lens, in 
ay mount. Double 

speeds. Built in view- 
=> mask for 3 speeds. Single 
pictures. Exceptional value 
£29 16 3 


at ... 
Deposit 





£315 0 








ZEISS MOVIKON 8 
The Movikon 8 with the 
revolutionary shape. Handles 
almost like a still camera. Stan- 
—_ — 8mm. film. Fixed 


spee f.p.s. and single shots. 
eeced 7 £/1.9 focusing lens. 3 
Deposit 


3 
£10 15 0 








BLAUPUNKT 8mm. 


The Blaupunkt is wonderful 

value in 8mm. cameras. Takes 

33ft. ge el ae Movex 

cassettes. = icture device. 

Fitted with my . 
Brilliant vi 

Deposit 








TO COMPLETE THE PICTURE ... YOU CANNOT DO BETTER for 
PERFECT PROJECTION of your 8mm. MOVIES than a... 


G.B. BELL & HOWELL 
8mm, SCREENMASTER 
Complete with 400w. lamp, built- 
in resistance. 400ft. capacity. 
All-geared drive An excellent 


SPECTO 500 
For true projection perfection— 
the Specto gives brilliant pic- 
tures everytime! Fitted with 
800/900ft. spool arms. 500w. 


NORIS 8mm. 


The 8mm. Noris is powered by 
a universal motor operating on 
all voltages 200/250 A.C./D.C, 


Fitted with 100w. lamp. Take- 


instrument ... £63 0 0 


Deposit £12 12 0 





lamp 
Deposit 


£39 15 0 


£8 0 0 Deposit 


up arm for 100/400ft. reels. 
£23 2 


0 
£3 0 0 
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The Amateur Cine World Badge 


links amateurs all over the world. 
Make sure you wear yours when you f° 
on holiday! It may help you make 
Sewell valuable friendships with fellow en- 
thusiasts. Two types of badge are 

Family Filming on 7 By Double available—stud and brooch. It costs 
Run ob ‘ , coe O40 only Is. 8d. post free from A.C.W. 


Time May AY tg & By George eH. 











SA VILLE?’S for EVERYTHING CINE! 
G.B. BELL & HOWELL MODEL 630—The Latest in 
16mm. Optical [Magnetic Sound Projectors 


WAll the features of a first 
class Sound/Silent Projec- 
tor plus magnetic recording 
on your own films, 


%eOperates on three types of track— 
Edge, Half and Full stripes. 


¥* Instant recording of voice and music 
(immediate erasure and re-recording 
if necessary). * Reverse switch rmits 
immediate playback from 

Specifications similar to those of the any point. 
odel 621. Greatly reduced costs 

in recording. %Safety interlock prevents 
accidental erasure. 


* PRICE complete £350 
Easy Payment Terms available if desired. 


*A wider frequen range can be 
achieved than with optical tracks. 


Demonstrations will be gladly given. 





NOW IS THE TIME TO BUY A CINE 
CAMERA CHEAPLY 


Used Models Overhauled Guaranteed 
PAILLARD BOLEX HB, with frame by frame 

counter, f/1.8 Wolensak lens. In first-class 

order és .. £7910 0 
G.LC, 8mm., £/2.5 Pas . £322 0 0 
CINE KODAK 8-20, f/3.5 lens ... £19 10 0 
Pathe H, f/2.5 lens.. . £19 10 0 


JOHN SAVILLE & SONS, 4 Rionieiaia: York 


POST THIS COUPON—TODAY 
To John Saville & Sons, Goodramgate, York 


Please send details of 
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LEADER STRIP 


Blazer Badges 
on the Way 


When we first announced that, in response to 
an insistent demand which we could not ignore, 
A.C.W. badges were to be made available, we 
were positively bombarded with requests for 
other A.C.W. insignia as well—car badges and 
es even caravan pennants, ties and 

lazer badges. By far the largest number of 
requests was for the last mentioned. 

But while we welcomed the interest shown 
by these proposals, we thought it best to be 
cautious. Perhaps—we told ourselves—the 
news of the coming of the badge had stimulated 
happy flights of fancy centred round A.C.W. 
as the supplier of trophies and haberdashery. 
Perhaps those who so good-naturedly wrote us 
might later regret their enthusiasm. Best to 
give both you and ourselves time to mull over 
the idea. 

During the incubation period requests for 
car badges and ties got fewer and fewer, but 
the demand for blazer badges steadily continued. 
Not only that, but many readers wrote more 
than once to ask for them and to complain of 
the time we were taking to make up our mind! 
Well, it is very definitely made up now, and we 
are very pleased to announce that an A.C.W. 
embroidered blazer badge is on the way. 

Carried out in red, green and white against a 
dark blue background, the design, the now 
familiar globe motif, enclosed by laurel leaves— 
is particularly attractive, and while colourful is 
not too thrusting. A strip of film bears the 
initials A.C.W., which, while easy to recognise, 
are relatively small—this because although we 
rejoice in the knowledge that so many of our 
readers regard us as more of a friendly club 
than just another magazine, we are sure that 
they would have no wish to become walking 
hoardings for A.C.W.! But we also like to 
think that the initials A.C.W. have over the 

ears Come to acquire a quality all of their own. 
t is to say, for many they are only incident- 
ally the symbol of a magazine ; rather are they 
the badge of that real amateur cine world which 
the magazine represents. 

So we hope you will look on your badge as 
the insignia of an organisation which links 
amateur cine enthusiasts the world over—the 
largest cine organisation in the world which has 
the magazine for mouthpiece and which supplies 
all the services that a club member is entitled to 
expect. The wearer of an A.C.W. badge is not 
merely an A.C.W. reader: he is primarily a 


By THE EDITOR 


member of a vast brotherhood of amateur film 
artists and technicians. 

But—there’s always a but—caution has its 
drawbacks, and we are sorry that first supplies 
of the badge will not be available until the end 
of August. If we had a sensible f/22 climate 
we should have said that was too late and 
would have deferred the introduction of the 
badge until next year. But since summer has 
so far failed to put in an appearance, and 
blazers have been languishing in the wardrobe, 
we feel that the delay in arrival of our blazer 
badge need not be lamented; indeed, if the 
law of averages means anything, its appearance 
should coincide with the first really warm sun 
and blue skies of the year! 

In the expectation that many cine workers 
will be wanting one, we have placed a very large 
order which enables us to supply the badge at 
a very modest price—only 5s. post free. You 
can send your order with remittance now, if 
you like—first come, first served——but please 
remember that the first consignment is not 
expected until the end of August. There is an 
order form below, but if you do not wish to cut 
your copy of the magazine, an order on a slip 
of paper will do just as well. 

The A.C.W. blazer badge is your idea. We 
hope you will like the way we have carried it 
out and that you will take pleasure in wearing 
it not only for its distinct decorative appeal but 
as the mark of your active membership of the 
great and growing community of those who 
make and show films. 


————ORDER FORM———_ 


To Amateur Cine World, 46-47 Chancery 
Lane, London, W.C.2. 


Please send post free one blazer badge to 
the address below. I enclose remittance 
for 5s. 


(Sgd.) Name 


Address 


(Block letters, please.) 


Postal Orders or Cheques should be 
crossed ‘& Co.’ and made payable to 
Amateur Cine World. 
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You can get a lot of satisfaction from being the 
first to think of a new idea, or even from thinking 
you are the first to think of it. If you later find 
that someone else got there first, you can choose 
for yourself whether that proves the idea was not 
so bad (just because others thought of it) or not 
so good (because the idea did not catch on). So 
it was with mixed feelings that I read W. F. 
Richardson’s letter in the June issue, for only 
two days previously I had exposed my first 50ft. 
of $-16mm. 

“‘What on earth is 4-16mm., ?” you ask. It is 
my name for a system which enables you to use 
a 16mm. camera to produce a 9.5mm. picture 
for about the cost of 8mm. ! According to Mr. 
Richardson, however, I have been beaten to the 
post by the Preston and District C.S. whose 
Chairman, Mr. Atkinson, calls the new gauge 
12mm. (Why 12mm. I do not know, unless it is 
that he regards it as half-way between 8 and 
16mm.) 


Double-Run 16mm. 


In case you did not see Mr. Richardson’s letter, 
here is a brief resume of the process as I envisage 
it. A standard spool-loading 16mm. camera is 
used with one side of the gate masked off. The 
appropriate side of the viewfinder is masked 
off also and the camera turned on its side to 
record pictures with a 3:2 format. 

When the film has been through the camera 
once, it is used a second time, as in double- 
8mm., to expose the other side. Processing is 
perfectly normal, but the film is subsequently 
slit to provide two pieces of 8mm. These can be 


My First 
5Oft. of 
4 = i6mm. 


By 
D. M. NEALE 


edited in the normal way and then projected on 
a 16mm. machine. A small insert is used to 
steady the film in the gate and two surface 
silvered mirrors are needed to bring the picture 
right way up. 

The immediate attraction of this unusual 
arrangement is the economy it offers in running 
costs. Whereas Kodachrome costs about 18s. 
per minute in 16mm., or 21s. per minute in 
9.5mm., the 4-16mm. system works out at only 
9s. per minute. A host of loyal 8mm. fans will 
arise at this point to remind me that in their 
gauge Kodachrome costs only 7s. per minute— 
when you can get it! There are, however, 
plenty of other points in favour of 4-16mm. 


Improved Definition 


In 8mm. proper, picture definition is always 
a problem. Matters are worse with colour, and 
it is generally recognised that 8mm. fans do 
well to concentrate on close-ups as far as possible. 
With 4-16mm. you have a picture of twice the 
area. Consequently definition is appreciably 
better and landscapes and long shots stand a 
better chance of coming off. 

Moreover, the larger gate area means that 
the projector can push more light through the 
film. With reasonably good erecting mirrors, a 
16mm. projector should project 4-l16mm. to 
about 65 per cent of the screen size of full 
16mm. with the same brilliance. 

Now that wide screen is all the rage, the 3:2 
format can scarcely be considered a disadvantage. 
But if you don’t like it, it is quite a simple matter 
to mask either the gate or the screen to 4:3, and 
you lose very little in the process. 

In the not so distant future, yet another point 
may tell in favour of }-16mm. The linear speed 
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Jpper half of 


Lower half of 
te masked. 


finder masked. 











) 








The camera is used on its side, with half the viewfinder 
and half the gate masked as shown. 


of the film is the same as for 16mm. and 9.5mm. 
Consequently magnetic sound quality should 
be the same as for these gauges. Even at 24 f.p.s., 
8mm. gives poor sound quality and costs 14d. 
a foot for striping. But 4-16mm., though giving 
top quality sound, will cost only #d. a foot if 
striped before slitting. Unfortunately a 16mm. 
magnetic projector would probably need some 
modification because the claws work on one side 
of the film and the playback heads on the other. 
On some machines this might be overcome by 
using some sort of drunken loop. 


Advantage for Clubs 


Perhaps the real place for 4-16mm. is in the 
club, Many clubs use 8mm. for preliminary 
tests before advancing to 16mm. for more 
serious work. By using 4-16mm., this duplica- 
tion of equipment can be avoided. One 16mm. 
camera and projector can be used for either 
4-16mm. or full 16mm., according to current 
needs, 

Subjects of ephemeral interest such as screen 
tests, newsreels, club publicity films, can all be 
shot on the low-cost system. But films intended 
for general circulation, for entry in 
competitions or for screening before 
really large audiences (where the maxi- 
mum screen illumination is required) 
call for the full 16mm. 

Shooting 4-l6mm. is perhaps the 
easiest part of the process. Half the 
camera gate must be masked off by a 
piece of black paper secured with 
adhesive ta The mask must be on the 
lens side of the gate aperture or the film 
will not be in focus. Usually it is a simple 


When you try experimenting with the wide-screen effect 
that $-16mm. gives you, the professional's latest efforts 
in one of the new ratios may provide further inspiration. 
The Movietone News technicians who worked on Flight 
of the White Heron, the CinemaScope film of the 
Royal Tour, recently demonstrated the equipment used 
at Leevers-Rich Studio, where the 84 miles of tape 
recorded on the tour were transcribed on to film. 
Left to right : Pat Sunderland of Movietone News ; Reg. 
Sutton, recordist, with his Leevers-Rich recorder ; 
cameraman Paul Wyand with his Mitchell camera fitted 
with anamorphic lens ; and Norman Leevers, B.Sc., 
A.C.C.A., F.B.K.S 


matter to run down the camera spring and then 
inch the motor to open the shutter. Remove the 
lens to manoeuvre the paper into position and 
then apply the adhesive tape on the tip of a gate 
brush handle. See that the mask is firmly fixed 
because it will do the mechanism no good if it 
falls out of position. 

When shooting, hold the camera“on its side, 
winding key down. is will ensure that the 
spools sit securely on their spindles. It means 
also that the sky areas of a landscape come 
nearest the perforations, so that the effects of 
edge-fog, the old enemy of spool-loaders, are 
substantially reduced. Fogging in the sky areas 
may not be noticeable, although in the fore- 
ground of the picture the same fog would be 
intolerable. 


Camera Masking 


This is a particularly acute problem with the 
Bolex H16 as there is very little clearance 
between shutter and gate. Nevertheless the job 
can be done—my own experiments were made 
on this camera. 

Looking at the gate from the lens side, the 
right-hand side of the gate must be obscured. 
As a precaution against damaging sound film, 
even silent projectors have claws omitted on 
this side. ‘The viewfinder mask must also be half 
obscured, but you must see that you cover up 
the correct side. Looking at the camera from 
the front, it is the Jeft-hand side you must mask 
off. This is because the camera lens reverses 
the image in the gate, but not in the viewfinder. 

There is another reason for using the camera 
this way up. Definition tends to fall off towards 
the corners of a camera gate. With the arrange- 
ment described, the poorest definition will occur 
in the sky areas of the picture, and the best 


(Continued on page 396) 


CimemaScowe 


D 
™ CimemaScope 





All of us who 
elaborate eq 


Souvenir 


roduce A.C.W. make films as well as write about them—and we don’t always use the most 
pment. The Editor, for example, can rarely be parted from a faithful but extremely ancient 


camera. And as for film stock, well, we are (very properly) modest with it. Here Derek Hill describes the 


production of his latest 100ft. picture. 


How lonely can a lone 
worker get ? For this 
shot in Souvenir the 
one-man unit was 
actor as well. Pro- 
cedure : switch on the 
camera, dash in front, 
perform, dash back 
and switch off—and 
don't forget to cut out 
the rather startling 
few frames at begin- 
ning and end of the 
shot in editing. 


When Amabile announced that she was going 
home to Italy in just over three weeks, I found 
myself in the familiar situation of wanting to 
produce a film in an absurdly short time. As 
she could only spare a few hours each week-end, 
I would have to start shooting almost at once. 
I had two evenings in which to prepare a script. 

The theme was a problem. I wanted some 
excuse for plenty of big close-ups of Amabile. 
Time and money limited the length to about 
100ft. of 16mm. monochrome. I had no other 
actors, though I could nip in front of the 
camera myself, thanks to the automatic running 
lock on the Siemens. Could I make some kind 
of filmic souvenir which would recall Amabile’s 
two-year stay in London to both of us? Four 
minutes isn’t long, but the idea seemed worth 


trying. 


Economic Approach 

I listed the items which ought to be included. 
Her arrival, initial bewilderment, eventual 
acceptance of the British mode of life, the 
decision to stay, the search for employment, 
work in a hospital, a brief holiday in Edinburgh, 
and finally her departure—these should all have 
a place. A straightforward step-by-step treat- 
ment would obviously never cover the ground 
in time. Moreover, a large proportion of shots 
were to be C.U.s and M.S.s of Amabile; an 
unusual approach was needed, something at 
once economical and telling. 

Though the film would be an essentially 
personal one, I wanted it to be so complete in 
itself that it would be self-explanatory to anyone 
who didn’t know Amabile. I decided to begin 


mnt | Hh fh ¢ 


2 oe B¥y4 BAG Jan PP 


te 


by showing as quickly as possible her nationality, 
her love of travel, and her arrival in England. 
A C.U. of her leg kicking idly at the ground as 
she sat on a suitcase would follow smoothly 
after a shot of a cut-out map of Italy, for there 
was an immediate visual link in the pattern and 
shape of the two images. 

Several other isolated ideas occurred to me, 
but it was still difficult to achieve any kind of 
overall flow working within these limitations. 
For instance, Amabile would doubtless like a 
few shots of well-known London scenes in the 
film. (It was to be a two-way souvenir, and we 
would have one copy each.) I thought of the 
Houses of Parliament, Westminster Abbey and 
Buckingham Palace. 

Picture postcard stuff? Of course ; that was 
how I would introduce these shots. I would 
show a brief glimpse of each building from tiie 
postcard photographer’s viewpoint, followed by 
thre: cards of the same scenes on Amabile’s lap 
as she writes home. Should any cineaste ever 
see the film, this last shot would prove an un- 
expected forestalling of the obvious criticism ! 
But how was this sequence to dovetail into the 
rest of the film ? 


Sound Links 

Glancing through my notes, I decided that 
the film needed sound. A few lines of com- 
mentary, appropriate snatches of music and one 
or two effects would tie the whole thing together. 
And A.C.W.’s tape recorder was available. I 
set to work on the detailed script full of en- 
thusiasm. 

At this stage I didn’t bother about the actual 
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wording of the commentary. I intended using 
only a few words here and there where it was 
impossible to express what I wanted by economic 
visual methods. For example, I could use a 
pictorial link to bridge the gap between the 
“initial bewilderment” and ‘‘British way of life’’ 
sequences, as follows : (1) M.S. of traffic tearing 
across a zebra crossing 2) C.U. of Amabile 
looking from right to left, left to right, apparently 
waiting to cross; (3) L.S. of a vigorous tennis 
match in progress. 

But words would be needed to get over the real 
purpose of the third shot. This “British way of 
life” theme would have to be light-hearted if it 
was not to be pompous. Here was a chance to 
introduce the three postcard shots. Each 
showed a very British institution; if they 
followed the tennis match, the suggestion that 
these four made up essentially British contribu- 
tions to civilised conduct would keep things on 
the right plane. 


Double Meaning 

So I wrote the script for the visuals shot by 
shot, knowing the outline of what I intended 
saying in the commentary and exactly where it 
would be used. (In this particular sequence the 
final words were, “She soon came to understand 
the British way of life’ against the second shot, 
hinting at a lifetime spent waiting to cross 
zebras. Big Ben’s chimes are heard against the 
tennis match, which gives a second mear ing to 
the commentator’s word 

Unfortunately time was so short that the first 
shooting session arrived before I had completed 


the script—a deplorable situation ! However, I 
had sufficient material planned to take 50ft., 


mainly C.U.s and M.S.s of Amabile. One shot 
entailed linking two locations to make them look 
like one. In showing Amabile’s first arrival in 
London, I wanted to whip pan from the sign of 
Victoria station to a C.U. of Amabile’s bewil- 
dered face. (All right, Centre Sprocket, I know 
you don’t like whip pans, but a cut, fade, dissolve 


or normal pan would not have been nearly as 
effective in this instance.) Apart from the diffi- 
culties which would have been involved in 
setting up correctly and making a neat swish in 
such a congested locality, hospital hours pre- 
vented Amabile from tramping from location to 
location in her off-duty moments. 


Successful “Cheat” 


I took two separate shots, one whipping away 
from the station sign, the other whipping from 
a brick wall on to Amabile. I ensured that the 
direction of the two camera movements was 
similar, and that the blurred frames of both 
shots would roughly match so far as broad light 
and dark areas were concerned. When I cut the 
two “blurs” together, I was astonished at the 
success of the scheme. 

I strongly recommend a sparing use of this 
method to link people with difficult locations. 
It’s rather tricky swinging the camera quickly 
and stopping in exactly the right position, so 
try a few practice swings. I took the shot twice, 
once ending on a full-face C.U. of Amabile and 
once on a profile C.U. 

When Kodak returned that first 50ft. (posted 
to them mid-day Monday, received back 
Wednesday morning) I congratulated myself on 
the precaution with pardonable smugness. The 
full-face view was sliced off at the forehead, but 
the profile fitted the frame quite neatly. 


Gay Conclusion 

During the following week I scripted the rest 
of the film. The ending was the biggest snag. 
Anything that concluded with a farewell scene 
seemed bound to leave a melancholy impression, 
but I wanted the film to remain light-hearted 
throughout. Eventually the celebration of the 
Queen’s return home suggested an idea, and I 
planned the final sequence as follows : 

Over a close shot of Amabile kneeling on a 
bulging suitcase, the commentator says, “And 
now she’s going home.” Immediately there is a 


INTERIOR—TAKEN 
OUT OF DOORS. 


When you're racing against time to 
complete a film, lighting problems 
can waste valuable minutes. So if 
that old faithful among shots, ‘‘hand 
switches off alarm clock,’’ can be 
filmed out of doors, so much the 
better. The producer of Souvenir 
didn't want to descend five floors to 
ground level to fake his “‘bedroom 
interior,"’ so with the aid of a 
clock, magazine and handkerchief, 
and a slight rearrangement of the 
curtains he improvised a bedside 
table on his balcony. What the eye 
doesn't see... 








Getting from one scene to another in the shortest time is 
often a problem in short films. A cut from a big close-up 
to another showing similar action is a useful device. In 
making Souvenir Derek Hill cut from a B.C.U. of the girl’s 
hands doing up a button on her dress to a B.C.U. of her 
pinning up the apron of her uniform (top). Then (bottom) 
back for a medium shot showing the girl in her newly- 
established costume and setting. 


wail of mournful music against shots of rain, 
puddles, and derelict buildings. Amabile walks 
away from the camera in long shot as the music 
fades out. 

With sudden buoyancy the commentator says, 
“But she did say she might come back !”” There 
is a swift cut to shot after shot of waving flags ; 
happy, triumphant music crashes out. Then 
back to the L.S. of Amabile, who puts down her 
case, turns and waves directly at the camera. 
Cut to a C.U. of her waving. The End. (It’s 
usually unforgiveable to have people waving at 
the camera, of course, but in this case it seemed 
not merely excusable but exactly right for the 
closing shots.) 


Novel Titles 

I estimated that I might be able to finish 
shooting during the next week-end. I had 
bought 150ft. of Super X, allowing a third for 
wastage and trimming. I did manage to get 
through the remaining 100ft., but not, unfor- 
tunately, through the whole script. The 
opening and closing titles took the form of 
luggage labels stuck on Amabile’s suitcase, and 
the up-and-down left-to-right movement needed 
to take in the labels used more footage than I 
had anticipated. I ran out half-way through the 
shot. 

I bought another 50ft., feeling that it was 
probably just as well that I now had plenty to 
spare for retakes. This time the “rushes” 
didn’t rush at quite the same speed, and another 
week-end had passed before they were returned. 
I used the last of the new film on shots which I 
had felt a little uncertain about in shooting, 
praying that I had chosen the right ones. I now 
had five days in which to edit what had been 
returned, wait for the rest, edit that, record 
commentary, music and effects, and finally show 
the result to the “‘star’”’ before she left. 


Cut and Shuffle 

Things began well enough. 50ft. arrived 
without a dud shot in it. I started cutting, first 
putting the shots in order, then trimming, and 
here and there juggling a little for effect. One 
sequence, for instance, showing Amabile’s first 
impression of London, was to be made up of 
shots of buses hurtling past at all angles at 
8 f.p.s. At least, that’s what my script said. In 
actual fact, I’d finished up with three shots. 
One showed a group of stationary buses from 
the back. Another showed a bus crawling 
slowly up Kingsway (I’d forgotten to change 
speed). The third, the only one that seemed to 
hold any promise at all, showed two buses at a 
steep angle tearing past the camera. 

Projected one after the other, the shots looked 
hopeless. I tried cutting each in half and alter- 
nating the three. That looked a little better. 
Then I spent a feverish half-hour snipping the 
shots into lengths of six frames, four frames, 
two frames, shuffling them more or less hap- 
hazardly, and joining them into something like 
a cross between a patchwork quilt and crazy 
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THIS 1S THE SECOND IN A _ SERIES 
of letters to a beginner in cine work. The emphasis 
throughout is on ‘“‘how’’—how to do it and how it 
works. Once the ‘‘know-how’’ of equipment has 
been mastered, the owner can go ahead with confi- 
dence, but until then he must tread carefully. Here, 
then, is a guide to the cine camera. The author 
explains its mechanism, and advises on the best method 
of choosing a second-hand one. 


Fig. 1. The Kodak BB Junior, a 
16mm. spool-loading camera, 


the lens, with built-in lens hood ; 
the lens mount ; 

the lens aperture indicator ; 
the exposure button ; 

the winding key ; 

the viewfinder. 


Letler te Christopher 


By H. A. 


My dear Christopher, 
So you have decided to get a cine camera, and 
you ask what goes on inside it, and how you 
should set about vetting a second-hand camera. 
Here are some photographs of a popular 16mm. 
spool-loading camera Kodak BB Junior— 
which will give you a good idea of the mechan- 
ism. I haven’t seen any new cameras of this 
type since the war, | 
second-hand specimen: 
Fig. 1 shows all the 
lens, A, has a built-in le: 
feature. 


<ternal controls. The 
hood, which is a good 
by rotating the lens 
25 feet is engraved in 
amera is set for this 
normally be sharp 


Focusing is don 
mount, B; the figure for 
red to indicate that if t 
distance, everything wi 
from 8 feet onwards. 


Focus and Exposure 


Many cameras have a fixed focus lens, par- 
ticularly 8mm. cameras. This means that the 
lens has been permanently set at a focus which 
makes everything sharp from about 6 feet on. 
It cuts out the trouble of focusing, but such 
lenses are not quite as fast as focusing lenses, 
and for close-ups a portrait attachment is 
necessary. 

The pointer, C, indicates the lens aperture, 
or “stop”, and here I had better explain what a 
stop is, and the meaning of the symbol “f”. The 
amount of light passing through the lens is 
regulated by an affair of thin metal leaves 
between the front and rear glasses of the lens. 
This is called an iris diaphragm, because it 
works something like the iris of an eye. 

As the pointer C is moved, the aperture in the 


there are plenty of 


POSTLETHWAITE 


diaphragm is made larger or smaller; the 
bigger the aperture, the more light reaches the 
film, and the brighter the picture. But too much 
light will give a faint, washy picture. 

The size of the opening, or stop, is distin- 
guished by an “f”’ number, and the “f”’ value of 
any aperture (skip this paragraph if you like) is 
obtained by dividing the diameter of the 
aperture into the focal length of the lens, which 
is the distance between the lens and the film. If 
the diameter of the lens is one inch, and the 
focal length four inches, the aperture is f/4; 
similarly, when the focal length is one inch (as in 
the BB camera) an aperture of a quarter of an 
inch is still f/4. In both cases the value of the 
light reaching the film will be the same. 

When the f number is low (e.g., f/2.8) the 
aperture is fairly well open ; so f/2.8 is termed 
a big stop, and conversely f/16 is a small stop. 
We “stop down” to f/16 if the day is so bright 
that we have to restrict the amount of light 
reaching the film. We “open up” when the 
light is poor. 
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THIS MONTH’S HINT 


Try some shots through the windscreen 
of the car, but have the windscreen clean 
and the camera close to it. Rest the 
camera on something firm if possible, but 
don’t be afraid of shooting “freehand”’. 


If you shoot from a moving train, have 
the window open. Hold the camera in the 
hand, and counteract the swaying of the 
train as much as you can. 
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Figs. 2 and 3. 


Inside the Kodak BB Junior. G—the gate ; H—the shutter position ; 








]—the claw ; K~—-the rotating disc governing 


the claw movement ; L—the upper loop ; M—the sprocket wheel ; N—the lower loop. 


“RF” numbers run in series, such as: f/2, 
f/2.8, £/4, £/5.6, £/8, £/11, etc. ; or alternatively : 
£/2.5, £/3.5, £/5, £/7, £/10, etc. Each stop passes 
half the light passed by the preceding stop in 
the same series. So f/8 passes half the light of 
f/5.6 and one-quarter the light of f/4. In 
common parlance, f/8 is one stop slower than 
f/5.6, and two stops slower than f/4. 

The exposure button, D, is held down while 
pictures are being taken. If it is pressed hard 


down, it will stay down until it is pushed up 
again. This permits the cameraman to walk 


into the picture if he wants to. E is the key for 
winding up the motor ;] when the spring is 
fully wound the camera will run for about 30 
seconds before it needs rewinding. But it is a 
good plan to rewind after each shot. 


Checking Footage 


F is the viewfinder. On the front lens of this 
two lines are engraved marked ‘“‘6ft.” and 
“2ft.” When pictures are being taken nearer 
than 6ft. the top of the subject must be kept 
below the appropriate line, because the camera 
lens is a couple of inches lower than the view- 
finder and “‘sees”’ a lower image. 

On the top of the camera a footage scale 
shows how much of the 50ft. spool of film 
remains unexposed. It is actuated by a feeler 
which responds to the varying thickness of the 
spool of film in the camera, and it is usually not 


Fig.4. The shutter, which rotates between the lens and the gate. 


very precise. This does not matter once you 
get to know your camera, and remember that 
when the indicator says, for example, that there 
are 5ft. left, there are really 10ft.! On some 
cameras the film counter is geared to the 
mechanism and records the footage that has 
been exposed, or even the number of frames. 

Now to look inside the camera (Figs. 2 and 
3). As you know, each frame of the film is 
exposed for 1/32 second, and then the light 
from the lens is cut off for 1/32 second while that 
frame is replaced in the “gate”, G, of the camera 
by the next frame. The shutter, which is 
hidden away in the place marked H in Fig. 3, is 
a rotating disc of which half has been cut away 
(Fig. 4). 

The film is moved on by a claw, J, which is 
actuated by the rotating disc, K, in such a way 
that the claw pulls down the film (Fig. 5, 1 and 
2), is withdrawn (3), is pushed upwards ready 
for its next grab (4 and 5), and is pushed 
forward into the next pair of sprocket holes on 
the film (6). 


Film Path 


To protect the film from damage by this 
snatching and grabbing, it is formed into a loop, 
L, before it comes to the gate. A sprocket 
wheel, M, passes the film forward from the 
supply spool at precisely the speed at which it 
will go through the gate, and the same sprocket 
wheel takes up the film after exposure, via 
another loop, N, and passes it on to the take-up 
spool, O. 

To load the camera, the film from the supply 
spool is threaded so that it follows the course 
ready drawn in the camera (see Fig. 2)—the 
emulsion side (white) being nearest to the lens— 
and is attached to the take-up spool. The 
mechanism is run for a second or two with the 
camera open, to see that the loops are correctly 
maintained ; then the lid is put on the camera, 
and it is run again for 8 seconds to use up the 
“leader’’. 
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Fig. 5. The claw movement 
1 and 2, the claw pulls dowr 
the film ; 3—the claw is with 
drawn; 4 and 5—it is pushed 
upwards ready for its next 
grab ; 6—it is pushed forwar« 
into the next pair of sprocket 


holes on the film. Fixed 


chenne/ 


. Shutter 
closed 


Each 50ft. spool of film really contains 58 
(or more) feet. The first 5ft. and the last 3ft., 
termed “leader” and “trailer”, are provided to 
protect the rest during daylight loading and 
unloading. They are cut off by the processing 
station, so any exposures that might be made on 
them would be lost. But as the leader and 
trailer can give only limited protection, the 
camera must always be loaded and unloaded 
with care, in subdued light, preferably indoors. 

That explains the mechanism of this 16mm. 
camera, and though other models vary in detail, 
the general principle is the same. In an 8mm. 
or 9.5mm. camera you may not find a sprocket 
wheel, loops being provided by some other 
device ; or there may not even be any loops 
with the narrower and shorter 8mm. film. In 
magazine cameras the mechanism of film trans- 
port is largely or wholly incorporated in the 
magazine. 


Simple Maintenance 

The clockwork machinery of the camera is 
sealed by the makers and should not be meddled 
with. The gate can be taken apart (or opened) 
for cleaning, but there is little else to be done by 
way of maintenance except to keep the}camera 
absolutely free from dust 

Now, knowing how a camera works, we can 
consider what faults there might be in a second- 
hand camera, and how to look for them. Always 
arrange to have the camera on trial, or with a 
money-back guarantee and, if you possibly can, 
consult someone who knows about cine cameras. 
Consider whether the camera is satisfactory as 
regards bulk and weight, see that there are no 
traces of rust, and if you are buying privately 
and it is a foreign-made camera, satisfy yourself 
that Customs duty has been paid. See that the 
catch on the door of the camera holds it shut 
securely. If it is magazine loading, be sure it 
takes standard magazines 

Wind the camera fully, preferably with a 
length of waste film in it, and see that it runs 
sweetly, without bumps or judders, and without 
slowing down, for something like half a minute, 


Fig. 6. The claw mechanism. The claw is at 

the end of its downward pull—position 2 in Fig. 5. 

The spring near the claw is to hold it back while 
film is being loaded into the camera. 


(Distance 
.| between any 
two perforation 
in the film 





Shutter 
\ closed 
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and that the loops of the film are maintained— 
i.e., that neither loop gets bigger or smaller. See 
that there are no scratches on the film after it 
has been run through. 

Examine the lens, removing it from the 
camera if possible, to see that there are no 
serious scratches and not much dust between 
the components, and that there is no indication 
that cemented components are separating. Tiny 
bubbles in the glass are unimportant. 


Camera Tests 

Make a mark on the length of waste film at 
the top of the upper loop, or just before it enters 
the gate, run the camera for exactly 10 seconds, 
and measure the film that has’passed through the 
gate. It should be four feet if the camera is 
making 16 exposures per second. (2ft. with 8mm.) 

If the camera passes these tests, expose a full 
length of film in a series of shots, using a really 
rigid tripod or other firm support for the camera. 
Some of the shots should be on fairly near 
subjects, some on subjects at about 12ft., and 
others at greater distances. Some should be in 
poor light (e.g., in the shade) so that a big aper- 
ture is used, but care should also be taken to 
expose’ freely all sides of the camera itself to 
sunshine, so that if there.is a light leak the film 
will show it. Keep a careful record of the 
aperture’and the measured distance to the subject 
for each shot. 
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no fogging. Fogging might result 
in a white haze over a few frames, 
or occasional flashes of white on 








Shutter 
open 


When the film is returned from processing, 
project it and check that (1) all shots are in 
sharp focus ; (2) all are steady, i.e., they do not 
float up and down, or from side to side; (3) 
there is no fluctuation in the density of the 
picture within the same scene ; and (4) there is 


the screen. 

If you have enlisted a friend to 
superintend your first shooting 

orts, ask him to view the 
jected result. He may be sale oo 
see things that you would not 
notice. 

I'll give you some tips on hand- 
ling the camera in a further 
letter. But don’t be afraid of 
using it right away. Practise 
with an empty camera; and 
then, with in the camera, 
at varying distances. Be critical of the results, 
and listen patiently to the criticisms of friends 
and relatives. You’ll learn a lot that way. 


Next month's ‘‘Letter to Christopher’’ deals with tripods—and 
how to make do without them. It also describes how the simplest 
of incidents can be made interesting by intelligent shooting. 


| Didn’t Mean to Cut Off Her Head 


Yes, we've all said this at one time or another. 


But here's a simple way of avoiding those scalped 


and beheaded subjects—and it only needs a sheet of cardboard. 


The view seen by the viewfinder is different 
from that seen by the lens (see A). However, 
the displacement is the same for all distances 
and, even when there is as much as three inches 
between centres it does not matter when taking 
longer shots. For close-ups, however, the 
difference is very important. Make an L-shaped 
card as indicated by the dotted lines at B, the 
outer corner being over the centre of the view- 
finder and the inner corner over the centre of 
the lens. Make the horizontal arm longer than 
the vertical to indicate which way round it must 
be held. 

The card is used against the subject of the 
close-up as at C, the dotted line indicating the 
limits of the picture as seen through the view- 
finder. As the view seen is too high and too 
much to the right, bring the card into the scene 
so that its outer corner fits into the top right 
corner of the picture seen in the finder. e 
inner lines of the card now show the outer 
limit of the picture which the camera will take. 
This is usually sufficient guide for placing the 
whole picture. 

The card can, however, be used in the 
opposite corner by turning it over so that the 

















inner angle can just be seen in the finder, when 
the outer edges are the limits on the set of the 
picture being taken. We have never had occasion 
to use the card for the other corners ; but this 
could be done as shown in the bottom right 
corner. Draw a black rectangie on the card and 
indicate the edges of the viewfinder picture with 
the letters V and the edges limiting th- lens- 
picture with the letters L, using the vcard as 
shown. 

But the first position of the card is the 
important one and with very little practice the 
distance can be memorised, so that quite big 
close-ups are possible with reasonable accuracy. 
Where the viewfinder is beside the camera lens, 
then the card merely consists of a strip of a 
width equal to the distance between centres. 
Where the viewfinder is to the left of the camera 
lens the view seen is, of course, that distance 
to the left of the view taken by the camera. The 
same principle can be applied to those view- 
finders which see less than the camera which 
manufacturers sometimes fit on the assumption 
that none of their customers can shoot straight ! 
The only difference is that the camera will 
continue to photograph more than you expect. 





‘ 
‘ 


rae, -- 





Seana 


i ™ 








RUNNING COMMENTARY 


if the sun is directly behind the 
camera, it gives a flat picture from 
an eye-level camera position and an 
even flatter one from a high angle. 


In order to obtain the best effect with a subject 
which contains a pattern of movement in one 
plane, the camera should look down on to that 
plane. Or, to put it more simply, it is well 
worth while using an elevated camera position 
for such shots as gymnastic displays, parades and 
processions, columns on the march, and so on. 

One sees numerous examples on the pro- 
fessional screen. In musicals alone, I don’t 
know what they’d do without their camera- 
crane. And although rude things have been 
said about some of the over-exuberant camera 
manipulations, the fact remains that fine 
pictorial dance-patternms have been screened 
with the camera looking down almost vertically 
—or, the ultra exotic, looking upwards while 
the dancers perform on a glass floor. 


One Precaution 

Two further advantages of the high-angle 
camera set-up are that it usually lends depth to 
the shot by throwing emphasis on to the 
dimension from camera to background, and 
that it makes a welcome change from the all- 
pervading head-high camera position. I think 
there is only one essential precaution in shooting 
these high-angle shots, and it is rather a subtle 
one. In common eye-level shots, taken as so 
many are in the summertime and within a few 
hours of noon, the sun is comparatively high in 
the sky, and although we commonly regard it 
as “behind” us or “to one side”, this is not 
strictly accurate. 

In fact, the sun is often mainly a top light, 
and though this has the disadvantage of casting 
rather harsh shadows unless care is taken, it 
does give the great advantage of adding depth 
to such shots. Now, if you shoot a high-angle 


By SOUND TRACK 


Shoot Children 


at Play 
Like This eee 


The ideal camera angle for a shot 
of children at play at any speed. 
The sun should be well to one side of 
the camera—not directly behind. 
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shot with the sun “behind” you, it may really 
be shining almost along the camera lens axis, 
as illustrated in the diagram. In this case it will 
be giving no assistance at all in the matter of 
depth, and so the shot will look disappointingly 
flat. The remedy is clear and simple : for these 
high-angle shots, monochrome or colour, be sure 
that the sun is well to one side. Risky with 
colour, but excellent with monochrone, the sun 
may be right behind the subject, throwing 
intriguing shadows towards the camera. There 
is no risk of it striking the lens due to the high 
angle of the camera. 


Sure-Fire Effect 

So much for the stock subjects and the 
technique. One very satisfactory application, is 
the shot of a group of children at play. If they 
are playing some definite game, it may be well 
to shoot an establishing shot at normal speed. 
But whatever they are doing, I have found it a 
sure-fire effect to film at about one frame per 
second, using the single-picture device. 

Don’t forget the three technical essentials 
that go with this: use a rock-steady camera 
support; allow for the generally longer ex- 
posure most cameras give in single-frame 
shooting, by closing down between half and one 
stop; and remember to shoot an absolute 
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minimum of 100 frames, as any shot lasting less 
than 100 frames (6 seconds) on this subject is 
disappointingly short. 

Simply by shooting at one frame per second 
you will secure a memorable shot but, as always, 
there is scope for finesse. For example, if a car 
approaches it will pass through the picture area 
in between one and two seconds and will there- 
fore register on only two or three frames, thus 
becoming a meaningless blur. Matters are 
improved by stepping-up the frame-release rate 
to three or four per second temporarily. Such 
stepping-up should be as gradual as circum- 
stances allow, because an instantaneous change 
of filming speed gives the screen appearance of 
a continuity break. 

Again, if for some reason the children reach 
an impasse and all stand still to argue (argument 
seldom lasts long without some action arising) 
you can drop the shooting rate to a frame every 
two or more seconds until choice action is 
resumed. It may also be advisable to have some 
adult ready to stroll into the picture in case of 
crisis, such as the whole mob of children 
suddenly darting right out of the picture area. 

It is very effec- 
tive, and not too 
difficult, to incor- 
porate a panning 
effect in these ani- 
mation shots. The 
tripod must have 
a good pan head, 
and in between 
each frame re- 
leased you must 
rotate the camera 
a trifle. This is 
helped by extend- 
ing the pan head 
operating arm. As 
a guide, with an 
arm ten inches 
long, the pan will 
appear smooth if 
the rotation per 
frame is not more 
than one sixteenth 


yes or no, but they remain uneasy. 


of an inch measured at the end of the arm. 
Useful props in these animation shots are skip 
ping ropes and tricycles. A large dog also 
helps. If someone shouts ‘Tea !’’ and all dash 


off in unison, an effective ending is furnished. 


COMPARISONS AREN’T ODIOUS 


Around the middle of the high-season of out- 
door filming, many cameramen seem to be 
afflicted by worries as to whether they are 
achieving the best possible quality with their 
apparatus. Is the film steady? Is focus as crisp 
as it should be? Is the projected picture sharp 
all over? They know enough to be aware that 
the answer to such questions is never a simple 
This un- 
easiness is sometimes increased by such 
incidents as their exposure meter disagreeing 
with that of a friend or acquaintance whose 
work they consider better than their own. 

I think it is worth restating three factors that, 
in their different ways, have considerable 
bearing on this problem. First, the only way 
to get the necessary comparisons is to see other 


ome, 


Bristol A.C.S., too, 
have discovered that 
youngsters are ‘cine- 
genic’. Call Your- 
selves Scouts! their 
latest production, is 
being shot on the 
banks of the Somer- 
set Avon,. Above 
the cameraman is 
propped in a pre- 
carious position to 
take a C.U. of the 
Scout's feet as he 
stumbles on the 
crumbling wall, An 
assistant presses the 
cable release. Left 
the assistant cam- 
eraman takes a 
highlight reading, 
while the writer 
director (bottom 
left) looks on. 





ple’s results on similar apparatus. This can 

done in a number of ways: by joining a 
cine club ; by striking up an acquaintanceship ; 
by asking your dealer to arrange something, 
either by borrowing a film made by the makers 
of the apparatus in question, or by showing a 
film made by another customer. 

It is important that all relevant factors should 
really be similar. For example, some time ago 
there was an outbreak of badly-perforated 
double-run 8mm. film, which resulted in 
vertical unsteadiness of the projected picture if 
the claw-to-gate separation on camera and 
projector differed. Clearly it would be no use 
comparing this film on two different projectors 
with different claw-to-gate separations, nor 
would it be valid to put it down to being a 
camera fault simply because another roll of film, 
of different make, gave no such unsteadiness on 
another camera. 


Editing Advantages 

Secondly, it is highly important to remain 
objective in comparing results. Some cinema- 
tographers get a focus-phobia, and are always 
on the look-out for any blurring effect, seeing 
or imagining they see things that no audience 
would ever notice. This applies to splices, too. 
I wish it applied more to the subject-matter of 
some (dog 

Thirdly, cinematographers who do not edit 
their films are oa . tremendous disadvantage on 
the quality as They leave in shots that are 
below par an coma. to go. They leave in false 
starts to shots, often with grossly disfigured 
frames, and they leave in over-runs at shot ends, 
again often including jerks and other photo- 

aphic horrors encountered in day-to-day 
inting. (The cameraman tends to relax his 
care in stopping the camera after he instinctively 
knows that the relevant part of the shot has been 
safely canned.) 

Most important of all, these odd frames, 
retained here and there, and redundant to the 
film’s message, have no narrative value. They 


**Typical filming weather’’ was how members of 
Rookery Farm F.U. described the downpour in which they 
shot a London procession recently. Left : they kept the 
camera dry simply by keeping it under their hat—or 
rather the assistant cameraman’s sou’ wester. 

Above : the tripod was abandoned for several shots 


which needed a variety of angles with the least possible 
delay. 


bore the audience who are occupied solely in 
seeking some content in them-——and who find 
nothing but debased photographic quality. 


ALL OF A JUMBLE 


Not so long ago I got involved in a jumble sale. 
It was to raise funds, of course, and this time it 
was to help the repayment to members of a film 
seciety of money borrowed from them to 
purchase a new 16mm. sound projector. The 
procedure was co a simple—an an- 
nouncement at a film-show meeting, general 
agreement with the idea, appointment of an 
all-female jumble committee, requests for 
jumble, certain carting operations by car- 
owners, and finally, the night itself ! 

Trestle-tables loaded with all-sorts in the 
local Ambulance Hall, hired for the occasion ; 
chalked-up prices ; willing helpers behind each 
stall. The doors almost burst open at 6 o’clock, 
there was hectic collection of the entrance 
money (3d.), and then a mad melee of buying, 
bargaining, and persuasion. All was over in less 
than an hour, and the net profit was £14. The 
Hon. Treasurer, who rightly felt it a duty to be 
present, remarked that it was a highly filmic 
affair, and it is for this reason, rather than the 
sordid financial aspect, that I venture to recom- 
mend the routine to cine clubs. 


MOVIE MAKING FOR EVERYONE 


There will be a warm welcome for the new potas 
edition, now available, of R. H. Alder’s Movie Maki 
Everyone. The constant use made of the first edkion 
suggested that a strong cloth cover, rather than paper, 
was desirable. The book covers all aspects of amateur 
cinematography, from the cine poe and its accessories, 
films an ters, exposure and lighting to scriptwriting, 
continuity, editing, titling and projection. ether 
a A I with == apy Pareans seuties, camera 


a. ay, and 
ae RR cost of filming, 
iho wants 00 caneeeneneds Es. Movie Mang Jor 
Bueryone is published by F 


348 





PAGES FROM A MOVIE MAKER'S DIARY 


Criticism? They Can’t 
Take It! 


Ist May. May Day used to be our traditional 
day for riots. I don’t think we are to be disap- 
pane this year. There’s a first class row 

wing up in the background of the amateur 
cine movement, sparked by an enthusiastic 
group of film makers. They don’t like criticism 
of amateur films in general and their own films 
in particular. I have little patience with those 
who are impatient of fair comment. For, let’s 
face it, amateur films are not what they might 


I have frequently sent my films to the 
national competitions. Some have had a very 
rough reception indeed, but that was all part of 
the fun. From the published criticisms I have 
learnt much—and disagreed with much. It is, 
as we all know, impossible to please everybody 
so that, since movie-making is a hobby with us, 
it is perhaps better just to try to please oneself. 
But that should not mean that valid criticism 
cannot be published. 

We seem to be in danger of running the 
amateur film movement like a village garden 
fete. Polite platitudes are the order of the day 
and every film has to be lauded to the skies. 
Take the case of stories for amateur films., There 
is much creative talent in this hobby but little in 
the script writing department. 

My own films are a case in point. Technically 
they are average, or, possibly a little above. But 
the stories ! Hackneyed if you wish, trite if you 


Smaitheath and District 
oo Society's 
Ci ight Section will 
probably welcome criticism 
of The Man She Left 
Behind, for it represents 
the first effort of this new 
club. The focal press 
showed considerable in- 
terest in the group's 
activities, and reported the 
first shooting session in 
some detail. 


By DENYS DAVIS 


like. To me they are stepping stones to better 
films—films that I hope to make one day. 
Meanwhile, many readers have taken a hefty 
swipe at my efforts and I would like to thank 
them for taking the trouble to do so. 

Unfortunately, not all amateurs share this 
view. Even mild criticism is considered an 
unpardonable error; their filmic efforts must 
be considered above and beyond comment. 
Some years ago I delivered a spanking in these 
pages to one of our better amateur cine societies 
which had put on a thoroughly disgraceful 
public presentation of amateur films. It 
provoked many letters, many for and some 
against. But what I shall always remember was 
that three individual members of that club 
wrote to me in support of those remarks. One 
of those mernbers was their Hon. Secretary. 

I still believe that my criticisms were justified. 
Certainly, the overall standard of the club’s 
film shows improved afterwards. Was that 
coincidence ? Perhaps, perhaps not. Maybe the 
time has now come to discuss amateur film 
making rather more objectively. It may pain and 
grieve a few, yet in the long run, I believe it will 
do more good than harm, if only because we may 
yet see better amateur films. 


4th May. This diary does not shie away from 
controversy. So I am a little dazed by the 
reception that was accorded an earlier entry. 
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7th May. Mr. Eley 


showed me an extrem: 


time ago which I |! 

anxious to film in the 
use of tripods is restric! 
an ordinary telescopic 
this did not give him c 


vho made Little Cinders, 
useful gadget some 
now copied. He was 


Royal Parks wherein the 


i. So he made himself 
unipod, but found that 


ympletely steady pictures. 


When he analysed his results on the screen, he 


found that the unwanted movement was mostly 
horizontal, or, if you prefer it, panning. 

So he attached a hinged bar to the foot of his 
unipod so that, when opened, it would extend 
at right angles to the main support to the left of 
his camera. Now, when he is filming, he presses 
down on this bar with his left foot so that the 
camera is held rock steady and cannot pan either 
to the left or right. This is a good gadget—and 
not only because it is making officialdom pause 
and scratch its head ! 


10th May. In and out of a crowd quickly and 
you will get fresh, uninhibited close-ups. But 
focus is the problem and it takes time. So 
here’s a tip for the fellow who likes to work fast 
and bring home the results. Buy an optical 
rangefinder and fix it on to your camera just 
above or to one side of the viewfinder. Before 


With the wealth of information provided above, there seems 

lite for us to add—except that Canterbury F.U. will 

undoubtedly find their use of the clapper board invaluable 
when it comes to editing Make Your Own Movies. 


you go in to take the shot, set both the range- 
finder and your lens to an appropriate setting. 
As you close with your chosen subject, look 
through the rangefinder and move in until the 
two images coincide. 

Your camera will now be in sharp, pinpoint 
focus, so you can start filming at this instant. 
Slip your eye down, while filming, to the camera 
viewfinder and correct your line-up and framing. 
Do this while still filming and you will find that 
the shot is yours before your presence is noticed. 


14th May. The premiere of A.C.W.’s Ten 
Best. I really must congratulate the Continental 
amateurs on their taste, skill and technique. 


17th May. A tip for still photographers might 
seem out of place in these pages were it not that 
so few of our clubs can boast of photographs 
suitable for publicity purposes. During a 
session this evening posing stills for a film 
article in a weekly magazine I used a trick that 
is well-known to professionals. I usually have 
with me a bit of chalk for marking the edges of 
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Kingsway F.U.'s current experi- 
mental production, Inner 
Circle, is described as ‘‘a 
study of a woman who, by 
reason of her self-centred 
nature, wanders tormented ina 
world of her own making, in 
which her subjective experience 
assumes an objective reality. 
Allegorical in treatment, the 
film also implies criticism of an 
urban civilisationthe back- 
ground against which the film 
is photographed and all sym- 
pathy for the woman is not 
lost.’’ Here the director gives 
her instructions for a shot. 
The Bell & Howell Filmo with 
1in. f (2.8 Hektar lens stands in 
the foreground. Below: the 
shot as it appears on the screen. 


dark objects so that they will register when—and 
if—blocks are made from our photos. It saves 
such a lot of retouching afterwards. If you look 
back to page 175 of the June issue you will see 
the idea in operation. The tape recorder on the 
floor had been outlined in this manner. Did 
you, I wonder, notice it when you first looked 
at that page ? 


20th May. I have just sold an old, pre-war 
American radio set that was given to me for a 
Christmas present about 1934. It had quite a 
novel arrangement for its loudspeaker was set 
in the wooden cabinet so that it pointed up to 
the ceiling. When the radio was playing the 
music or speech seemed to fill the room and it 
was quite difficult to trace the source—which 
in these days of stereophonic sound (marvel of) 
would seem to be an advantage. 

Having sold the radio, it somewhat belatedly 
occured to me that the same principle might 
work rather well in my little studio cinema. My 
sound projector is rather old and noisy, which 
makes the showing of sound films in so small a 
space rather trying for, while the front row 
gets the sound track full blast, other members of 
the audience have to sort out projector roar from 
sound track hiss. 

I have just experimented with the speaker 
lying flat on its back pointing up to the ceiling. 


Perhaps it is the novelty, perhaps the delight of 
discovery, but whatever it is, I liked the result. 
So now I invite you to experience the thrill of 
DAVIS FLOOROPHONIC SOUND ! 


21st May. Little-things-one-just-doesn’t-do 
Department: play a record of “Star Spangled 
Banner” for a Trooping the Colour film. 


23rd May. A pal of mine recently moved 
into the country and is busily engaged in knock- 
ing two cottages into one village manor. The 
first, and to his way of thinking, most important 
job, was to convert one of the downstairs “usual 
offices” into a projection box with autornatically 
operated curtains. Being a handy sort of a chap, 
he has packed his projector, twin turntables, tape 
recorder, dimmer lighting and monitor speaker 
all into this restricted space. 

He held his first show recently and told me 
about it this evening. He used his living room 
window, which opens on to the village High 
Street, for a proscenium, with the ordinary 
room curtains motorised from the projection 
box. His first film was his own record of the 
Coronation which he ran for a few friends whom 
he had invited over for the evening. 


“Back” Projection 


With a fine flourish the film ended, the music 
swelled up and the curtains closed. There was 
a sudden, unexpected round of applause from 
the street outside. He had forgotten to black out 
the back of the screen, with the result that a 
large and appreciative audience had thoroughly 
enjoyed this unscheduled view of noitanoroC 
ehT. 

How to win friends and influence neighbours ? 
Well, I wouldn’t know about that—but I did 
hear this evening that a new cine club may soon 
start up there. Just as soon as my friend gets the 
decorations finished, in fact ! 


30th May. My club has its annual general 
meeting this evening ; I write this before going 
along. From what we hear in advance, there are 
plenty of nominations for the various jobs and 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. “Amateur Cine +l 


Address : 
46-47 Chancery Lane, London, W.C.2 


exchanged here 


TTT TTT TTT hd 


PIONEERING DAYS 


Sir,—My first acquaintance with amateur 
cine projectors was way back in 1920. In those 
far-off days, old 35mm. Chaplin films and short 
lengths were traded, but little in the way of a 
home projector was available for showing them. 
The brother of a schoolboy friend of mine 
became the first projectionist at the newly- 
opened cinema, converted from the old building 
once used as a roller skating rink, in my village, 
Erdington (Birmingham). My friend was a 
keen mechanic, his father was a tool maker, and 
between them they designed a simple home 

jector for 35mm. films, based on the early 

ioscope, complete with maltese cross inter- 

mittent movement, sprockets, colour screens 
and lamphouse for electric arc illumination. 

The projector was hand-turned and gave a 

performance, the arc running off a 24-volt 

.C. supply. His own electrical supply was 
obtained from an Avery compound wound 
generator driven by a horizontal gas engine 
which, incidentally, supplied power for his well- 
equipped workshop. I remember how he 
wanted to speed up the making of the sprocket 
teeth for the projector, so I designed a milling 
attachment for him, to use on his lathe. 

These projectors he sold for the princely sum 
of £12 or so. He must have made some twenty 
when the slump after the 1918 war set in, then 
alas, there were few customers. 

I often wonder where this pioneer (Eddington 
was the name) may be, and what he thinks of 
modern projectors. Perhaps this letter may 
bring old friends news of each other. 
FRIMLEY, ALDERSHOT. Geo. L. MILLER. 


HUNTING THE CLASSICS 


Sir,—In order to help pay for a hobby I can 
no longer really afford (see unpremeditated and 
unwanted change of address and profession), I 
have t«en carrying out repair work on films in 
our local Pathescope library. It was while 
struggling with this task that the only serious 
disadvantage of 9.5mm. showed itself. It is 
really amazing the damage the hamhanded can 
do to a film, and when the sprocket-holes are in 
line with the centre of the picture, well, I can 
only wonder just how the poor old library 
manager ever manages to show a profit ! 

Some films had merely lost their titles, and I 
was able to remedy this after long searching 
through pre- and post-war catalogues. This 
was a disheartening business, since so many 
grand films have disappeared from the Pathes- 
cope list. It started me off on a hunt, originally 


confined to local junkshops but now extending 
. the my tga columns of A.C.W., for out- 


“Tis cee collection is still in its infancy. Metropolis 
is there, Christus is having its notched French 
titles replaced, and several comedies are being 
restored as far as is possible. I now also 
possess Anguish and The Tragic Footbridge, both 
of which appear to have been made prior to the 
Great War. Probably these copies are unique, 
though I doubt whether anyone but a hardened 
collector would be interested in them. 


Strange Omission 

Incidentally, a 1918 newsreel of the victory 
celebrations brought forth yet another variation 
on the sprocket holes—a rectangular hole which 
is both shorter and narrower than the present 
type. My 200B takes this film perfectly, but it 
will fit neither the Pathescope nor the Ensign 
splicer. 

Discussing these old films with a group of 
enthusiasts from our regimental camera club, I 
was struck by a strange omission in the 
Pathescope catalogue. Why is it, in this air- 
minded age, that there is no really good flying 
film to be had ? Gloria (which I have not yet 
seen) is still listed, but Three Girls and Peter has 
been withdrawn. I cannot call to mind any 
other aviation film that has ever appeared in the 
list. 


Best Flying Scenes ? 

Of all the pre-war aviation films which the 
members of our group would like to obtain, 
Hell’s Angels comes first. The plot is terrible 
but the flying scenes must surely rank as the 
best ever filmed. Just think of red fun we could 
have building a new story round those 
sequences ! We would also like to see Wings, 
which few of us remember or even saw, Conrad 
Veidt’s F.P.1, Ralph Bellamy in Air Mail and 
Richard Arlen in Sky Bride. Is there any hope 
of ever seeing one of these on 9.5mm. ? 

Still, taking things all round, I feel that even 
with these omissions life with 9.5mm. is still 
well worth living, if only for the unfailing 
courtesy and ever-helpful service of Pathescope 
Ltd. If only more firms in other fields showed 
as much consideration for their customers, the 
world would be a more pleasant place. 

Many thanks for the larger A.C.W., although 
it does present one serious drawback—it will 
no longer slip into a tunic pocket. 

C. R. Livinestong (Cpl). 
KENYA REGIMENT, NAIROBI. 
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s00ft. SPOOLS FOR THE SPECTO 


Sir,—Perhaps I can help Mr. Morrisey fulfil 
his desire to have 800ft. reels for his 8mm. 
Specto 500. Although a very amateurish 
mechanic, I bought a Cyldon 900ft. 9.5mm. reel 
with the idea of converting it to 8mm. The 
central hole was easily drilled to the right size, 
and I soon found that the side slots from it were 
more easy to file straight than fretsaw. 

The sides of the spool are held to the centre 
by a “rivet” effect, the “rivets” being projections 
from the centre piece, which fit into slots cut in 
the sides. After a little filing of the rivet heads, 
I found I had freed one of the sides sufficiently 
to remove it. 

Then came the business of filing down the 
centre to the correct width for 8mm. This took 
much longer, but little skill, as by laying a piece 
of 8mm. round the centre piece, it was easy 
enough to judge when the correct amount had 
been filed away. 

“‘Re-riveting” the side piece on again was a 
simple matter after the “rivets” had been filed 
down in proportion to the centre piece. The 
whole job took me about two hours. 

I converted two more spools using a small 
electric drill with a grindstone attachment. They 
took me twenty minutes each. 


CHELTENHAM. P. L. LAwrorp. 


SCHOOL FILMS 


Sir,—In the May issue, “A Movie Maker’s 
Diary” and “Films by School Children” both 
mention the scheme for liaison between the 
amateur cine movement and School and Youth 
Club film production units, which was discussed 
by the representatives of the British Film 
Institute, the I.A.C., the F.C.S., and our own 
Society. 

Denys Davis in his Diary gave a resume of the 
kind of help which local cine groups and lone 
workers might be called upon to give, including 
instruction in the basic Principles of film 
making. He says that some “surprisingly good 
films . . . have been made from start to finish by 
youngsters who received similar instruction.” 

In fairness, it must be pointed out that the 
instruction was given by the teachers concerned 
and not by local cine groups. It may well be 
that some of the teachers who were responsible 
for the production of the films are members of a 
local amateur group, but they carry out this 
particular activity in their schools as part of a 
course in film appreciation. 

This Society looks forward to seeing the 
successful launching of the scheme, and the 
results of the ilot” project will give an 
indication of the ie means by which a more 
ambitious plan can be operated. 

S. G. P. ALEXANDER, 


Society oF Fi_m TEACHERS. 


THAT 5ft. Gin. PICTURE 


Sir,—I should like to thank Percy Brentnall 
for kindly sending me a diagram of the seating 


just how a Noris projector 27ft. away 
fete a 5ft. 6in. by 4ft. 6in. screen could — 
700 people at one and the same time. 
has a number of interesting = ia whe 
downstairs can seat 450 persons and the balcony 
200. Seating consists of forms which accom- 
modate 25 persons each side of the centre aisle. 
Allowing an average of 18ins. per person seated 
elbow to elbow, this means a length of some 
37ft. 6in. Thus with the forms on the other 
side of the aisle, and allowing a possible further 
Oft. for the centre and two outer aisles, as 
indicated in the plan, we have a-hall width of 
some 84ft. ! 

One cannot help wondering what sort of view 
those standing along the sides of the hall could 
have had of the 5ft. 6in. by 4ft. 6in. screen, when 
those standing at the front had to look across a 
distance of some forty odd feet or more. Mr. 
Brentnall writes that “‘at the time of the show 
there were many standing on the heating pipes, 
etc., and the place was absolutely full to 
capacity.” 

At least this is a tribute to Mr. Brentnall’s 
enterprise. 

In all the correspondence published regarding 
his achievement no one has cited that of the 
audience. Surely we should pay tribute to 
their enthusiasm in standing hout the 
performance while others were seated on forms 
during the presentation of a film of local 
Coronation decorations and carnival, plus two 
Chaplin comedies, Robinson Crusoe and Oliver 
Twist. 


SALISBURY. Derek C. DAVIDSON. 


8mm. ON 8ft. SCREEN 


Sir,—Mr. John Morrisey of Tipperary seems 
very proud of the fact that he has shown his 
8mm. colour films to an audience of sixty, using 
a 5ft. by 4ft. screen and a 500-watt projector. 
Some months ago I showed a series of Koda- 
chrome travel films I took on the Continent to 
an audience of nearly 400 ! 

The camera used was the Bolex L8, and the 
projector, the M8R 500-watt, with an 8ft. 
screen. A 16mm. fan who sat at the back of the 
hall (approximately 100ft. from the screen) said 
if he hadn’t seen it he would not have believed 
it could be done with 8mm. 


LYTHAM. Cyrit E. WILSON. 


EVEN MORE 


Sir,—Mr. Brentnall’s achievement with the 
Noris is quite possible, and he could do even 
more if he cared to uy for it. As the proud 
owner of a Pathe Ace I gave a show in a large 
room using a 5ft. screen. Brightness and 
definition were good. I now own a Dekko 48 
and can get a picture up to 7ft. wide. I always 
use matt white screens for large pictures and 
silver ones for smaller sizes—and I used 35mm. 
and 16mm. before going over to 9.5mm. 


Lonpon, W.10. V. BARNES. 
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A LITTLE FANTASTIC 


Sir,—My experience should end the argument 
about the performance given by Mr. Brentnall’s 
Noris. I purchased a 8mm. Noris and took it 
to an Odeon theatre where I work. After the 
show I set the machine up in the stalls and tried 
it out for screen size. It was very good. Next 
I went to the circle. By 11.30 p.m. Ll was back 
in the box with my Noris projecting through one 
of the ports on our 20ft. wide screen. It filled 
the screen and a film could be seen, although I 
admit is was rather dark, but from the front 
circle it was very good at a throw of about 80ft. 

I know this sounds a little fantastic, but I 
have the projection staff to prove it. 
BLACKPOOL. R. A. BEASTALL. 


THOSE OLD DAYS 


Sir,—Your correspondent, Mr. Dowden, 
who wants to know where are the films of 
yesteryear, may like to know that a very good 
selection of the prizewinners of the last twenty 
years, foreign as wel! as British and including 
Gaiety of Nations, are in the LA.C. Film 
Library. They are on all gauges, and in some 
cases 16mm. films have been reduced to 8mm. 
as well. Some of these films may be considered 
as good as those of today, others may not be, 
but all can be studied with advantage. 

The address of the Hon. Sec. of the I.A.C. 
can be found elsewhere in this issue and, in 
passing, I should point out that a year’s sub- 
scription is considerably less than the deposit 


required by many commercial renters, without 


taking into account other benefits available. 
Lonpon, S.E.26. H. W. Wicks, 


Hon. Film Librarian, I.A.C 


BETTER FILMS THEN? 


Sir,—Is this a private fight between Mr. 
Dowden and Mr. Sewell, or can anyone join in ? 
There is one aspect of the case which neither of 
them appears to have considered, and that is : 
how far back does Mr. Sewell go to support his 
argument that amateur films have not pro- 
gressed ? If he goes right back to the beginning 
of the ‘mere 25 years’ of amateur film history, 
then obviously so few films, good, bad or 
indifferent, were produced that it it is pointless 
to build a case on them 

Since he specifically mentions 25 years, Mr. 
Sewell presumably bases his contention on the 
period 1929-1939. Omitting the years imme- 
diately following 1929, we could perhaps arrive 
at 1933 as the year in which amateur films really 
started to get going. Does Mr. Sewell suggest 
that amateur work in general in the six-year 
period 1946-53 shows no advance on that done 
during 1933-39 ? 
desires our acceptance of |! 
give chapter and vers« 

I happen to be one 
hoard their old copies of 
offer at least one vers« 
the four judges of the 
May 1949 issue, thos 
declaring the films to b: 


is argument, he must 


f those who carefully 
A.C.W., and so I can 


148 Ten Best. In the 
judges are quoted as 
brilliant—far ahead of 


Mr. Sewell was one of 


any previous year in amateur film history” and 
“the best group of films I have seen in over 20 
years of amateur film viewing’’. It is true that 
we are not told which judge said which, but we 
are also not told that Mr. Sewell disagreed with 
the verdict. The standard of the Ten Best 
appears to vary, of course, but the reception 
accorded later programmes does not suggest 
that the 1948 films were also “far ahead” of 
those which have followed them. 

BRIGHTON, 6. P. D. WINTERBOURNE. 


UNSUSPECTING 


Sir,—A.C.W. reports that Fourfold Film 
Society have changed the title of a film they are 
making to The Unsuspected because the title they 
originally chose had been used for a professionol 
film. I thought they might like to know that 
The Unsuspected was also used for a professional 
film starring Claude Raines. 

A few other boys and I have started work on 
a 16mm. film called Boy Wanted. 
MONKSTOWN, DUBLIN. NICHOLAS STAUNTON. 


RESTORE THE CUTTING 


Sir,—Re “‘Cut the Cutting” (June), cutting is 
not done to produce chaos. It allows the 
producer to shoot all action on a scene at one 
set-up. It does not matter at what position the 
action in the film takes place, as it is put in the 
correct position in cutting. 
NEW BARNET. 


ALL IN THE SAME MOULD ? 


Sir,—The shape of entries for next year’s 
Ten Best depends on the type of films winning 
awards this year. This moulding has been very 
apparent during the past three years. What 
those films are likely to be is in the hands of a 
few men (good though they may be) who share 
the same preferences. They must do, or there 
would be no final decision. In other words, the 
judges think alike, and that, I maintain, is 
wrong. 

You cannot deny that the amateur film 
movement is getting Denham-minded. S.O.F. 
is elbowing 9.5mm. and 8mm. out of the picture. 
Why must we have a dupe made for the public 
show ? If it’s because of the splices, well, joins 
are all part of the game. So is the exposure 
side—copies can contain quite a bit of correc- 
tion. 

Let the judges pick out from the best films 
submitted sufficient to make up six monthly 
projection evenings, and then send them round 
the societies as the Ten Best are now. The 
winners would be selected by vote by the 
fraternity itself which, in film parlance, is box 
office. What do other readers think ? 

Certainly unless something is changed we 
may well be in for an era of untidy holiday 
films, parliamentary speeches and Agibs and 
Agabs. Are you satisfied with the present shape 
of the Ten Best or do you, like me, look forward 
to the year which will produce films like Post 
Haste, Fishers All and Paper Boat ? 

LONDON, N.7. GEORGE W. EvEs. 


E. C. DICKINSON. 
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J. Hellier asks whether his is the first 16mm. wide screen. All depends on the width of your wide screen. 


But it 


looks as if he could safely claim one of the most comfortable home cinemas. (See letter, ‘‘Wide-Screen Home 
Cinema”’ on this page). 


But the despotic judging cartel picked out Post Haste, etc., 
as well as untidy holiday films, etc. They think alike? The 
selection of the Ten is always a compromise, arrived at ofter 
hours of discussion and constant re-screening. 

Dupes must be made because there is not one public show 
but more than a hundred, As for surrendering the judging to 
clubs (who might well be among the contestants), what of the 
entrant who must relinquish possession of his film for six 
months? 

Club judging—though not on so wholesale a scale as that 
advocated by our correspondent—is already provided for by 
the Federation of Cine Societies: but the Ten Best have 
world-wide ramifications which take in lone worker and club 


alike. 
SCENE SHIFTING 


Sir,—I would like to say how thrilled the 
members of Crawley Film were with the 
wonderful Ten Best trophy. It is by far one of 
the best we have seen. There is absolutely no 
doubt of its function and it is a pleasant change 
from cups, tankards, etc. 

I must say, too, that I like the new A.C.W. 
—and it still goes into the pocket except when 
my wife has it in her handbag, but may I point 
out that in the title you have given to my article 
on the making of Two Friends you have moved 
Crawley from Sussex to Surrey. 


CRAWLEY. G. ALEXANDER Howe. 

Perhaps the slip can be ascribed to the movie-maker’s habit of 
blithely shifting places around on the editing bench. Sorry 
about it, anyway. 


MONEY TALKS TOO MUCH? 


Sir,—Thank you for a wonderful magazine. 
The only thing I find wrong with it is that it 
deals with subjects for the amateur with 
expensive equipment. Fancy taking four pages 
of the June issue for “A Car and a Camera on 
the Continent”, the author of which talks of 
taking 500ft. of Kodachrome! He is not an 
amateur if he can afford all that film. Iam not 


saying that such articles should be omitted from 
A.C.W., but features like “I Filmed a Wedding”’, 
“French Village in Surrey”, “Need a Script 
Writer ?” and “Gadget Corner” are better. I 


am a professional 35mm. projectionist and have 
an old 9.5mm. Coronet. 


SAXILBY, Nr. LINCOLN. P. J. BALDERSON. 

Our contributor not an amateur because ‘‘as a result of 
lengthy ec i ig d by ingeni money-spinning’’ he 
managed to acquire some Rodedoenie ? ‘e have every 
sympathy with the hard-up, being one of thot vast number 
ourselves (and who isn't these days 7), but ability or inability to 
acquire film stock or expensive equipment has nothing at all to 
do with amateur stotus. It is only when the filthily rich pay 
others to do work on films which they should do themselves that 
amateur status comes into question. 





WIDE-SCREEN HOME CINEMA 


Sir,—Readers may like to see the enclosed 
photograph of my cinema showing the wide 
screen modification I made a few weeks ago. 
Seating capacity is 12. 

To adopt my projector (a G.B. Bell & Howell 
601) for wide screen I cut some brass shim, 
bent it to make sure that it did not foul the 
claws and placed it behind the aperture plate, 
thus masking the top and bottom of the picture 
by about 1/16th in. in each case. When the 
plate screws are tightened, the mask moves up 
and down in the normal way when the picture 
is framed on the screen. 

To increase the width of the picture (formerly 
34in. with the standard 2in. lens) without 
having to move the projector, I purchased a 


* T.T.H. 35mm. f/1.6 projection lens which 


gives me a 5ft. 2in. picture of wide screen 
ratio (1.66: 1), 

Is mine the first 16mm. wide screen ? 
SIDMOUTH, J. 
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ON APPROVAL 

Sir,—Having no wish to take up more of your 
valuable correspondence space than could be 
helped, my origina! letter was briefly put in the 
hope that the various producers of the Royal 
Tour films would take a tip from a customer and 
not make them a series of short scenes connected 
by sub-titles, leaving a breathless audience 
dizzily wondering what it was all about. 

I cannot speak with the authority of Double- 
Run to whose article Mr. Beney referred me, 
but I note that he also complains of sub-titles 
that are either unnecessary or too long. Some- 
times there appear to be more sub-titles than 
picture, as was the case in a film of part of 
Switzerland that I bought in order to bridge a 

p in a film of my own. I still have not put it 
in because I reckon that it does not rate with the 
rest. It is a mass of little snippets of this and 
that, connected by sub-titles and, as we say in 
Yorkshire, ““Neither nowt nor summat’’. 

To return to the Coronation film, I think I 
was most disappointed because I saw the 35mm. 
versions at the cinemas first. The 8mm, film 
was, like the curate’s egg, good in parts, but one 
reel of the set of three had shocking colour 
throughout and was ultimately sent back by my 
agent and exchanged 

Now why should the onus of seeing that the 
reels match satisfactorily be placed on the 
customer? At {£3 6s. per 50ft. the seiler ought 
to be sure that his goods are as perfect as 
possible. It is quite a lot of money to pay for 
something that may not be just what is required 
—an expensive gamble, in fact. 

Perhaps Mr. Beney (and others) would let us 
have them on a week’s approval. I think he 
would probably sell more in the long run, 
particularly to people who wanted a film for a 
definite purpose and not just for a general 
collection. The description in the synopsis 
cannot possibly tell all, and I, together with 
members of my club, will be wanting to see the 
Royal Tour films before we buy this time—or 
would Double-Run review them for us ? 
HALTON, Leeps. |. R. Sruart-Wuirte, B.Ch.D. 


IT’S QUICKER THIS WAY 
Sir,—With reference to Mr. J. K. Beney’s 
letter, “Package Films” (June), Mr. White’s 
letter was a mere gentle criticism and his “‘some- 
what grudging admission” was merely giving the 
commercial producers the benefit of the doubt. 
I was quite disgusted with the Coronation film 
I ordered when I was in Singapore and delivered 
to me in England (and a number of reputable 
dealers share my opinion). I do not suppose 
that the producers can be held responsible for 
the reds being a nasty ginger, but at least it 
should not be necessary to issue these mon- 
strosities to those who, like myself, had ordered 
well in advance. If, as Mr. Beney suggests, 
Mr. White’s letter is unfair, I would like to 
int out to Mr. Beney that the final sentence in® 

is own letter is insulting not only to Mr. White 

but to all of us who buy commercial films. 
With reference to B. M. J. Ambrose’s letter, 
“An 8mm. Camera in Singapore,” I suspect that 


recently—and this picture shows it. 


Mr. Ambrose is making the mistake that I made 
at first in sending his films to England for 
processing. If he takes his Kodachrome films 
to Kodak (Malaya) Ltd., Singapore, he will get 
them returned within fourteen days. They are 
sent to Australia by air, for which there is a 
postage of 2s. 4d. but they are always 
returned within the fourteen days. The pro- 
cessing is excellent. Kodak (Malaya) will also 
supply him with a special box in which to keep 
his films free from humidity. I spoilt many a 
film before I got this excellent little box. 

B.O.A.R. 2. H. PENHALLURICK (REV.) 


TROUBLE WITH THE LABS. 

Sir,—Double-Run asks, rhetorically (June), 
whether the labs. ever take any notice of the 
little notes we send them from time to time 
about the treatment a piece of film should 
receive. In my experience they pay not the 
slightest attention to them. 

recently ht some out-of-date negative 
bulk 16mm. om to try my hand at titles (I 
couldn’t get any similar positive stock) and 
wound it on my own camera spools. I shot 
some black-and-white titles and developed two 
test strips. These indicated that a fairly 
contrasty developer (I.D.2) and a little anti-fog 
solution (Johnson’s 142) would produce a very 
satisfactory result for projection as white-and- 
black. 

So I enclosed the following note with the film 
when I sent it for processing : 

“These are titles. Please develop as nega- 
tives in a contrasty developer with a little anti- 
foggant, as the film is a bit stale. Please return 
my camera spools.” 

I got back some negatives which, while 
projectable, were not as good as my test strips, 
together with a positive print which I did not 
want, and no spools at all. I returned the 
unwanted print and paid the bill, less the 
amount charged for the print, and again asked 
for my spools back. No result. 


While the earth remaineth there will be romance. mn ot De 
Biue, |. J. Butterworth’s 1952 Ten Best winner, had a 


(See letter on page 


356 





Another cine wedding? 
Who will be the first to 
walk under an avenue of 
tripods ? But Enfield C.C.’s 
Balance Disturbed is 
purely ional. This 
9.5mm. drama is being 
shot with a Pathe H, and is 
planned to run approxi- 
mately 900ft. This is only 
one of this keen young 
Club’s current produc- 
tions, but the budget is 
zealously watched. The 
lighting stand on the left 
was constructed from a hat 
stand—and the reflector 
from a pudding basin. 


No, Sir, they don’t even read the notes we 
send them! But they won’t have another 
oppo rtunity: that particular firm is on my 


ck list. 
New MALDEN. GERALD EAST. 


FILM ROMANCE COMES TRUE 
Sir,—I thought that you might be interested 


to know that a sequel to my 1952 Ten Best 
film, Out of the Blue, was shot at Hawkshead on 
8th May. The boy and the girl whose romance 
was featured in that film were married in the 
old church above the village with its background 
of Lakeland fells. Allan Coombes of Sale Cine 
Society and Norman Battersby of Manchester 
C.S. officiated as cameramen and the weather 
was particularly kind for the occasion. 

My son and his bride became engaged after 
appearing in Out of the Blue and I like to think 
that the film played no small part in the match- 
making which culminated in the wedding of 
Arthur Butterworth and Miss Beryl Briggs in 
St. Michael’s church. 

SALE. J. J. BUTTERWORTH. 

Here, surely, is another incentive to film making | Readers 
will join us in wishing all happiness to Mr. and Mrs. Butter- 
worth—and to our correspondent. 


LOOKING AHEAD 

Sir,—My future wife and I are looking 
forward with confidence to the prospect of 
sitting back in future years and enjoying our 
memories together through the magic of 
cinematography. I am indeed grateful to 
Pathescope for providing me with apparatus at 
such a modest price. 
READING. J. R. WHEELER. 

MODEL 

Sir,—S.O.S. Please, please ignore Mr. 
Cook’s plea for space to be given to circle 
reports. Already we lone workers suffer several 
pages of club chit-chat in silence. And as for 
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throwing out Derek Hill’s film reviews—surely 
a model in subtle entertaining instruction and 
the most reliable guide I know—how dare he ! 
Just one point, D. H. seems a bit late off the 
mark with his reviews now and again. Can this 
be improved ? 

Congrats on the new format and on Jak, 
another valuable acquisition who I hope we’ll 
see alot more of. How do you manage to make 
each issue brighter and more informative than 
the last ? Discard the club news, drop some 
of the Ten Best blurb, and the A.C.W. will be 
even better value than it is now, which is saying 
something. MALCOLM CALDER. 
SWAYTHLING, SOUTHAMPTON, 


QUERY CORNER 

Sir,—Has anyone any 16mm. shots taken 
inside Harringay Arena of Dr. Billy Graham 
and his team? I went there expecting flood- 
lights, but they had been removed, so that the 
film I hoped to make as a record for our church 
shows only an excursion starting out, outside 
the Arena and coming out. I should be grateful 
if anyone could let me have a copy of their shots, 
for which I should be, prepared to pay. 

Let me congratulate you on the excellent 
new format of A.C.W. The magazine cannot 
come soon enough for me. I don’t miss one 
word of it and have been a subscriber for over 
ten years. 

138 CHELTENHAM ROAD, 
GLOUCESTER. 

Sir,—I am an 8mm. enthusiast from New 
Zealand and wish to make a film of London— 
places and people. Could someone who knows 
his or her way around spare me a day or the time 
necessary for a quick tour? I am here from 
24th July until 14th August. 
c/o 9 KENYON ROAD, 
POOLE, DORSET. 


P. STONIER, 


Ewart WHITE. 








Until experience gives them confidence, the first 
concern of nine out of ten amateurs about to start on 
a film is not the script or the treatment or the working 
out of angles but the exposure. It is, of course, quite 
understandable that this should be so, because no 
matter how good your ideas, they will count for 
little if the exposure is hopelessly out. Film stock 
is the cheapest item in the professional’s budget, Brilliant sun 
but we have to cherish every foot. Compensated NOVEMBER |— 
processing is a valuable insurance against complete DECEMBER : 
failure, but only bang-on exposure yields really JANUARY 
good image quality. And getting it gives even the : Dull 
old hand a slight thrill—the same sort of thrill the FEBRUARY ~~ a z 
experienced veteran motorist experiences when he ~ ewinted ERs 
makes a particularly sweet gear change. " . 
- , {ARCH 

We hope the A.C.W. exposure chart will help SEVAUR TIT an lalate 
towards obtaining that quality. We immodestly APRII Diffused” licht el 
think that it is the best of its kind available. Certainly SEPTEMBER acta Ht 
it has stood the test of time, its first form appearing OCTOBER Dull 
twenty years ago, since when it has been periodically ; Claomy. vere wall 
revised and brought up to date after exacting _ 
experiment and test. Naturally, in order to get the MAY 





sun 


Diffused, 


4 Srilliant sun 


Brilliant sun 


or bright diffused 


best results you have to interpret it to suit your own JUNI Hazy sun 


needs and ideas (but you have to do no less with an Diffused. light clouds 
exposure meter—which every amateur who does JULY Dull 

much filming should acquire): for it must be borne AUGUSI 2 

in mind that the chart is a synthesis of results Gloomy, very dull 

secured in a very wide range of conditions, and to 

that extent it is generalised. But once you have ls " 

arrived at the best way of interpreting it to suit your F a im Spe e 
own individual way of working, you should get 

consistently good result Smim. A a ats ; 

It is simple enough to use. First find the speed Gevaert Micro Pan | Bauchet Su 
group—A, B or C—of the film you are using, then Kodak Pan | Gevaert Suj 
select from the subject category section at the top of Kodak Supi 
the chart the type scene you want to shoot and 

} reco » 
pine read off the be mmended exposure for the 9.5mm. 
ppropriate light condition. & 

These apertures apply when the sun is behind or Gevaert Micro Pan | Bauchet Suj 
slightly to the side of the camera. For side-lit | Gevaert Suri 
subjects in brilliant or hazy sun, open up the lens Pathe SS Ped 
4-1 stop. For back-lit subjects under similar condi- 
tions, open up 1-2 stoy 

Exposures recommended are based on a camera ; . 
speed of 16 frames per second. Some cameras— Gevaert Micro Pan Bauchet Su; 
such as most models of the Dekko, G.I.C., Keystone, Gevaert Sup 
Simplex and Stewart Warner—give 1/48th sec. Gevaert Pan 
exposure at 16 f.p.s. instead of the common 1/32nd. ae Fi 
For these, give hal stop more exposure than Kodak Phos 
indicated. a i alates descali 


358 

















Seascapes , 

aircraft in the 
sky ; 

aerial views from 
high altitudes ; 

light cloud 
effects. 


woods ; 
close-ups of dark 
figures in open 
surroundings ; : 3 
white on black ; views at low 
titles. altitudes ; 


picnies ; >» parks, ; 
close-ups of light b general land- 
fi ; 


igures ; ac without 
black-on-white features. 
titles. 























Cla S88 ifi Ca if a on Note: Films in Group C should not 


normally be used for exteriors. 
Cc COLOUR. Accurate exposure of 
meee She : ‘ colour film really demands an 
Gevaert Ultra Pan exposure meter, and Kodachrome 
is not therefore included in these 
film groups. But if you have 
neither a meter nor the exposure 
guide supplied with each carton of 
8mm. and l6mm. Kodachrome, 
rate the film as coming within 

Gevaert Ultra Pan Group A, but give half a stop more 

Pathe VF Pan exposure than that indicated in the 
chart for Group A films. 


Gevaert Ultra Pan 
[lford HP3 Negative 
Kodak Super XX 





I had been making film records of our holidays 
since 1934—the year I first took up cine—but 
it was not until the last few years that it came to 
be borne in on me very forcibly that there was a 
great deal I did not know about amateur film 
making ! It seemed to me that the best way of 
remedying the deficiency was to become a 
member of a club, so I joined the Wimbledon 
C.C. And I also became an avid reader of 
A.C.W. But still it seemed I had a lot to learn. 

However, this knowledge did not deter me 
from entering for the Ten Best competition. 
The more I read about it, the more eager I was 
to compete. In 1950 I made the plunge—and 
was rewarded with a Leader. I stormed the 
citadel again in 1951 and 1952, but still the gates 
opened only wide enough to permit of the 
narrow passage of that nevertheless elusive 
commendatory strip of film. 


Working to Plan 

Yes, there was no doubt about it. If a film 
was to be truly successful it had to be really 
carefully thought out. It was no good going 
about it in snippets. Then I read that leading 
article called “‘Assessing the Holiday Film” in 
A.C.W., and a few months after that another 
one—“Plenty of Close Shots’”—on a similar 
theme. You may recall that these advocated 
putting aside definite periods for holiday filming 
—times in which one put all one knew into 
building up real sequences—instead of frittering 
away odd shots over the whole fortnight. Two 
or three afternoons, maybe, would have to be 
reserved exclusively for filming, and everything 
else subordinated to it. For the rest of the time 
the camera could be forgotten. 

Well, this meant a radical departure from my 
usual practice (and, I suspect, from that of most 
of us), but when | started out for my holiday 
last year I went determined to follow the Editor’s 
advice in every detail. We went to Cornwall— 
and the weather frowned, and continued to 
frown for the greater part of the week. But at 
least it gave me plenty of opportunity of looking 

» picking locations and working out 
suitable material. 


Holiday 


Yet filming, like holiday-making, is fun. We 
always look on the production of these holiday 
records as one of the most enjoyable activities 
of our vacation. To much seriousness would 
probably spoil the film as well as the holiday— 
but at the same time planning is absolutely 
essential. I had already decided that the film 
should be made up of four short episodes, each 
quite simple and yet each, I hoped, sufficient to 
hold the interest while building up the atmos- 
phere of the holiday itself. 


All the Family 

The principal characters would be my wife 
and twelve-year-old son, though I would also 
appear before the camera for a few shots. (After 
all, if a holiday film doesn’t show every member 
of the family, it is hardly a satisfactory record.) 
I know Cornwall very well, so it didn’t take me 
long to decide on the locations for the four 
sequences. I prepared a short script for each 
episode and, as I was using Kodachrome, 
waited for the sun to come out. 

The first sequence begins with the boy and 
his mother climbing down a precipitous rock 
staircase to the sea some five or six hundred feet 
below. Now, filmed in long shot from the 
beach I could have secured a quite impressive 
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in Cornwall 


By GEORGE C. ARCHER 


The producer of Holiday Boy describes how fore- 

thought and careful working to plan turned a family 

record into one of the most popular of the 1953 Ten 

Best trophy winners. Perhaps his advice will help 
you improve your holiday film this year. 


scene of the descent, but the audience would 
soon have got bored with it. Even varying the 
angle from ground level would not have helped. 
And, of course, it would have been out of the 
question to have ground away while wife and 
son made their slow way down. 

The lame way out would have been to take a 
few shots of them beginning the descent, cut to 
some general views of sea and sands, and then 
come back to them when they were only a few 
feet from the beach. But the apparently 
hazardous cliff path is so spectacular that the 
journey down merited featuring for itself. And 
not only for itself: it would, I hope, also 
create some amusement as indicating the 
(literal) lengths to which mother had to go to 
pander to the boy. In the evenz, I was gratified 
by the laughter which greeted the scenes at the 
public show. 

There was only one thing for it. The family 
had to make that descent five times. (I was 


beginning to realise how necessary it was to put 
aside definite periods for filming !) For some 
of the shots I was on the path with them; for 
others I was on the beach. And in each shot 
they had to be shown getting progressively 
nearer their objective, so that we had to remem- 
ber positions fairly exactly in order to ensure 
smooth cutting. 

Similar treatment was required for the 
sequence showing the boy running along the 
beach, undressing and darting off into the sea, 
but this time the repetitions weren’t so irksome 
to contrive. This is the whole point of a planned 
afternoon’s shooting. Instead of taking shots as 
opportunity offers, you visualise the action as a 
self-contained sequence in long, medium and 
close shot; and you have to ensure that the 
action in the end of one shot is repeated at the 
beginning of the next so that you can cut 
smoothly from shot to shot. Were this not done, 
the action would go forward in jerks. 


Smooth Action 

For example, if in medium long shot you 
show John getting ready for a bathe and os 
his shirt over his head, you must get him to 
pull it back on a little when you come in for a 
closer shot. The action has to appear continuous 
on the screen, but by the time you’d finished 
taking the medium long shot and had walked 
over to him for the close shot, he would probably 
have got his trunks on and be already padding 
luis way over the sands. If you film without the 
co-operation of the subject you can’t possible 
get smooth continuous action from a variety of 
camera positions. Hence the Editor’s advice 
(which I found worked out so well) to make a 
real job of work at specified times for holiday 
filming. But, as I say, it’s also great fun—aid 
immensely satisfying. 

Once the young “star” of Holiday Boy was in 
the sea, of course, I didn’t have to ask him to 


PHOTOGRAPHS ON THESE PAGES 

are all frame enlargements from Holiday Boy 

(16mm. Kodachrome). Notice that none of these 

scenes features unusual subjects. Their virtue lies in 
the author's selection and composition. 





I just stood by filming while he plunged 
on his surf-board. 
the ruin of an old tin mine 
edge of a cliff, and had 
as a setting for the second 
3ut I needed a mine com- 
gear if I was to weave a 
as I intended—and the 
ruin had long since dis- 
emembered another mine 
some fifteen miles away. It didn’t have as 
striking a background as the nearby one, but it 
still had its winding gear imtact. 


‘tact’, 
in and out the way 

I was fascinated by 
perched high on 
determined to use it 
episode in the film 
plete with winding 
slight story about 
machinery of thi: 
appeared. Then | 


Two Mines in One 

I decided to cut shots of the gear of one mine 
with more general shots of the other. One or 
two long shots I wanted of the machinery proved 
awkward, as there were several cottages nearby 
that would have given the game away if they had 
been included in the frame. However, I 
managed to dodge them, and obtained all the 
material I wanted in one visit. After that it 
was just a matter of obtaining suitable matching 
shots of the local mine—again from a variety of 
angles—showing the boy wandering over the 
ruin. 

As finally edited 
him looking at a sigr 


the sequence opens with 
post. He turns away and 
walks down a lane towards the sea, visible in the 


distance. We see him with his mother strolling 
along the cliff until they reach the mine. After 
several general views of the mine there is a shot 
of me explaining how the machinery used to 
work. Here all the close shots of the gear are 


By intercutting shots 
machinery of a distant mine 
with shots of the + 

nearby mine, the 

built up a sequence o 

ly showing an ottr 

complete with all 


parts 


More everyday scenes from Holiday 
Boy. Once the producer's son started 
surf riding, there was no difficulty in 
getting a series of really natural shots. 
Other linking shots, such as the boy and 
his mother strolling off to a nearby tin 
mine, had to be more carefully thought 
out. 


cut in. The episode ends with the boy and his 
mother walking back towards the sea. 

I had chosen the quaint little village of 
Mevagissey as the background for the third 
sequence, which was quite straightforward. I 
took all the shots I needed during a fishing trip 
there. There was little difficulty in ensuring 
that there was movement of some kind in 
practically every shot, for the gulls, the bobbing 
boats, the corks and the nets made up a colourful 
mosaic which seemed never to stop moving. 

The weather upset my plans to conclude the 
sequence with a shot of the boy catching a fish, 
but some months after the holiday I thought 
over the unfinished episode and decided that he 
should at least catch something for his pains. 
Why not a cold? A little make-up, a ther- 
mometer, a title, one short shot, and the sequence 
was completed. 


Complications 
Perhaps the final scenes involved the greatest 
complications. First I had to wait for several 
days for suitable cloud effects. (An unbroken 
blue sky is a dull background for any picture.) 
Then we had to find a sand-hill high enough 
and steep enough for our needs. The one we 
finally chose was covered at the edges with long 
wavy grass while the centre was smooth, un- 
touched sand. . 
Although it was ideal for our purpose, the 
spotless sand presented a formidable snag. The 
sequence was to show the boy climbing the 
sand-hill, falling, rolling to the bottom and 
hobbling back to his mother. Therefore it was 
(Continued on page 404) 
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Paper- Clip ms 
Joins eee 


The recent comments in A.C.W. on the use of 
paper-clips for temporarily joining film re- 
minded me that this was he method used by 
the late Fred Pullin, an independent Wardour 
Street film editor to whom amateurs of pre-war 
days were deeply indebted. 

I, too, feared that the clips would permanently 
warp the film. My remedy was to bend the 
clips from their normal shape (A), to that 
shown at (B). The corners at the bases of the 
“legs”’ were raised slightly with pliers, enough 
to enable the film—shown by the dotted line— 
to be flat; the legs themselves were bent out- 
wards to grip the film between the rings and 
the wires below. 

So far as I know I never scratched any film 
with them, but to be completely safe you could 
put a fold of paper over the film before clipping. 

have not used them for years, as my method of 
sorting shots on movable envelopes (June 
A.C.W.) fixes the order of joining well enough 
without clips. I recall only one difficult case, a 
9.5mm. sports film in which I did not know the 
people and had to call in help to identify the 
sequence of shots taken on three cameras. I cut 
the leading end of each shot diagonally and 
wrote its number on the film with a grease 
pencil. After the film was spliced, the grease 
pencil came off with a rub of the thumb. 

Another very old trick for a temporary join 
is to cut half-way across the two end frames with 
a pair of scissors. The cuts on the two ends are 
made on opposite sides of the film so that they 
slot into one another (as at C). It is quickest to 
turn the two end frames face to face or lay the 
strips in line with one another so that one snick 
of the scissors serves to cut both slots at once. 














Circular Screen 


A.C.W.’s note on circular screens sent my 
mind back to another sort of “circular” screen 
which was made on a girl’s wooden hoop. This 
was in the days of low-powered projectors, and 
the purpose was to provide a screen picture by 
back projection which would be bright enough 
for a large audience. The hoop was about 5ft. 
across, to the best of my recollection, and the 
screen material was draughtsmen’s thin tracing 
paper. The paper was laid on the floor with the 
hoop on top, and was cut to the shape of the 
hoop with an outside margin of about two 
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inches. The margin was cut into every few 
inches to enable flaps to be folded over the rim 
of the hoop for fastening. 

The paper was then damped all over. Paste 
was applied round the overlapping outer edge 
and the flaps were folded over the rim of the 
hoop and stuck down. As the paper dried it 
stretched as taut as a drum, ar resulted in a 
very good translucent screen. There is probably 
still scope for this method at public shows of 
8mm. films. (The fact that modern traffic 
conditions may have led to the disappearance of 
hoops does not render the idea impracticable.) 


Travelling Title 


his is an idea for a travelling title which will 
run smoothly. The drawing shows the set-up. 
The title is mounted on a piece of stiff board of 
the required size, arranged so that it can slide 
beneath the camera lens. Its course is governed 
either by strips of wood at the sides or by pegs 
or rollers. Behind the board is a rod, bent at one 
end into a handle and turning in bearings 
affixed to the titler. 

A piece of string runs from one end of the 
movable board, takes several turns round the 
rod and is then fastened to the other end of the 
board. The string is tied taut at each end to 











This travelling title 
board slides between 
the strips of wood as 
the handle is turned. 
By keeping the string 
taut, a smooth move- 
ment is ensured. 


screw eyes, which are not turned right home. 
Any slight slack in the string can be taken up by 
turning the screw-eye, winding the string round 
the neck of the screw. 











FRENCH FEDERATION PRODUCES 
COMPOSITE FILM 


The Federation Francaise des Cine-Clubs is preparing 
a composite film of extracts from the best French amateur 
films made between 1934 and 1939. A production on the 
making of a film is also planned. The Federation now 
boasts a membership of 200 clubs with a total of 60,000 
members. 











Fig. 1. Diegram shows the shot-by-shot camera 

positions for Centre Sprocket’s baby-on-the-lawn 

script. These positions are chosen to obtain the 
best lighting effects. 


You have just one charger and you want to film 
baby. How do you set about it? Spread a rug 
on the lawn? You will get some sort of picture 
of baby no doubt, but in years to come will it 
remind you of what he is like now? When you 
think of baby, what comes first to mind? Do 
you see him on a rug-on the lawn, or do you 
think of his high chair and its aura of crumbs on 
the carpet, the sticky fingers groping for the 


One Charger, One 
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Fig. 2. If the camera were placed in this 

position to take shot 3, alterations in 

exposure during the panning shot of the 
mother would be needed. 
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door-knob and the chubby legs clambering 
laboriously over the front doorstep ? Or if he is 
very young, do you not think of prams and 
feeds ? A young baby knows of little else. 

These are the things you should try to get on 
film. The secret of good family filming is to 
show people as they really are, whether your 
subject is baby or Granny. If you stick to this 
rule, you will eliminate nine-tenths of the vsual 
troubles from camera conciousness. And your 
film will be most natural if it tells a story. 

By a story I do not mean an elaborate con- 
fection showing what happened when Dad came 
home in someone else’s raincoat. And I 
certainly do not mean one of those cute little 
films, so beloved of the Americans, putting over 
a purely verbal gag in six shots and two or three 
subtitles. Perhaps you know the sort of thing : 

M.S. Johnny hands teacher a note. 

C.S. Teacher says— 

Title : “So God has sent you a baby brother !” 

C.S. ... teacher says. 

C.S. Johnny nods and says— 

Title : ““Sure—and Pop says He knows where 
the moncy is coming from !”’ 

.S. ... Johnny says. (Fade Out.) 
Title: ‘The End.” 
This is an authentic example—an example, to 
my mind, of what not to do. But although it is 


the Lawn 


By CENTRE SPROCKET 


easy to pick holes in this sort of script, it has at 
least two points in its favour: it tells a story 
and it does so in less than 30ft. 

Many family filmers fight shy of any sort of 
story because they feel it must require several 
hundred feet of film. So it does, if you are 
tackling fiction. But I maintain that domestic 
activities call for no more than a little attention 
to continuity. Shoot your subjects doing some- 
thing, film them so it can be seen what they are 
doing, and you will have story enough for a 
family film. Even a single charger can be used 
in this way and once you have tried it, you will 
find it the only satisfactory approach to shooting 
family footage off the cuff. 


Placing or Puzzling . 


To show you what I mean, here is a “‘one- 
charger script” on filming baby. This script is 
not intended as a cut and dried recipe, but rather 
as an indication of the way I should tackle such 
a subject. So instead of providing a dry list of 
angles and action, I will explain the whys and 
wherefores as we go. 

There are two ways of starting a sequence : 
by placing or by puzzling. The “puzzle open- 
ing” can be very effective. You can, for example, 
show a furious agitation of the cherry tree, 
followed by a glimpse of George as he clambers 
up to pick cherries. Unless the pace is main- 
tained, however, smart openings are a liability. 
So for a quiet little film about baby, let’s begin 
by placing the subject. This means a long-shot, 
or in this case a medium long-shot (M.L.S.). 
So we have— 

Shot 1, M.L.S. Pram outside front porch. 

There is a little more to it than that, of course. 
You must choose how the pram is to be placed 
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with respect to the porch and the sun so that the 
action will be well lit and baby will not get the 
sun in his eyes. Fig. 1 shows a reasonable 
arrangement ; the camera positions and angles 
for each shot have been indicated by the 
numbered circles and arrows. 

Don’t be disturbed because baby is not visible 
in shot 1: you will show plenty of him later. 
Meanwhile, the gentle shaking of the pram will 
whet the appetite preparatory to— 

Shot 2, Medium Close Shot (M.C.S.) The 
pram, showing baby lying in it. 


Don’t Rehearse ! 


You will notice we do not get too near baby. 
You can stimulate the interest of your audience 
by not letting them have too good a look at first. 
To carry this device a stage further, and also to 
get a shot of Mother, let us now have— 

Shot 3, Mid Shot (M.S.) Mother appears at 
front door. Pan to follow as she goes to pram, 
pushes hood down and croons over baby. 

Usually this sort of shot is best taken un- 
rehearsed. Make all your technical preparations 
first, then call Mother, tell her what is required 
and shoot. If she has not seen baby for half an 
hour, she will croon quite readily. If she has 
rehearsed the action only ten seconds earlier, she 
will probably be self-conscious and uncon- 
vincing. 

At this stage, we shall be repaid for our 
forethought in choosing the best position for 
the pram. Suppose, for a moment, that the 
pram had been on the other side of the porch, as 


in Fig. 2. Then Mother would have appeared 
first in the shadow of the porch in a light calling 


for f/3.5, perhaps. Then she would walk into 
full sunlight requiring f/7. Exposure 
would be seriously out at one or both 
ends of the shot and, in addition, 
Mother’s face would be lost in 
shadow as she looked down at baby. 

Now look once more at Fig. 1. 
You will see that although Mother 
appears in f/3.5 shade, as before, she 
is back-lit by the sun as soon as she 
leaves the porch. This part of the 
shot calls for f/5 and, since the 
appearance in the porch is of 
secondary importance, I would take 
the whole thing at f/5. The back- 
lighting of Mother will improve the 
picture by putting sparkle in her 
hair, and her face is well lit. 


**When in trouble, cut in a shot of a baby or a 
dog !’" That, so they say, was the advice given 
to the earliest film editors. Certainly babies and 
dogs are two of the most popular subjects with 
audiences, but neither Centre Sprocket nor 
Hereford C.S. is content to rely on subject appeal 
alone. Here members are seen shooting the first 
scene of their production showing the history of 
the Order of St. John. 


The audience has now been kept waiting long 
enough for a good view of baby, so here it is at 
last— 

Shot 4, Close Shot (C.S.) (From Mother’s 
point of view) Baby looks up and chuckles or 
cries—Baby will direct the action for himself ! 

Don’t forget to use a supplementary lens for 
this shot if yours is a fixed-focus camera. 

Now we have used nearly half our charger 
already, so if we are going to show baby being 
fed, we must get a move on— 

Shot 5, M.C.S. Looking up at Mother as she 
reaches forward and lifts baby from the pram. 

This is straighforward enough, provided you 
are prepared to grovel on the gravel in order to 
get part of the pram in the bottom corner of the 
picture. 


Natural Fade 


Next we want to make some sort of transition 
from outdoors to indoors. Once again we will 
use straightforward methods— 

Shot 6, M.S. (Camera position as for shot. 3) 
Front doorway. Mother, with baby, enters from 
left and disappears into darkness of hall. 

This makes a natural fade-out, but if you 
think too much of the doorway will remain 
visible, conclude by moving one hand from left 
to right across the lens. The next shot will 
commence with the uncovering of the lens from 
left to right to produce a wipe-in effect. 

If we proceed immediately to a shot of 
Mother feeding baby, we get a rather absurd 
effect. In one shot Mother is carrying baby in 
her arms ; in the next she is seated, holding the 
bottle. Strangely enough, Mother need be off 
the screen only two or three seconds to allow us 





When you've finished filming the children, how about filming for the children? And puppet films amuse adults, too, as the success 
{ 8. T. Smith's The Silver Fox in the 1952 Ten Best competition proved. 


to believe she has settled down and arranged 
baby comfortably on her lap. We shall use those 
two or three seconds to establish both the setting 
and subject of the next sequence, like this— 

Shot 7 (Wipe in from left to right) C.S. 
Baby’s bottle standing on a table. After 2 
seconds, Mother’s hand enters and removes the 
bottle. 

Now we can show Mother with baby— 

Shot 8, M.C.S. Mother seated with baby on 
her lap. She tests the temperature of the milk 
against the back of her hand. 

We cannot spare enough film to show the 
whole of this process, so we shoot only the im- 
portant part. Then, again to conceal the time 
lapse, we must omit the bottle from the start of 
the next shot. 

Shot 9, C.S. Baby waits anxiously. The 
bottle enters the picture and baby starts feeding. 

We have only enough film left for two or three 
shots now, but with this subject, we can con- 
tinue equally easily for 2ft. or 20ft. 

Shot 10 C.S. Mother looks down admiringly. 

Shot 11, C.S. Continuation of shot 9. 

Shot 12, C.S. Baby’s toes wriggle 
—and so on, until you run out of film ! 

Next month I shall discuss the problem of 
fitting a short “story” like this into a reel of 
other material. If you have found this “one- 
charger script’”’ helpful, please let me know. You 
may not have a baby to hand, but nevertheless it 
may have suggested how to tackle some other 
problem. If the demand justifies it, I shall be 
delighted to give you my idea of a one-charger 
script for one or two other subjects—preferably 
subjects of your choosing. 


Annual Warning 


Let me give my annual warning about the 
dangers of holiday filming ! Not the dangers to 
life and limb, for if you fall out of the switchback 
camera in hand, you are not the sort of person to 
take advice from me or anyone else. It is your 
apparatus that I am concerned about. Film 
exposed to heat is little better than film exposed 
to light, so keep your camera and your chargers 
cool, On the other hand, don’t water-cool them. 
Sea spray is easily overlooked until you discover, 


too late, that it has got on your lens and your 
pictures have gone fuzzy. Of course, the lens 
can be cleaned, but in the meanwhile you have 
wasted film. 

With sand, the damage to your equipment 
may be irreparable. In one of the earliest 
“9.5mm. Reels’, I warned you about getting 
sand in the camera, particularly in the Pathe H 
which has a tripod bush communicating directly 
with the camera motor. This year I must extend 
the warning to cover the Pat, for in this camera, 
too, sand can enter the motor via the tripod bush. 
So keep it clear of sand ! 

A telescopic tripod is another highly vulner- 
able item. If you get sand in between the 
tubular sections, the whole thing will jam solid. 
It will be a nice firm job, but telescopic? No ! 
So you see why the manufacturer of a Danish 
tripod printed on the carton “Hold rent for 
sand”—Danish for “keep clear of sand”’. 


Talking of tripods, I am still wondering why 
Denys Davis wants to encumber his tripod with 
tape measures to get the legs all the same length. 
Surely it is simpler to bring the three feet 
together? In any case, identical leg lengths are 
neither a prerequisite for, nor a guarantee of, a 
level tripod. Hence the de luxe jobs complete 
with spirit levels. But personally I have a naive 
faith in the picture in the viewfinder. If it looks 
straight, it will do. 


9.5mm. Tape 


I cannot close this months’ reel without passing 
on a tip from Mr. D. Jeater of 9.5mm. Circle 
No. 8. He has discovered that Nebrotex slide- 
binding tape is just 9.5mm. wide. It is thinner 
than the familiar Sellotape and available in 
various colours. 

Mr. Jeater suggests that white and red tapes 
could be used to mark the beginning and end of 
a reel respectively. The more opaque varieties 
may be used to produce “wipe” effects if 
trimmed very obliquely before application. 
Unfortunately, many tapes of this kind become 
rather messy after a year or two. Only time will 
show whether the Nebrotex tape is free from 
this drawback. 
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ODD SHOTS 


Time They Grew Up 


Personally I would have imagined that in this 
day and age we had had enough of antagonism 
and rivalry to last us for a very long time. Yet 
it goes on all the time. For some years past, the 
various amateur cine organisations have been 
alternately vying with each other and making 
half-hearted attempts to get together. 

There have been conferences and discussions, 
discussions, discussions. There have been 
attempts at bargaining ; ““We have more of this 
type of member than you have. We will enter 
into an alliance with you if you will give up 
these members to us, for we feel we are entitled 
to them.” And now we have a somewhat 
undignified discussion between two of the 
leading bodies as to the relative merits of their 
two insurance schemes. 

I comment on these things because, in one 
way or another, I am connected with most of 
the bodies and, frankly, it disgusts me to see 
grown men and women behaving like dis- 
gruntled kids in a nursery fighting over their 
toys. None of the reservations which have 
hitherto been stumbling blocks are, in fact, 
worth two penn’orth of cold gin, and would 
cease to matter tomorrow morning if the little 
“empire builders” in the various organisations 
threw over their foolish aspirations and set out 
honestly and objectively to find a means of co- 
operation on behalf of the one thing that really 
matters, the hobby of cinematography. 

If A and B both have lots of lone worker 
members and lots of society members, let each 
keep its own but try to work out a modus vivendi 
by which the members of both organisations 
will, in fact, have greater advantages than they 
do now. If Messrs. C & D in the respective 
organisations each worry a little that they might 
lose personal status if such an amalgamation 
came about, let each realise that he (or she) will 
still be able to exercise his (or her) skill in 
organisation, but in a wider field. A little more 
goodwill and a little less suspicion would do a 
great deal for the movement. 


to sea for a 
lIming. The 
“What 


Sea Suggestions. I am goin 
couple of weeks to do a job of 
cameraman rang me up and asked: 
about taking a gimbal head ?” Can you 
recognise a gimbal when you see it ? It is the 
device they use to suspend a mariner’s compass 
to keep it horizontal, however much the ship is 
rolling. 

The compass is supported in a ring with a 
pair of spindles at opposite sides of the circum- 
ference. These are free to rotate in bearings in 
a larger ring which itself has spindles and 


Says GEORGE H. SEWELL, F.R.P.S. 


bearings at opposite sides of its circumference 
but at right angles to the original pair. 

You can make a support of this kind to hold 
a camera on a tripod, but it must have a heavy 
counterbalance weight hanging down so that the 
centre of a. is below the gimbal. Then 
the camera will remain upright, even if the 
vessel on which the tripod stands is rolling. 

Alternatively, in a studio setting of, say, a 
ship’s cabin, the device can be used to swing the 
camera to give the illusion of the boat rolling, 
but don’t forget that if there are any hanging 
lamps that remain stationary or the ‘bodies of the 
actors do not respond to the imaginary roll, the 
effect will not come off. 

My cameraman is going to take a tin of 
vaseline to protect the dural and other metal 
parts of the camera and equipment. (It would 
be equally valuable at the seaside). Needless to 
say, we have large waterproof sheets to cover 
the cameras. For one camera it is a sheet of 
green Willesden rot-preof canvas. For the 
other we bought a groundsheet from a disposals 
stores. 

Incidentally, we were worried about our 
lighting units when the vessel rolled. Then 
somebody suggested that we should make a 
triangular wooden platform to fit under the base 
of each lamp unit, with a screw eye in its centre, 
and a wire guy and turnbuckle to hold the lamp 
standard down on the platform. 


One club that can safely claim to have grown up is High Wycombe 

F.S., as “‘Spotlight’’ in the May issue indicated. Here members 

enact a scene for Paper Capers, the Society’s latest production 
which is described as *‘a fast-moving light comedy."’ 
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That will make the whole thing firmer. We 
shall be able to slide the set-up around on the 
open grids in the engine room, and when we are 
working on the convex decks of the ship, a 
single wedge can be thrust under one corner of 
the platform. It occurred to me that some such 
device might be used under some of the rather 
top-heavy lighting equipment used by amateurs. 


The Pro. Commenting on a film I made 
special reference to ome character, whose 
interpretation stood out head and shoulders 
above the rest. I said “Either he is playing 
‘himself’ (by which I meant that he was 
repeating what he did in everyday life) or he is a 
most competent actor.”” It transpired that he 
was an experienced professional. 

I thought of the years that man, and pros. like 
him, put in to attain their proficiency and how 
sO very many amateur “‘actors”’ disdain even the 
slightest preparation for their parts, expecting 
to be moulded the director. Even the 
skilled modeller prefers to work with clay that 
has been conditioned for the job, and the pro- 
fessional director prefers actors who have tried 
to learn something about the parts they are to 
play. Only the genius can take the untried and 
make them into stars on the screen. How many 
geniuses have we among amateur film directors ? 


Woolly Interiors. Lately I have seen a 
number of films in which first class, crisp 
exterior photography is accompanied by fiat, 
woolly photography of interiors, a state of 
affairs which appears to be accepted without 


question by the producers. Yet there is no need 


main reason for it is that the 
n shot with insufficient light 
lenses used at, or near, 


for this. The 
interiors have be: 
with large apertur: 
maximum apertur: 
Many of thes: 
earlier manufactur 
sharp definition wh 
the best lenses, fo 


lenses, particularly those of 
are quite incapable of giving 
n wide open, and even with 
depth of field is reduced to 
the minimum. Another factor is that apparent 
sharpness is greatly influenced by the type of 
lighting. Broad floods of frontal light from soft 
reflectors can make a subject look more unsharp 
than properly placed modelling light from the 
correct angles, preferably including some spot- 
lighting. 

Cut the Cackle! Dr. Van Essen, inveighing 
against editing (June), builds up a false picture 
and comfortably imagines that he has attacked 
the essential principle. He refers to editing as 
“technical obsession’’, but the true editor is 
concerned more with the artistic functions of 
film than with its technicalities. I agree that 
the “technical matters’? mentioned in his final 
paragraph present few difficulties, but a man 
can get focus, exposure, lighting and composition 
correct in every scene and still make a bad film. 

If “the child refuses to conform”, how will 
Dr. Van Essen ensure that every shot he takes 
“off the cuff” will fit in? And if it doesn’t, why 
should it be a crime to cut it out? He may find 
that, by reversing the order of some scenes, he 
can give greater clarity and meaning to his film. 


368 


Why should that be regarded as obsession with 
technical matters ? 

Dr. Van Essen requires the amateur to attain 
much higher standards in direction and photo- 
graphy (not to mention second sight) than even 
the most outstanding professional could boast, 
and advocates slipshod methods that he would 
not tolerate in the operating theatre. 


Nice Touch. Yesterday I received a request 
for my annual subscription from one of the 
leading film organisations. The letter ended : 
“In doing so, we would express very great 
appreciation of the support with which you 
have favoured us in the past and which we hope 
will continue, since it is only by the support of 
its growing body of members that this Associa- 
tion can hope to progress in its aims.” Tact is 
the cement which holds a club together. 


Both Ends, It has always been important to 
protect lens glasses from dirt, grease and the 
action of chemicals suspended in the air. It is 
even more important with the delicate surfaces 
of bloomed lenses. You should have lens caps 
for both ends of all your lenses and keep them on 
whenever the lenses are not in use. 


Single Blade Scraper. I always use a 
Premier splicer because it is robust enough to 
remain in precise adjustment over long periods 
of heavy work. Now this excellent machine has 
been made even better by the introduction of a 
new scraper. In the old model the end of the 
film rested on a hard steel bar and a hand-held 
serrated scraper was used to remove the 
emulsion. The device is efficient but a little 
fussy. 








In the new design the central bar is replaced 
by a similar bar that is 3in. longer and projects 
out in front of the splicer. On this hard steel 
bar moves a carriage 3}in. long and carrying a 
vertical flexible spring-steel blade. A dozen 
swift strokes to and fro clean away the 
emulsion and scrape the base t6 a precise depth 
along a path of precise width. The blade has 
vernier adjustment. 

The metal of the blade was the subject of 
several years’ experiment, and it retains its 
sharpness for a long period. It is possible to 
make perfect splices at high speed with great 
ease. Existing splicers can be fitted with the 
new scraping device by the makers, while 
complete new splicers incorporating the new 
scraper are on the market. This is the most 
economical solution to the problem of precision 
splicing of 16mm. film that I have yet seen. 


My Pal! How I purred with delight when 
I read the hard-hitting letter from Jim Jeffrey 
saying what has needed to be said for long 
enough. For all the implied superiority of 
some of the leading amateurs, there are few of 
them indeed who would match up to the require- 
ments of even a straightforward and simple 
professional documentary job. 

The photography in an overwhelmingly large 
proportion of amateur films would get the 
perpetrators the sack from all but the third rate 
hack film firms. Not only is it a fact that, 
technically, most professionals begin where the 
amateur leaves off, but in many other ways the 
young keen professional leaves the amateur far 
behind. Get into a group of them and ten to 
one you will find they have a wide knowledge of 
current films and the ability to discuss the finer 
points of direction and editing. 

Yet how many film production societies, or 
lone workers, for that matter, include the study 
of films and film making methods in their 


Don't treat the professional 
with contempt, pleads George 
Sewell below. When we see 
this sort of recording equip- 
ment and find the illustration 
on the ite page des- 
cribed as *‘a corner of No. 3 
cutting room,"’ we feel more 
inclined to treat him with 
awe. Ali the apparatus is 
16mm. it is part of the 
equipment used by Stanley 
Schofield Productions Ltd., 
who recently opened a new 
extension to their premises 
in Old Bond Street. Many 
s —and profe i ! 
learned to make films with 
the advice and assistance 
given by Stanley Schofield, 
who is a welcome visitor to 
the clubs. His 16mm. pro- 
fessional film organisation, 
handling a wide range of 
subjects from medical to 
motor-racing, can fairly 
claim to be one of the most 
progressive in the country. 





syllabus ! (I know that dozens of people will 
be able to write to me telling me of their prowess 
in these directions, but hundreds will be silent). 

Too many amateurs want to run before they 
can walk, decry the importance of aspects of 
technique about which they are not disposed to 
take sufficient trouble, talk learnedly about 
obscure points of direction, pontificate upon a 
basis of insufficient knowledge, but are not 
industrious enough to make a true study of their 
subject or to fit themselves for the tasks they 
undertake under a variety of pompous titles. 
All of which would not matter very much if they 
were not looked up to as oracles by those around 
them, not a few of whom, from a more modest 
level, are, in fact, proceeding on sounder lines. 


Go Easy on the Jargon! Visiting the 
Royal Academy summer exhibition the other 
day, I heard a young woman, evidently anxious 
to impress her male escort with her knowledge 
of things artistic, say with great earnestness : 
“Oh ! What wonderful prospectus !”” Apropos 
the Academy, I am always most deeply impressed 
by the best of the portraits, perhaps because 
they are based on principles so often missing 
from amateur films: careful observation, 
rejection of the unimportant, portrayal of the 
most significant. 


All is Gaiety. It is nice to have Mr. 
Dowden’s little amende honorable. Perhaps his 
idea of the meaning of “‘tatty”’ is different from 
mine. In my surroundings it has always been 
used rather in the sense of “‘cheap, shabby, of 
little value,” but apparently he didn’t mean that. 

However, all is now sweetness and light and 
G.H. (‘Gilbert Harding’) Sewell retires beaming 
to his cobwebbed film store. Incidentally, the 
1.A.C. have a catalogue giving the names and 
dates of production of lots of early films, and 
have many of them in their library. Some are 
very good indeed. 
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&mm. is ideal for the 
family filmer, but 
there's no reason why 
more ambitious work 
shouldn't be attempted 
on this gauge as well. 
Smaiiheath & District 
Photographic Society 
Cine-Eight Section are 
tackling a fiction film, 
The Man She Left 
Behind, as their first 
production. Left to 
right: script super- 
visor, co-continuity 
girls, cameraman, ac- 
tor, director, club 
president, and props. 
man 


Family Filming on 8mm. 


DOUBLE RUN reviews the latest entries submitted for his ‘competition’, and 


concludes his comments on package films, 


The Babe in the Wood is the title of a 5Oft. 


Kodachrome family film made by Mr. K. 
McManus of St. Helen’s, Lancs. A little girl, 
accidentally left behind by her sisters and 
brother, wanders through a wood hoping to 
find them. Her way is blocked by a stream, 
but a boy helps her across and together they 
find the others 

This is a fine subject for a family film and 
Mr. McManus, working to a script, has 
produced a very pleasing result. He used a 
Cine Kodak 8-20 with f/3.5 non-focusing lens, 
and most of his camerawork is very steady— 
though one shot of five children sitting on a 
tree trunk pans slightly to the left to include the 
end child and then back again. 

Pans should be smooth, beginning and ending 
on a point of interest, and should never wander 
back in the direction from which they came. 
I think it is usually better to avoid them 
altogether, unless you are following a fast 
moving object. Yet camera movement, if really 
purposeful, can add to one’s enjoyment of a 
film; for example, Mr. McManus tilts down 
from the girl to reveal the stream that blocks 
her way. This is a dramatic way of introducing 
the stream, and it emphasises the girl’s situation. 


Close-Ups Needed 

As so often with family films, I was left 
wishing that there were more close-ups of the 
family. In another of Mr. McManus’s films 
there is a magnificent C.U. of a small boy 
laughing as he struggles to eat a large sweet. He 


seems quite unconscious of the camera (pre- 
sumably someone standing well away from it 
was doing something to amuse him) and the 
shot was really delightful. It is C.U.s like this 
that give a family film its appeal. 

A recent book on 8mm. filming contains the 
heretical advice that the best family films are 
taken quite simply, by letting everyone do just 
what they like. This is nonsense, for most 

ple like to wave bashfully at the camera ! 
he successful family filmer gives his actors 
something to occupy their attention. The more 
ambitious like Mr. McManus, work out a story 
(however slight) to suit their particular circum- 
stances and persuade the family to act in it. 
Simple Credits 

The danger of doing this is that, unless the 
director is very careful, there may be a loss of 
spontaneity. In Mr. McManus’s film there are 
one or two slightly uncomfortable moments. 
For example, the boy who helps the girl over 
the stream is inclined to over-act, and the 
children indulge in a little too much pointing, 
the favourite gesture of every amateur actor. 
But I still found this a thoroughly enjoyable 
film. 

One last reminder about family films: keep 
the credit title simple. A horrible example of 
how a film’s effect can be thrown away occurs 
in the Ten Best winner, While the Earth 
Remaineth. The ludicrously pretentious credit 
titles at the end of this otherwise moving film 
provide light relief that I am sure the makers 
never intended. 
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Country Cameo by Mr. Ray Young of St. 
Leonards on Sea runs to 90ft. of very pleasant 
Kodachrome. There are no sub-titles, but the 
main and end titles are most attractively lettered 
in red on a background of white grainy wood 
with a surround of green leaves. We follow the 
morning’s adventures of two small boys in blue 
jerseys and dungarees, who run across the fields, 
clamber up trees (in one shot we look down 
from a tree at the boy below, as if we were seeing 
him through the climber’s eyes), wander by 
pools, watch the trains, fight a “gun battle” and 
walk home hand-in-hand. The camerawork is 
steady, continuity is well-preserved and except 
for an occasional shot held a shade too long, the 
boys seem untroubled by the camera. 


Entirely Convincing 

Altogether, it is the most interesting entry I 
have so far seen. The story is entirely convincing 
(I liked the way the older boy is shown stopping 
to help the younger one over an obstacle). The 
camera used was a Revere 88, and the whole 
film, except for the titles, was filmed at f/5.6 and 
f/8 one morning between 7.30 a.m. and noon. 
It is a fine achievement, for the shots are not 
only interesting in themselves, but form part of 
a carefully constructed and cohesive whole. I 
don’t suppose it was scripted, but it was 
certainly carefully planned—and well worth 
the trouble. 

Incidentally, most entries for my competition 
have featured very young children. Although I 
welcome these, I would also like to see some of 
the older children, as the problems they raise 
are rather different. Remember that entries 
can be sent to me at any time, c/o A.C.W. Iam 
looking forward to seeing and commenting on 
some interesting holiday films this year. If you 
can spare yours for a few days, I’d be very 
pleased to see it—especially if it features 
children. 


PACKAGE FILMS: CONCLUSIONS 
few 8mm. package films suffer from a lack 
of sub-titles, but most of them have far too 
many. For example, Gun Town 
(G.B. Moviepak, 180ft. mono- 
chrome) has 23. They slow the 
story down without always making 
it easier to follow. A _ sub-title 
intended to explain what a character 
is saying should be spliced in just 
after he begins to speak and just 
before he stops speaking, so that it 
is quite clear who is talking. Twice 
in this film, sub-titles occur between 
shots of the heroine and shots of the 
villain, with the confusing result that 
the villain’s lines seem to be spoken 
by the heroine ! 


A production still from The Caretaker, an 8mm. 
LA.C. prizewinner now available from the 
Carlin Enterprise. 


This Castle film is apparently a very cofi- 
densed version of a feature length Western and 
has to be projected at 24 f.p.s. It contains some 
spectacular shots, and action sequences such as 
the two attacks by Indians, come over well. But 
the plot is far too involved for such a short film. 

The lengthy sub-titles continually remind 
one of the lack of sound, and the climax loses 
much of its effect because we cannot hear the 
report from the heroine’s gun and so do not 
immediately understand why the villain sud- 
denly falls over. A puzzling moment is provided 
by a brief shot of a girl being swept up on to an 
attacking Indian’s horse. I can only guess that, 
in the original version, the heroine was kid- 
napped ! The photographic quality is very good 
except for the last few feet, which are decidedly 
“rainy’’. 


Novel Comedy 

Chimp the Sailor (G.B. Movie-pak, 170ft. 
monochrome) is an amusing novelty item; 
although it has 16 rather chatty sub-titles 
(e.g., “Chimp cuts himself adrift. Oh dear ! 
He can’t row or swim’). These were not 
perfectly aligned, as more space had been left 
above the lettering than below it, instead of 
vice versa. At first the chimp’s antics did not 
seem particularly hilarious, but when I re- 
membered to run the print through at its proper 
speed of 24 f.p.s., the action became quite lively 
and entertaining. The photographic quality was 
excellent, but the frames did not seem to have 
enough height for my projector gate mask, and 
a white line was visible at the top and bottom 
of the picture throughout the film. 

I was impressed by the way the chimp’s white 
sailor suit was always clearly defined against the 
sky. Perhaps a yellow filter was used to darken 
the sky—or could back projection have been 
used so that the chimp in the studio was more 
brightly lit than the background ? Or were dark 
days chosen for the filming ? 

Some amateurs use a yellow filter for all 
outdoor shots, and open up the lens by one stop 
to compensate for the loss of light. This slightly 





Belfast CPA. C.S 
called on the Uni- 
versity Players, a 
popular local drama 
roup, t act in their 
rst production, a 
200ft., 8mm. comedy 
entitled Big Head 
The whole film was 
shot in ten hours, 
including time taken 
in set construction 


darkens the sky so that the clouds stand out, but 
an additional lens hood is needed if the filter is 
to be properly shielded. Except for scenic films, 
I rather doubt if the filter is worth the trouble. 
Personally I always try to avoid large expanses 
of sky when using monochrome, as I find that a 
dark background is much more pleasing—and it 
does not show up dirt or scratches on the film ! 
With colour, on the other hand, the blue of the 
sky makes a fine background for any shot. 

If you are thinking of including domestic 
pets in your next family film, you will be in- 
terested to notice how simply this director 
manages to give the impression that the chimp 
is steering the yacht. He splices close shots of 
the chimp playing with the helm in between 
shots taken from the bow showing obstacles as 
the boat swerves past them. This is quite 
effective—and yet what could be simpler to 
arrange ? 


Commentary Missed 


(Dawn Trust, 230ft. mono- 
sub-titles introducing 14 

terriers. The dogs are 
usually shown in M.S., and then the cameraman 
moves in for a C.U. of their heads. Unfor- 
tunately, in the copy viewed the tops of their 
heads were very often out of the picture, due, 
presumably, to poor reduction printing. There 
was a good shot of a Scottie lé6oking down at the 
camera and some very appealing shots of 
puppies; but I would have preferred to see 
many more shots of the dogs playing or eating, 
and far fewer posed portraits. 

As it is, one really needs the commentator 
(who is given a credit on this 24 f.p.s. print) to 
tell one what to look for. More human interest 
would have helped the film along, and the 
presence of people would have given some idea 
of the relative size of the dogs. The film was 


Mine’s a Terrier 
chrome) has 14 
different breeds of 
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supplied with a fully cued leader, and print 
quality was ate. 

I finished my screenings of two films from 
each of the leading distributors with The 
Caretaker (Carlin Enterprise, 180ft. mono- 
chrome). I have nothing new to say about this 
16 f.p.s. 1951 IL.A.C. prizewinner except that 
the one sub-title, a quotation from Milton, 
seems curiously inappropriate. But I welcome 
it as another 8mm. amateur film made available 
for all to see. 


Room for Improvement 


“I can’t see how anyone not completely 
moronic could buy package films; they’re so 
bad !” wrote a friend. After screening twenty 
prints (only a tiny fraction of the selection now 
available), I don’t entirely agree with him. 
There have been some entertaining films 
among them, and print quality has, on occasion, 
been really good. On the other hand, there is a 
great deal of room for improvement in the 
selection of films, their re-editing (of which 
there is at present too little), their sub-titling (of 
which there is far too much) and in the quality 
of the prints that reach us. 

It can be a chancy business to buy a package 
film, because one never knows what defects 
there may be in any particular print, and 
distributors cannot always be relied upon to 
issue only those films that will survive a silent 
screening. For example, I recently saw two 
excerpts from Abbott and Costello films. One 
was about a car chase and relied on fast moving 
visual comedy. The other was about a basket- 
ball team, and the early part relied largely on 
dialogue. Yet both were issued as silent films. 
Definition, too, is sometimes unsatisfactory, 
although certain of the colour prints impressed 
me very favourably and the 8mm. dupes were 
really sharp 
(Continued on page 394) 
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New Wide Screen Technique 


Paramount claim that VistaVision, the latest 
big screen system, gives picture quality superior 
to that of any other method yet used. Cinerama, 
which preceded it in America, has yet to be seen 
over here, but certainly none of the wide screen 
or CinemaScope productions so far shown can 
rival the image quality of the VistaVision 
demonstration films shown in London recently. 

Their remarkable clarity is said to be obtained 
by exposing standard 35mm. negative horizon- 
tally to give frames two-and-a-half times the 
normal size. When the image is optically 
reduced to standard size, grain is also reduced ; 
the resulting picture has a striking sharpness of 
definition from foreground to extreme distance. 


Above : left, the Vista- 
Vision horizontal 
negative, two and a 
half times the size of 
the normal frame ; 
right, the standard 
release print. Below : 
the VistaVision cam- 
era, showing the posi- 
tion of the horizontal 
spools. VistaVision 
should be readily ad- 
aptable to 16mm. 


gives improved quality 


By DEREK HILL 


Because of this improved quality, Paramount 
are recommending exhibitors to use the largest 
screens they can instal. VistaVision can be 
shown in four aspect ratios—1.33 : 1, 1.66: 1, 
1.85 : 1 or 2: 1. The demonstration at the 
Plaza was shown in the 1.85 : 1 ratio on a 45ft. 
by 234ft. screen. 

Yet these pictures are easier on the eye than 
any big screen films I have seen to date. The 
proportions seem better balanced ; scenes have 
not been arranged to fit the screen, as in Cinema- 
Scope. Actors never looked as if they were 
about to be beheaded, and nobody lay down or 
swam. 

Students of cinema in the audience must have 
been profoundly shaken to hear the commenta- 
tor blandly affirm that now there would be no 
necessity for “those annoying close-ups which 
had to be cut in to the old postage stamp films 
so that audiences could recognise the stars and 
see their emotions !” But the point was certain- 
ly made devastingly clear by a dance number 
from the forthcoming VistaVision feature, White 
Christmas. Medium shots and even some long 
shots on this huge scale show expressions as 
clearly as close-ups on the usual screen. 


Too Good? 

The depth of field is indeed an impressive 
feature of VistaVision, but the assertion that it 
adds to the realism of the picture is open to 

uestion. In nature the eye selects specific 
eatures of a scene and thus does its own range- 
finding. Here the entire field of vision has pin- 
point sharpness, the eye being free to wander all 
over the screen. 

As VistaVision can be presented on standard 
projection equipment I should not be surprised 
to find it superseding other methods. Of 
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Gerard Philipe dances till he drops for the sake of a drink. 
A typical scene from The Proud Ones, showing something of 
the skill lavished on a pointless story. 


course, the large screen 1.33: 1 ratio merely 
results in putting the audience closer to a 
normal screen, albeit with greatly improved 
picture quality. Yet the real cinema addict has 
known of this advantage for years, and has 
suffered headaches (and saved his money) in 
order to sit close enough to the screen to “lose 
himself” in the pictur 

However, there is one obvious snag. We are 
told that “the finders on the VistaVision 
cameras carry a hairline framing marking in the 
aspect ratio of 1.66: 1. There will also be a 
frame line marking for the 1.33 : 1 aspect ratio. 
The cameramen are instructed to compose for a 


loose (meaning adequate headroom) 1.66 : 1 


picture. A picture composed in this way will 
play equally good at 1.85 : 1, it will play very 
satisfactorily at 2 : 1 and it can be played at the 
old standard of 1.33 


Big Opportunities 


“Loose” pictures have obvious dangers. Are 
the days of the well-planned “‘tight”’ composition 
numbered ? Are we to have backgrounds 
made unimportant to allow the picture to be 
sliced down to the exhibitor’s requirements ? 

Compositions on a sliding scale, no close-ups, 
restricted cutting—this sounds like the death- 
knell of all that is best in the cinema. But 
prophecies are apt to appear foolish after a few 
imaginative directors have been at work. 
Certainly VistaVision seems to be the answer 
to the spectacular film maker’s prayer. (De 
Mille has already announced he will make The 
Ten Commandments using the new system). It is 
a good frame for those who need a large canvas. 
All that’s needed are some really big- 
hearted artists. 

Apart from this big screen venture, it has 
been a lean month, but two films can be whole- 
heartedly recommended. Executive Suite, di- 
rected by Robert Wise, is the most intelligent 


f Hell shows the attention to 

stoking detail of this still of 
the transporent veil in the 

t, a device used throughout the 
nd softness to the images. 


Every shot in Gate 
composition and { 
Machike Kyo 
foreground on the 
film to add dept 


and absorbing drama since Julius Caesar, to 
which it bears a certain affinity. (It is worth 
noting that both films were produced by John 
Houseman). 

This time the same theme—struggle for 
power—is the basis of a story of rival vice- 
presidents of a large furniture company. On 
the sudden death of the corporation’s president, 
five men become eligible for the vacancy. There 
is no physical violence in the intrigue which 
follows, yet the film remains compelling 
throughout. 


Expert Polish 

Few films merit nearly two hours’ running 
time, but thanks to its expert technique, 
Executive Suite does not seem overlong. Script, 
direction and camera work are equally polished, 
and remarkably accomplished performances are 
given by the ten stars, William Holden, June 
Allyson, Barbara Stanwyck, Frederic March (an 
outstanding study), Walter Pidgeon, Shelley 
Winters, Paul Douglas, Louis Calhern, Dean 
Jagger and Nina Foch, though unfortunately 
Barbara Stanwyck’s portrayal of a neurotic 
shareholder suffers from over-familiarity. 

The editing looks deceptively  straight- 
forward, but it deserves special attention. 
Notice particularly the linking shots—the 
amateur’s usual bugbear. Here sequences are 
dovetailed neatly with apparent ease. None of 
the continuity devices sticks im the memory as 
being ingenious, simply because they are all 
so natural. But link shots which are natural 
and economic are always the result of very 
careful forethought. 
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The opening sequence of Executive Suite uses 
the subjective camera technique, the camera 
taking the place of one of the characters. Here 
everything is seen through the eyes of the 

resident. Lift doors shut and open before the 
ens as he rides down to the ground floor, and 
hands reach out to shake his own, below the 
frame line. This is not a new idea, of course. 
Robert Montgomery used it throughout the 
whole of Lady in the Lake. 


Worth Trying 

But the result remains artificial, partly because 
of the screen borders, partly because of the lack 
of athird dimension. Perhaps some of the new 
techniques would help this first-person view- 
point idea. It would certainly be worth trying. 
Meanwhile it only lasts for a few minutes in 
Executive Suite, certainly not enough to mar an 
excitingly adult film. 

Until a few days ago I considered Renoir’s 
The Golden Coach the loveliest colour film I had 
seen. But Gate of Hell, the first colour picture 
to come from Japan, is an even more beautiful 
production. Every shot has been composed 
with enchanting artistry. Glowing silks, 
pastel veils, delicately tinted curtains and bold 
black foregrounds are used with striking effect. 

Machiko Kyo, who played the young wife in 
Rashomon, has a rather similar part in this story 
of a nobleman’s disastrous love for a married 
woman in twelfth-century Japan. Once again 
the acting of the whole cast seems flawless to 
Western eyes, despite the strangeness of gesture 
and tongue. We may not be qualified to judge 
the value and significance of a film made by 
people whose history and culture is so alien to 
our own, but we can at least delight in its more 
obvious merits. 


Exquisite 

Although the fluid camera movement and 
cutting of Rashomon and the excitement of 
Tora-No-O are almost completely absent in 
Gate of Hell, it still remains absorbing. True, 
the tempo is slow, but this seems to be a hall- 
mark of the Japanese cinema. (I have never 
quite forgotten—or forgiven—Madam O’ Hara 
a Japanese film never publicly shown here, 
doubtless for the very good reason that it was 
insufferably long-winded). 

Teinosuke Kinugasa, who wrote and directed 
Gate of Hell, seems to have been content to tell 
his story in a straightforward series of exquisite 
images, which time and time again recall the 
delicacy of Oriental prints. Meanwhile the 
music squeals and jangles, the characters grunt 
and gurgle, and I for one sit in the stalls en- 
raptured. And as for the Eastmancolor—but 
this is where I came in. 

Several films recently have come in for 
considerable praise for establishing atmosphere. 
Act of Love, for instance, showed all the 
directorial skill of Anatole Litvak in its picture 
of post-war Paris, but endeavoured to struggle 
along without sufficient plot to arouse interest. 


Now we have The Proud Ones, a French film 
which plumbs new depths. 

Atmosphere is undeniably achieved. If you 
care to see the physical effects of a meningitis 
epidemic in a slum village in Mexico, your 
curiosity will be amply satisfied. But this 
setting for the old story (this time with Sartre’s 
name attached) of the good woman’s love for an 
apparently irrevocable drunkard is merely an 
excuse to show squalor in nauseating detail. 

However, the film has a most imaginative 
soundtrack. Mexico during the Easter cele- 
brations apparently echoes to jazz music, sudden 


Hollywood's expertness in camerawork and lighting is some- 
thing we tend to take for granted. But examine these shots of 
Paul Douglas, Shelley Winters and Louis Calhern in Executive 
Suite. How often do we amateurs attempt such telling set-ups? 


explosions and weird howls. Appropriately, a 
long maniacal wail opens and closes the film. 
What a pity the talents of the director, Yves 
Allegret, and the stars, Gerard Philipe and 
Michele Morgan, both of whom give first class 
performances, should be so ill-used ! 

France’s last Mexican excursion, The Wages 
of Fear, looks almost clean and wholesome 
compared to The Proud Ones. Incidentally, 
can anyone suggest one good reason why the 
whole of the most exciting sequence in The 
Wages of Fear should have been cut from the film 
before it was generally released ? 

There could not have been any censorship 
objections, and as the programme was made up 
by a supporting feature and a short it could not 
have been a question of running time. Strange 
are the ways of distributors ! 
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CINE CLUB NIGHTS ENTERTAINMENT (2) 


Visitors’ 
Evening 


By D. LEGGETT 


Perhaps at some time or another your group 
has had visitors—not members of another cine 
club, but visitors from that section of the human 
race that regards amateur movie men as cranks 
or Rothschilds. We were shooting when they 
came to us. We would have been shooting when 
they left but we ran out of ammunition. A 
crucial scene was on the figor when they arrived. 
The film was intended as the best of the Ten 
Best for that year, but Continuity was not 
satisfied with the set and the camera had not 
rolled. 

The first we knew of them was when the 
familiar face of our landlord appeared at the 
studio (basement) door, and asked if we minded 
if some friends of his watched us at work. 

“No,” we said, for obvious reasons. 

“Good,” he said, and left us. In trooped six 
people who were clearly not of the faith. 

Ow six may not seem a large number, but 
our studio is barely long enough for a decent 
mid shot, and hardly wide enough for two actors 
to move without barking their knuckles on the 
wall. ‘The height did not matter, except to the 
tall visitor who twice singed his head on our two 
“K” spot. However, we started work. 

“Would you people mind standing in that far 
corner, please?” said our Director. They 
trooped across and stood in a serried row. They 
looked hopeful. 

“But that’s the camera position,” said the 

tor. ““You’d better go to the other corner.” 

'y trooped across and stood in a serried row, 
still looking hopeful. 

“If you’re going to 
tant Lights, “‘you’d 
sounded belligerent, 
questioning. “Yes,” 


stand there,” said Assis- 
better look out.” He 
and the visitors looked 
he said, and he sounded 


happier, “there’s a bare connection on our 
You might get a 


power line in that corner. 
nasty shock.” 

The visitors now looked apprehensive. In- 
deed, one younger lady was looking as though 
mice were present. “In that case,” we said, 
“perhaps you would like to use the other corner, 
after all.” The visitors did not quite run. 

“Now let’s get on,” said our Director. 
“Continuity, can we shoot ?” 

*T’m happy.” 

“Lights ?” 

Suits me.” 

“Camera?” There was no reply. ‘“Where’s 
Ted ?” said our Director, but no one could see 
the cameraman anywhere. “Ted?” we called, 
and he replied from deep among the visitors. 
He had been lying flat on his stomach for a view 
of the set, when they had stampeded into his 
corner. Fortunately, the camera was unharmed. 
Finally they were settled by standing them hard 
up against the walls of the studio, three each 
side. We crowded into the corner with the live 
connection, and the Director began a final run 
through. 

“Now, Agnes,” he called, ‘“‘we rehearsed this 
scene before. We just want a camera rehearsal 
for Ted. Put everything into it. All set ?” 

“T think so.” 

“Right | Rehearsal only, Ted. Action !” 

Agnes played her scene with George, the 
leading man. ‘“That’s all right,” said our 
Director. We breathed a sigh of relief. “Except 
that you were wearing a mask. Where’s your 
expression, dear ?” 

“What expression ?” 

“The expression of a human caught in a 
whirlpool of emotion. Emote, dear ! Emote !” 

“What ! In front of them ?”’ Agnes sounded 
unhappy. — 

The visitors flattened themselves even closer 
to the walls. They seemed uncomfortable, until 
Ted terminated the pause with “‘You’ll have to 
move those cables.” It was then that several 
people “‘emoted” in rapid succession. Assistant 
Lights moved a cable closer to the wall. A loop 
of it dropped on the younger lady visitor’s foot. 
She appeared to think it was a live snake, for 
she screamed and kicked violently. This jerked 
at the two “K” spot perched on high. Slowly 
the heavy light and its thin tubular stand began 
to topple toward Agnes. She screamed. George 
rushed to catch it. We yelped “Timber !”, or 
shut our eyes. Then the light slowly toppled 
back. It had a weighted base. There was silence. 

Presently our Director spoke. “I think you 
have seen all we have to offer, ladies and 
gentlemen,” he said. “We shall be breaking 
down in a moment—packing up, that is; so if 
you wouldn’t mind . 

“But we haven’t seen any shooting yet, 
the visitors. 

“Quite !” said our Director, and the visitors 
left. The amazing thing is that two of them have 
since joined the club. They must be as mad as 
we are. 


Next month: Public Show. 


” said 
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AL.W. TEST REPORTS 


Tape Recording Out of Doors 


The new portable Reporter tape recorders open up new horizons to the amateur cine worker 


And now a portable tape recorder which you 
can take out with you on location for recording 
natural sounds instead of having to rely on effects 
records. We had great fun in recording, among 
other things, the roar of an express from its 
approach in the distance to its thunder past our 
set-up—and results on playback were most 
effective. Of course, we could have used an 
effects record, but this would not have given us 
the matching to the visuals that we were able to 
secure with on the spot recording. And, of 
course, there are countless other subjects wait- 
ing. A recording of bird songs, for example, 
was unexpectedly satisfying. 

The portable tape recorder we tested was one 
of five marketed by Messrs. Boosey & Hawkes, 
covering tape speeds from 3#in. to 15in. per 
sec. and with or without a built-in playback 
loudspeaker. They are primarily intended for 
the recording of speech but, as already indicated, 
they are very useful for collecting sound effects 
and even music. 


Special Motor 


The model we used for test was the “Reporter 
de Luxe” with a tape speed of 7}in. per sec. and 
built-in loudspeaker. A three valve recording/ 
playback amplifier is powered from two B.101 
674 volt H.T. batteries (average life 100 hours) 
and two U.2 14 volt L.T. batteries (average life 
10 hours). 

The tape is driven by a large diameter capstan 
mounted directly on the drive shaft of a special 
double spring gramophone type clockwork 
motor, which at one winding will drive the tape 
for 8 minutes. As the recorded tape is normally 
intended to be replayed on a mains tape recorder, 
there is no built-in rewind drive, but a small 
crank handle is supplied which fits over the 
supply spool for occasions when it is desired to 
check that recording is proceeding correctly. 

The instrument is contained in a case 14in. x 
7in. x 6}in. neatly covered in blue leatherette 
and with plated fittings. There is a carrying 
handle at the top, but a strap is also provided so 
that the recorder can be slung from the shoulder. 
The weight is only 124 lb., so no undue effort is 
required in transport. 


Window Check 


Two “‘fall-away”’ compartments are provided 
at each end of the case to hold the hand crystal 
microphone, the winding handle, the rewind 
crank and the shoulder strap which are all part 
of the normal equipment and also three spare 
spools of tape. A slight point of criticism is 
raised here: we feel that it would have been 
desirable to hinge these compartments at the 


bottom instead of having them completely 
detachable. It would then be much easier to stow 
the microphone when the Reporter is stood on 
a flat surface or carried. 

A shallow lid covers the recording head, 
capstan, supply and take-up reels. « Tape 
threading is very easy and you can check from a 
transparent window in the lid that the reels are 
turning. They carry 600ft. of tape for 15 
minutes of recording. The recording head 
records full track so that the tape may be played 
back on half-track machines either to American 
or German standards. No erase head is provided 
owing to the limitations of battery supplies ; it 
is usual to employ tape previously erased on a 
mains machine. A permanent magnet can be 
used for erasing if desired, the recording bias 
removing most of the hiss produced by this 
method. Half track heads are available to order. 


No Volume Control 

a is very simple, control being by a 
single 3-position knob labelled OFF - PLAY- 
BACK - RECORD. A brake is automatically 
applied in the OFF position to both capstan and 
supply reel. No volume control is provided, 
since it has been found possible, in conjunction 
with the smooth overloading and low noise 
properties of tape recording, to accommodate a 
range of volume from normal speech close to the 
microphone to distant sound effects. A volume 
indicator is, for the same reason, superfluous. 

The microphone is a modern diaphragm type 
crystal which gives very pleasing, smooth speech 
and has a tonal balance which compares favour- 
ably with real high fidelity types. The average 
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voltage input required by the amplifier for full 
volume recordings is approximately 1-2 milli- 
volts, although up to 10mv. can be accommoda- 
ted without noticeable distortion. A low im- 
pedance input for moving coil microphones is 
available to special order. 


Flutter Tests 

A second socket, labelled PHONES, is 
available for monitoring on recording, or for 
playback into high impedance phones or an 
amplifier. In the ““de Luxe” model, the built-in 
loudspeaker works only on playback, while 
there is a third jack-socket for a 3 ohm external 
loudspeaker. 

Recordings on the tape are substantially flat 
between 30 and 8,000 c.p.s. But the playback 
frequency response is not level since there is no 
playback tone correction. Tapes are normally 
played back on mains operated equipment when, 
with the usual playback compensation, high 
quality level response results. 

A check of the constancy of tape speed and 
of the absence of wow and flutter was made by 
recording a 1,000 c.p.s. test tone. On playback, 
flutter was only just audible, but was not dis- 
cernible in later tests on music. Over an 8 
minute run the 1,000 c.p.s. tone dropped to 
950, which is less than a semi-tone and quite 
acceptable especially as it is possible, where 


musi¢ is concerned, to keep the Reporter wound 
while running. 

For speed adjustment of the capstan, a 50 
c.p.s. stroboscope disc is provided with all 
models. The clockwork motor is controlled by 
a centrifugal governor with a wide range of 
adjustment, but is preset at the factory to the 
appropriate standard speed. Individual adjust- 
ment may made to match a mains tape 
recorder slightly off speed. 


Fresh Fields 


The Reporter de Luxe performed very well 
on test, and will certainly be of great interest for 
cine work. It is doubtful, however, if the 
built-in loudspeaker is of real use for cine. The 
uncorrected playback response, combined with 
small loudspeaker makes it difficult to judge 
quality and the rewinding by hand crank being 
rather tedious, one tends to avoid playback 
checks on iocation, especially if time is short. 
Recordings may still be monitored and checked 
on phones which, excluding external noises, 
probably provide the better method. Even so, 
the Reporter opens up an entrancing field in 
amateur movie-making and will undoubtedly 
greatly widen the amateur’s existing range. 

Price of the standard model is £55; de luxe 
model, with loudspeaker, £59. 


New Editor Has Neat Design 


The latest in the line of Haynor editors is a 
relatively simple but neatly designed animated 
viewer which throws a picture by rear projection 
on to its built-in 2 x 14in. ground glass screen. 
The image is produced from the continuously 
moving film by the usual method of a hexagonal 
prism above the film rotating in synchronism 
with the film frames. The refraction of light in 
the moving prism exactly compensates for film 
travel, and keeps the picture still on the screen. 
As the hexagonal block has all six sides trans- 
parent, each successive picture merges into the 
next, there being no dark period between each 
frame. 

The editor is well made, the body being a 
sturdy die casting upon which all the components 
are mounted. ‘The lens holder and rear cover 
are also die castings. The film path is quite 
simple: one roller at each side of the aperture 
plate, and a third roller to keep the film wrapped 
around the sprocket. The film path is fully 
exposed, and threading and unthreading is 
quick and easy. 

The editor must be mounted between the 
arms of a rewinder, the film path being carefully 
aligned with the reels. Screw holes are provided 
in the base for it to be screwed to the baseboard 
of the rewinder. As with other animated viewers, 
a simple 1:1 non-geared rewinder gives smooth 
film travel at the normal speed of 16 f.p.s. A 
high geared rewinder tends to be jerky if used 
at this relatively slow rewinding speed. 

Just a little tension is necessary on the feed 


spool to keep the film properly on the teeth of 
the sprocket of the viewer. Short lengths can 
be pulled through if the film is kept in line with 
the rollers, and the tension maintained on the 
feed side to keep the film on the sprocket teeth. 

The base of the Haynorette contains a step- 
down transformer, complete with its own 1 amp. 
fuses of the usual cartridge type. The trans- 
former can be used on 200 to 250 volts, alternat- 
ing current only ; the viewer cannot be used on 
D.C. mains. The transformer feeds a 6v. 6w. 
S.B.C. based bulb of the car sidelight type. The 
lamp is considerably overrun for more light—on 


378 





our 230 volt mains, the voltage across the lamp 
was 84 volts. 

A correctly orientated picture is obtained by 
winding the film from left to right, emulsion 
side up (normal reversal film). The film does not 
pass through a gate as such ; it is simply drawn 
between the two flanged rollers over the aperture 
plate. So any selected frame can readily be cut, 
or marked with a wax pencil. 


Minimising Wear 

The focusing mount is locked off with a small 
knurled screw, the lens being correctly set to 
focus the film being wound through. There is 
a very slight shift in focus when the film is static, 
no doubt because it is allowed to lie somewhat 
slack between the rewinds. When in motion it 
is taut and appears to rise very slightly above 
the aperture plate. This should particularly 
minimise any chances of film wear, even on the 
edges, because the film will not be dragged over 
the aperture plate. Should it ever be necessary 
to refocus, it is perfectly simple to slacken the 
lock screw and revolve the helical focusing 
mount. 

There are only two shafts in the editor, one 
carrying the sprocket and the other the rotating 
hexagonal block. The two shafts are geared 
together in such a way that for each frame of 
film going over the sprocket, the hexagon moves 
on to the next “face”, In the earlier models, 
the gearing on the two shafts was readily 
adjustable for meshing, and this provided the 
racking adjustment. In this viewer, the racking 
has been correctly set in assembly, and is locked 
at the correct setting. 

The picture on the rear projection screen 
appears quite bright, even in a normally lit 


room, and is quite large enough to show the 
detail on the It is adequately sharp and 
steady, and the compact arrangement of the 
built-in screen is extremely neat. The die 
castings are nicely finished in a gold hammer 
tone finish enamel, and the film handling parts 
are plated and polished. This well designed 
editor is available in 8mm., 9.5mm., and 16mm. 
sizes, price £12 17s. 6d. 


USEFUL ACCESSORIES 


In addition to their de-luxe splicer (reviewed 
in Odd Shots, page 368), Robert Rigby Ltd., 
have the following interesting items to offer : 

Junior Trolley Stand. This collapsible 
metal projector stand is 4ft. 3in. high with a top 
platform measuring 2lin. by 30in. Free running 
ball bearing castors are fitted, together with 
locking feet which can be adjusted separately 
to compensate for an uneven surface. Rigidity 
is obviously the one really important feature 
and, under test, the stand proved completely 
stable. This may in some measure be due to 
its weight which is not inconsiderable but the 
stand is easily folded flat and can be moved 
from room to room on its wheels. Price £9 9s. 

Premier Rewinders. The columns of 
cast iron finished in grey enamel support 
smooth running totally enclosed heavy duty 
gears. Ratio of gearing is 3:1, and the re- 
winder will handle up to 14in. diameter spools 
of 2,000ft. capacity. —Two models are available, 
‘he Standard taking 8mm. and 16mm. and the 
Universal handling 16/9.5/8mm. Prices: with 
both ends geared, Standard £5 5s. Universal 
£6 10s. With one geared and one auxiliary 
end £4 4s, and £4 19s. respectively. 





FUN AND GAMES 
DEPARTMENT 


Parting Shots 


company shooting the Techni- 
color drama Joseph and his 
Brethren in Luxor, Egypt, sent 





“Howard Hawks is carrying 
stones to the Pyramids. The 


word to producer Jerry Wald 
that it had been given some of 


director of Warner Bros. Cine- 
maScope spectacle Land of the 
Pharaohs has ordered four 
giant fibre-glass ‘stones’ to be 
sent to Cairo immediately. 
When they get there they will 
be carried to the top of a 
Pyramid and thrown down on 
Jack Hawkins and a hundred 
extras.” (Warner Bros. pub- 
licity.) 


STUMPED AT LAST ! 


“The usual adjectives to 
describe colour photography 
such as gorgeous - breathtaking 
- magnificent, do not fill the 
bill as far as United Artists’ 
new Pathecolour swashbuckler, 
Crossed Swords, starring Errol 
Flynn and Gina Lollobrigida 


is concerned.” (United Artists’ 
publicity.) 


HAIL, THE 

SADISTIC HERO COMES... 

“Many people looked upon 
From Here to Eternity as a 
welcome sign . . . that Ameri- 
cans were changing from senti- 
mental musicals or romanticised 
historical subjects to hard 
realism and violence.” (Home 
Movies.) 


AND AS FOR THE CRITICS... 
“Richard Widmark, who 
chilled audiences with moronic 
performances in...” (20th- 
Century publicity.) 
PUBLICITY CORN ! 
“The Columbia Pictures 
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the very grain stored by Joseph 
for the famine that was to 
follow his arrival in Egypt after 
the seven fat years.” (Columbia 
publicity.) 

IN A NUTSHELL 


“After playing Chief Inspec- 
tor Hubbard in the Broadway 
stage version of Dial M for 
Murder ... John Williams went 
to the Warner studio, Holly- 
wood, to play the same part in 
the film. Before the cameras 
turned, Alfred Hitchcock took 
him aside to explain the dif- 
ference between acting for live 
theatre and screen. ‘Just go on 
doing what you did on the 
stage,’ he said, ‘only less’.” 
(Warner Bros. publicity.) 





British Films Chosen 


for Continental Contests 


The British Amateur Cinema- 
tographers’ Central Council, 
the organisation to which the 
leading amateur cine groups 
holding competitions belong, 
have selected the four films 
which are to represent this 
country in the 16th UNICA 
international amateur film com- 
petition to be held at Lisbon in 
August. The choice has fallen 
on two films from the Ten Best 
and two submitted by the 
Scottish Film Council 

What are the prospects of 
the British entry repeating last 
year’s success ? Not very bright. 
Floral Fantasy, by the same 
skilful hand which produced 
the major UNICA prizewinner 
of 1953, The History of Walton, 
exhibits the imagination and 
dexterity of its predecessor, 
but in the one case the theme 
is factual and in the other it is 
abstract. And it is always 
hazardous to predict the recep- 
tion of a “mood” picture which 
departs from the familiar. How- 
ever, on the Continent they in- 
cline to favour such films more 
than we do (the “genre” 
classification in the UNICA 
competitions finds no counter- 
part in British contests), al- 
though it must be admitted 
that UNICA genre is usually 
synonymous with gloom 


Lengthy 


The theme of While the 
Earth Remaineth should hold 
interest for the fifteen or so 
countries represented in the 
competition, for it has a uni- 
versal application, but when 
some sixty films have to be 
screened, its length may be to 
its disadvantage, for the entire 
footage is devoted to the inex- 
orable working out of a single 
idea, with no byplay or sub- 
plot to provide relief or diver- 
sion. 

The shining virtue of Fidelity 
Film Unit’s The Will to Live 
(1,000ft., 16mm., s.o.f., colour) 


is its utter sincerity, but it is 
clearly designed for the less 
sophisticated type of audience 
(the Unit’s films are made for 
use in the service of the Church) 
for whom problems of moral 
conduct are resolved in terms 
of uncompromising black and 
white, and who are not over- 
much concerned with the 
subtleties of film idiom. 

Other audiences might per- 
haps find some of its simple 
statements of fact a little em- 
barassing. For exampie, the 
scene in which the disappointed 
suitor stalks a few yards behind 
the young couple with a shot 
gun, while they are sublimely 
unaware of his presence, comes 
perilously near to provoking 
laughter. The leading players 
plainly have a sense of dedica- 
tion and that has to serve for 


acting ability. But the judges 
will certainly be impressed by 
the admirable split screen shots 
(some of them a triple split). 

The Approach to Api by 
J. B. Tyson (350ft., 16mm., 
colour) has the advantage of an 
unusual location. Moreover, 
it has a certain topical interest, 
for films of mountain expedi- 
tions have been very much in 
the news during the past year. 
Whether the rather loose con- 
struction of the production will 
prove acceptable remains to be 
seen, but its pleasant colour will 
doubtless be admired. 

This year each competing 
country has been invited to 
send a youth instructional film 
to UNICA, not for competition 
purposes, but to make up a 
programme demonstrating rep- 
resentative national amateur 
work in this field. The British 
Film Institute’s submission, 
Netball (400ft., 16mm., s.o.f.), 
made by Look & Listen Film 
Unit, has been selected to 
represent British work in the 
instructional field, and its lucid, 
straightforward approach should 
make the choice a popular one. 


Amateur Film Conventions 


AUSTRALIA 


“I am certain that no other 
amateur cine federation in the 
whole wide world could match 
such enthusiasm,” said Presi- 
dent A. T. Bartlett, addressing 
delegates to the Federation of 
Australian Amateur Cine 
Societies’ second annual con- 
vention at Brisbane. And he’s 
surely right |! One delegate flew 
3,000 miles to be present, two 
others and a visitor journeyed 
1,200 miles, and eight members 
from three societies made a 
1,000 mile trip. The President 
himself is a champion globe- 
trotter, most successfully acting 
as ambassador for Australian 
amateur films on his world tour 
last year. 

F.A.A.C.S. were able to 
report steady progress. They 
have tightened up competition 
rules, “ensuring that the anom- 
alies of the last Commonwealth 
film competition, whereby some 
very suspect amateurs won 
prizes, will not be repeated,” 
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furbished up judging sheets, 
with the advice of a professor of 
Sydney University, eliminated 
clashing of competition dates, 
and generally provided Aus- 
tralia with a representative 
national body. 

Evidence of their success in 
the last mentioned is the fact 
that they were approached by 
the Australian Road Safety 
Council to organise a national 
road safety film competition for 
prizes put up by the Common- 
wealth Government. All State 
road safety councils have been 
instructed to co-operate with 
the cine societies, and the Ford 
Motor Company have r2quested 
all their distributors to place 
vehicles and equipment at the 
service of members making 
such films. 

From the dinner of welcome 
(“ease take-up belt, watch 
footage indicator, sound effects: 
tea, coffee’’) to tea for the ladies 
given by Mrs. Bartlett on the 





fifth, and final day, the con- 
vention went with a swing, 
light-hearted social activities 
being happily spliced with 
technical sessions on stereo 
projection, sound recording 
methods and tape synchronisa- 
tion. 


HOLLAND 


At the annual Dutch Nova 
congress, held at Hilversum, 
the trade vied with amateur 
movie-makers in putting on a 
very good show—but at first 
not very successfully, exhibitors 
complaining that the meetings 
and excursions took delegates 
away from the stands. A 
loosening of the schedule, how- 
ever, made everyone happy. 
None of the equipment was for 
sale, visitors being advised to 
consult their local dealers. 

Chairman Van Eldik re- 
ported on Nova’s success in 
linking the clubs and advocated 
decentralisation of control 
rather than having operations 
conducted from one exclusive 
source. In common with every 
other national amateur cine 
organisation, they are seeking 
ways of arranging free move- 
ment of amateur films abroad, 
but Customs difficulties are 
still “unbelievably burden- 
some.” Six months were spent 
in haggling over some films 
sent to France. 

Commenting on Nova’s film 
competition, one speaker made 
a familiar point: he pleaded 
for more attention to be given 
to the thought behind the 
picture. It is possible that one 
of the films shown at the 
Congress, a documentary, 
Hennep (Hemp) may be seen on 
Dutch TV. 


FRANCE 


The seventh International Am- 
ateur Film Festival, to be held 
at the Palais des Festivals at 
Cannes from 4th to 14th Sept., 
is open to all entrants. Films 
do not have to be submitted by 
national organisations. Visitors 
to the Festival are allowed 30%, 
tariff reduction by local hotel 
keepers. Details can be ob- 
tained from the Secretary, M. 
Roger Chaynes, 20 Boulevard 
de Lorraine, Cannes (A.-M.). 


Experimental Work 


shares honours with famous films 


The British Film Institute has 
issued a revised edition of its 
Distribution Catalogue (2s. 6d.) 
several sections of which are of 
particular interest to the 
amateur. The list of some 
twenty amateur films is ob- 
viously of direct interest. These 
films, including such well 
known titles as Marionettes, 
Sestrieres 1949, Paper Boat, 
Neighbourhood 15 and Paris, 
Joli Souvenir represent what 
the Institute hopes will be a 
continuing collection—a collec- 
tion which it is forming as part 
of its plan to encourage the 
serious amateur. “Serious,” it 
is pointed out, applies to the 
film-maker’s intention and not 
to his subject; “‘the amateur 
cinematographer who makes 
home movies for domestic 
enjoyment is already well 
catered for.” 

Many of these films, how- 
ever, differ from the general run 
only by being very much better 
produced than the average 
amateur movie. Paper Boat, 
for example, is a familiar tale in 
the Brief Encounter genre, Black 
Legend, a costume piece. Not 
all of their producers can be 


accurately described as being of 
“that smaller group ... who... 
interested in the use of the film 
as an artistic medium, find 
themselves often in a difficult, 
and always in an_ isolated 
position.” 

Those who are truly isolated 
from the mainstream are, in 
fact, channelled into it by the 
Institute. Films which con- 
tribute to the history and art of 
the cinema are grouped accord- 
ing to their year of production, 
from 1895 up to the present 
day ; and, significantly, sharing 
honours with Lumiere, Chaplin 
The Italian Straw Hat, Potem- 
kin and extracts from Red Shoes 
and Oliver Twist are experi- 
mental films which can truly be 
described as amateur, and 
utility amateur films such as 
The Singing Street. 

Few of these amateur films 
exhibit the technical enterprise 
and polish which characterises 
those in the amateur section 
proper; indeed, most club 
critics would probably savage 
them for their deficiencies in 
this direction—yet the Institute 
regards them as being mile- 
stones in film art. Since the 


The best films deserve the best projection. Members of Erimus Research Group 
try to ensure that they get it. The spotlight is a converted aircraft landing light 
fed from a transformer in the base. 
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British Film Institute is, in 
effect, the arbiter and deposi- 
tory of film, largely financed 
from public funds, surely it is 
commonsense to examine their 
selections with a very real 
desire to understand them, 
rather than write them off as 
obscure and imperfectly made. 

There is, of course, much to 
be said for both points of view. 
If some of us err in being too 
much pre-occupied with tech- 
nique, others are perhaps also 
at fault in esteeming the in- 
tention above all and being too 
ready to excuse inadequate 
execution for the sake of it. 
But the biggest error is flatly to 
deny that the other fellow has 
any case at all. 


Bewildering 


unwise 
sinister 
start off 


Even so, it would bx 
for the traveller in the 
land of avant garde to 
with such bewildering produc- 
tions as Petrified Dog or An 
Andalusian Dog. Better by far 
to begin with films like Frank 
Stauffacher’s Sausalito, in 
which camera and sound are 
used to catch the atmosphere of 
a small American seaside resort. 
The B.F.I. will always advise 
on choice of programme. (All 
films are 16mm., sound and 
silent). 

Perhaps the freshest 
films in the catalogue are 
made by school childr 
ingredients are all too 
—murder at a country house, 
mysterious female spies, un- 
masking of the crooked master, 
lost necklaces, the pangs of 
conscience—their very corni- 
ness is a delight. And it is a 
chastening thought that these 
themes are not exclusive to 
thirteen-year-olds. 


amateur 
those 
If the 
familiar 


Nat, Big Brother 
for Pat 


Welcome to a mew camera: 


the Pathe National II. Main 
features of this 9.5mm. instru- 
ment are: f/1.9 lens, inter- 
changeable lens mount, parallax 
correction, four speeds, single 
icture release and light weight. 
t takes the standard H charger 
and costs £55 13s. We hope 


Leicester and Leicestershire C.C. members are also determined that a good 
programme should be well presented. At their presentation of the 1952 
Ten Best, the projectionists and sound operators kept in contact with the 
back-stage members controlling the coloured footlights by telephone. 


to publish a full test report of 
this, and of the new Pathe 
Uniter splicer, in an early issue. 

Coincident with the arrival 
of the National II, Pathescope, 
stronghold of the baby-on-the- 
lawn picture (and we don’t 
mean this unkindly: the 
amateur film movement is built 
on the family film) is now 
coming out in favour of the 
film-with-a-purpose. The 
editorial of the current issue of 
the Monthly stresses that ‘“‘the 
film can have a greater and 
more definite underlying pur- 
pose” than the provision of 
entertainment and relaxation ; 
and recent issues have con- 
tained recondite “Advanced 
Notes,” the latest on chromatic 


sp 3 Copyright 


The summer issue of the 
I.A.C. News contains a very 
helpful article on copyright and 
the amateur, detailing the steps 
the amateur who uses recorded 
music must take and explaining 
the Institute’s scheme under 
which certain manufacturers 
and copyright holders have 
agreed to reduce their fees to 
members. 

Other features of the News 
includes comments on A.C.L., 
F.C.S. and Scottish prize- 
winning films, ““The Amateur 
and the Professional Film,” the 
author of which affirms that 
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very few amateurs seem to 
frequent the professional 
cinema, except for such out- 
standing items as the Everest 
film and 3-D, and an announce- 
ment regarding a script com- 
petition for an instructional 
film (which the ‘nstitute hopes 
to make) on the operation and 
simple maintenance of a cine 
camera. Members are also 
invited to help in the produc- 
tion of a separate deck for use 
with striped film. 


Camping 


And now an “international 
cine camping festival.”” The 
Italian magazine, Aria Aperta, 
announces a competition for 
films illustrating life in tent or 
caravan. 35mm. and 16mm. 
each has its own class, and 
there is a third class for 8mm. 
and 9.5mm. The prizewinning 
films will be shown at the 
festival in Piedmont next year. 
The three best 35mm. films 
are promised a release in 
Italian cinemas, while the 
prizewinning substandard films 
will be distributed in Italy and 
abroad, subject to the pro- 
ducers’ agreement. There will 
be a special prize for the film of 
any gauge which receives most 
votes from campers attending 
the festival. Details are obtain- 
able from Aria Aperta, via 
Durini 27, Milan, Italy. 





ASSOCIATED BRITISH-PATHE Announces 


Yee 
Chen, 


A SERIES OF 8mm. 

AND 16mm. FILMS 

OF THE RETURN OF 

H.M. THE QUEEN AND HER FAMILY 


/ 





APPROX. 
| 6mm. LENGTHS 


FULL LENGTH (SOUND) © ; = 1,800Ft.. 


ONE REEL — (SOUND) PART 1 Sydney—Gibraltar 375ft. 


ONE REEL -— (SOUND) PART 2 London Scenes _—375ft. 


ONE REEL — (SILENT) PART 1 Sydney—Gibraltar 375ft. 


ONE REEL (SILENT) PART 2 London Scenes _375ft. 
100ft. (SILENT), Highlights of PART 2 








8mm. 

ONE REEL (SILENT) PART 1 : — 180ft. 
ONE REEL (SILENT) PART 2 |  180ft. 
Soft. | .—« (SILENT) Highlights of PART 2. 43 5 
THE ROYAL FAMILY (with the apes at Gibraltar) 
16mm. 100ft. (SILENT) | ait £6 10 
mm. 50ft. | — (SILENT). 3 OS 
full length version will be available | FOR FURTHER DETAILS APPLY TO YOUR 
for hire. LOCAL CINE DEALER 














ASSOCIATED BRITISH-PATHE LIMITED 
FILM HOUSE , WARDOUR STREET, LONDON, W.1 











News from the Societies 


Reports received by the 18th of each month will appear in the following issue. 
Club stills are always welcome. 


(Address on page 335.) 








. 
Spotlight 
Liverpool Amateur Photo- 
graphic Association Cine Grou 
recently organised a mecting wit 
ighteen other clubs from the North- 
est. It followed the successful 
conference of regional clubs held at 
Stoke-on-Trent, and among the 
matters discussed were problems of 
club finance, studios and _ sets, 
membership, programme organisation, 
film hire, courses in cine work, club 
—_ tions, scripts, and the possible 
lishment of a panel of judges. 
The first conference clearly indicated 
that the experience of individual clubs 
in these matters could be turned to the 
advantage of all, and the question of 
federating all nineteen clubs to the 
F.C.S. was considered 
Meanwhile the Group are to 
— week-end courses in cinema- 
phy at Burton Man or in the 
irral, similar to those held at Great 
Missenden and he at Such 
courses have, in fact, been held at 
Burton Manor year, but 
attendance has been poor. There 
al ed to have been no press 
publicity or notices of any kind, and 
Ne existing local cine socicties, at 
least three of whom show the Ten 
Best on several evenings cach year, as 
well as other amateur films, seemed to 
have been unknown 
now, although Burton Manor 
will hold the course, the Group will 
organise it. The next week-end 
session takes place early in November : 
One. to the Group’s Hon. Sec. 
Ah member’s efforts in 8mm. 
odachrome over several years were 
al at a recent film appreciation 
evening to —: the improve- 
vided by 
, S s “Let's 
Make a Film” programme has been 
and the club’s entry for this 
pone ma completed. Two No. 1 
hotofloods were used as the main 
ight, one No. 1 as a balancing side- 
light, one overhead No. | and a No. 1 
in a 250 watt spotlight for modelling. 
(The latter gave a better illumination 
than the normal 250 watt spot lamp.) 
This set-up gave ample light as most 
of the shots were big close-ups, and 
exposure was between [/2.8 and f/4, 
with Super X. A Bolex H.16 with 
lin. £/1.9 Genevar and 4in. £/3.8 
Schneider Xenor was used, with an 
f/2.8 Ensign Autokinecarn for covering 
shots. Each important scene was 
taken three times with the Bolex and 
covered once by the Ensign. (Hon. 
Sec., Miss W. D. Lusk, 34 Linnet 
Lane, Liverpool, 17) 


On the Way 


Crawley F.U. are about to start 
work on their second production. 
(aes first was the 1953 Ten Best 

Two Friends). Most of the 
_ Eat wil again be drawn from Crawley 


the film, an 
ininal y, is tes written and 


directed by the club’s secretary, Mrs 
R. Howe, 9 Holly Bush "Road, 
N te, Crawl 5 

Mid-Essex F.S. plan to start 
shooting a short 8mm. comedy very 
soon t will consist wholly of 
exteriors, and well-known local beauty 
opens are to be featured as settings. 

ne member hopes to make his own 
film showing the production being 
made, and prophesies that it will pro- 
voke more laughs than the comedy 
itself | Plans are also going ahead for 
a 16mm. s.o.f. googuecen, which it is 
hoped to start uring the autumn. An 
ap reciation section will be formed if 

cient support is forthcoming. 

Slew members, with or without equip- 
ment, who are interested in any gauge 
will be welcomed, and should contact 
the Hon. Sec., D. W. Gravett, 24 
Kilworth Ave., Shenfield, Essex. 


In Production 


Southall C.C. report that shooting 
on both their current productions is 
nearing corepletion. The Thing has 
been given the go-ahead signal now 
that the publishers of the song of that 
mame have given permission for a 
gecody to be used as the theme of the 

Members are also busy on a 
film about the activities of the local 
Community Centre, and shots of 
badminton, ballet and music grou 
have already been taken. All activities 
of the Centre will eventually be 
covered, and it is hoped to show the 
film early next 

Tape recording has intrigued 
several members recently, and one is 
contemplating a s.o.f. documentary as 
his next venture. Another member 
Fest second place in the Slough Arts 

estival silent film section, enabli 

to be runner-up in this 
es for the second year in 
succession. The annual film com- 
petition has been arranged for 
September 28th to enable new 
members to compete. The Club is 
now firmly established in its new head- 
uarters, which have been  re- 
meg ‘by members. Anyone will- 
to assist in the making of scenery 
will be most welcome. (Hon. Pub- 
licity Officer, Mrs. J. Robinson, 29 
Devon Waye, Heston, Middx.) 

Triad u. (Not ham) are co- 
operating with Don Briggs Kinescope 
Service Ltd., the focal cine dealer, in 
a l6mm. colour comedy thriller. 
alent Symphony, an 8mm. colour 

is also in production. The Hon. 
Sec., Miss J. Booth, 4 Watcombe 
Circus, Sherwood, Nottingham, will 
be pleased to hear from other club 
secretaries interested in arranging an 
exchange of films. She will also = 
glad to supply hey Doe moat of the club 
to any inten 

Coventry "PPL. wee oe, three- 
story production is now under way. 
bo two <i the three units involved 
shooting ir respective seq 
Exteriors are og shot fret’ 80 co that 
interiors can be taken on wet days. 
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Accidental i Death, = of the three 
stories, _aoee character who 
requires the first “heavy” make-u 
this Unit have tackled. The clu 
entered a float in the latest of the 
annual Coventry Carnival processions, 
4 typical studio scene 
complete with equi t and tech- 
99 All slay Old Road, a 
es. ent 
Centre F.U. (Richmon 7 i are 
working = a yh — film 
written cretary and pro- 
Mo ney A called 7.D.E. Scenes are 
being shot at 24 f.p.s. and music is to 
be added after the film’s completion 
to save other clubs the headache of 
for suitable mood discs. 
Three small parts have still to be cast 
(two male, one female), and a second 
cameraman is also needed (16mm. 
equipment not essential). There are 
also vacancies for general members, 
who are assured that no gauge complex 
exists in this group. Meetings are 
held eve: Monday at 8 p.m., at 
Ri Community Centre, and 
lone workers are invited to attend. 
Pusmgoatnes members and visitors are 
asked to contact the Secretary, Miss 
Patricia Green, 42 Deanhill Court, 
East Sheen, SW. 14, in advance to 
ensure that the Unit will not be out 
filming somewhere. (Tel. ey 


Kingsway Film Unit’s current 
production, Inner Circle, has led to 
several odd incidents, not the least of 
which was provided by the Bailiff of 
the Royal Parks. In reply to an 
. plication for permission to shoot a 

ort sequence in Grosvenor Square, 
he replied that while he was sure that 
there was “nothing objectionable in 
the film,” he felt it was “unsuitable 
for a memorial garden.” At present 
the director is in Paris, the composer 
= the incidental music in Egypt, and 

only the cameraman in don. os 
ever, two articles in Lucifer, Ki 
College Review, indicate the thorough- 
ness with which the film is being 
tackled. An introducto sequence 
for another experiasentel film, The 
Broken Venus, has recently been shot 
with the aid of improved lighting 
equipment, including universal-join- 
ted fittings = — to 9! ms a 
picture rail. Enquiries © Ja i 
padesoom, 14 Chase Hill, nfield, 

C.S.’s 


Mid 
Sutton and District 
current 9.5mm. comedy, provisionally 
entitled Cleaned Out, is progressing 
satisfactorily. The clubroom was 
turned into a Woman’s Institute 
recently for one sequence. The 8mm. 
99 have filmed the miming of a 
udor wn mcg YS at Cheam for their 
documen event was also 
covered b ne Ba cameramen). 
Week-end- filming has been upset by 
bad weather, but steady progress on 
the documentary continues. Prepara- 
tions for shooting the 16mm. | 
Interlude, are now complete 
shooting will commence very shortly. 
A cup for the best individual member’s 
film is to be pi resented annually. (Hon, 
Sec., F. W. Platell, 69 Windsor Ave., 
Sure 
report that their film 
on Anew a saucers is still progressing. 
ub headquarters at 8 Nower 
Hill, Ae ge ll is proving far more 
the previous bleak 
and the weekly mee 
.m.) are more convivial 
ecent! , the Society had 


en dla 
(Mondays, 8 
as a result. 

its first summer outing, and thanks to 





OUR GUARANTEE 
OF SATISFACTION 


We guarantee, irrespective of the manufacturer’s 
warranty that any article in our advertisement 
which does not reach the standard claimed, will 
be replaced or the money refunded provided we 
are notified within 28 days of purchase. 


The BOLEX C8 


25ft. double run 8mm. Yvar f/2.8 lens in 
focusing mount. Filming speeds 8-64 
f.p.s.; single picture device by cable 
release (supplied) ; viewfinder with tri- 
focal variable field device. Complete 


with zip pouch. 
Price £55- 13 ie) 
or £13 18 3 deposi and 12 monthly 
payments of £3 1 


G.B.-BELL & HOWELL 


630 
PROJECTOR 


AL 
Magnetic Optical Sox 
16mm. sound pro- ‘Jar. 
jector which re- 
cords commentary 
and music-—separ- 
ately or  simul- 
taneously. Plays back your own recording 
immediately. Demonstrations and terms 
arranged, 





£352 





CINE CAMERAS 


G.B.-BELL & HOWELL 
TO SUIT ALL POCKETS 


AUTOLOAD 603 


£/1.9 Taylor Hobson fens, maga- 
zine loading, 16-64 frames per 
sec. Price 


£90 


9.5mm, 


Pathescope Pat 
Pathe H, f/2.5 
Pathe Webo, {/2. 5 


8mm. 


G.B. Bell ay ty Model 252, ri 3 
Specto 88,{/2.5 ... 

Kodak 8.55, fi2. 7 om 

G.B. Bell & Howell Sportster + 

G.B. Bell & Howell Zeiss Movikon, 1". 9 
Gevaert wre £/1.9 Seo 

Bolex C8, f/2.5 

G.B. Bell & Howell Viceroy, £/2.5 

Bolex B8 Turret Head, {/1.9 ... 

Kodak Magazine, {/1.9 ... 


or £22 10 0 dep. 
and 12 monthly 
payments of 

£6 





sMNNwWOWaAUCS 
Vanoeowooos 


l6mm. ROYAL 


£/1.9 interchangeable 
lens, magazine loading, 
16 to 64 frames per sec. 
Price 


£112 -12°6 


or £28 3 1 deposit 


16mm. 

G.1.C., £/1.9 ees oie 7 0 

G.B. Bell & Howell Autoload, f/1. ae : 0 

G.B. Bell & 9 yeas ™ 9, Turret Head “ior ° 
6 





Kodak Royal, {/1.9 £112 n 
152 7 


and 12 osnay payments 
of 4711 4 


Bolex H16, f/1.9 . 
| 
' 


Descriptive ees on any of the ~hove cameras and details 
of our Easy Payment Terms willingly forwarded on request. 





SECOND-HAND EQUIPMENT 


Please quote terms over 9, 12 or 24 months for 


CINE CAMERAS 
Pat 9.5mm. , ; 
Kinecam 16mm. ,turret head, multi- focus finder, 
Sin, £/3.5 Dalimeyer lens, lin. Ad ges 5 Cooke 
lens, 16mm. f/2.8 lens £ 
Cine Kodak 8mm. f/3.5 lens 
Beli Howell Filmo 8mm., 
multi-speed : » 


£9 15 


‘ts 5 T.T.H. lens, 
PROJECTORS 


Specto 16mm. oo fae 
em 16mm, .. £26 10 
Ampro Premier 16mm. sound, with extra 12in. 
speaker .. os ‘ 2 £135 0 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
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the fine weather every member was 
able to shoot 50ft. of fils cording 
the event. Comparisor of the 
results are to be made shortly. A 
public si of club films is to be 
= on 2nd Oct (Secretary, Mrs. 
). Titkin, 97 Rickmansworth Road, 
Pinner, Middx.). 
cester and Leicestershire 
C.S.’s 8mm. group are working on a 
short film, Nodding Acquaintance, 
which features a nodding Buddha. 
The cub’s new Secretary, R. Hill, 43 
New Way Road, Leicester, was the 
original Secretary in the lays of 
the Society. A new post—that of 
Publicity Officer—has been created in 
order to lift some of the ien from 
his shoulders 
Ray A.C.G. members have been 
interrupted in their work on their 
16mm. production, On the Carpet, by 
holidays, but the Bolex H.16 is now at 
ready once again I hootin 
team has been re-arranged to give all 
members a chance to gain some 
knowledge of camerawort id light- 
ing: One shot of a church door and 
ight of steps is proving unexpectedly 
difficult, it being difficul: find a 
suitable location. Work on a pro- 
jection booth is almost 
two shows have been giver 
bers and friends Hor 
Martin, 25 St Ge 
Timperley, Altrinchar 
Berkhamsted A.C 
recently celebrated the rst 
versary, are engaged 
the formation and life of 
nearby new town of He 
stead. It is hoped to fis 
end of the year. The er first 
film, Coronation Day in Be impsted 
has been well rece locally 
Throughout the past wi onthly 
club evenings were hel: ng film 
shows and eemes 01 b hairman 
New members are always me and 
can obtain details of members! ip from 
the Secretary, Miss B. M. Nethercot, 
46 Meadow Road, , Soule amsted 
Tower A.C.P, are 
Your Spportny. a 9 
duction telling the insid¢ 
life at Chelsea Comm 
The title of the other curr« 
Art de le Louvre, sounds ar 
a little ungrammatical. I: 
as a comedy-thriller 
Williams, who appeared 
the Lyons, plays the 
members are welcome 
write to M. E. Goodridg« 
shaw Road, S.W.10 
Omega F.P.U. are 
complete What Price Freedon 
latest peamection, by the er 
though difficulties in add 
on-tape are anticipated 
concerns three youths wi 
from an approved school 
the adventures of each 
youths are played by the 
and assistant camerama 
interested in the Unit 
invited to contact Geoffr 
Green Lane, Halton, Lec 
Enfield C.C. have , 
make-up difficulties during 
duction of their cur: 
drama, Balance Disturbe 
the Club cinema is 
satisfactorily, and memb« 
its completion within a { 
Designed to accommodat 
be decorated in conten 
with dark green as the prir 
rot were severa 


Though 
changes at the recent A.G.M 


who 
anni- 
about 
in the 
Hemp- 
t by the 


rking on 
pro- 
f club 
Centre 


unittee 
John 


Surrey, 5 Conical Corner, Chase Side. 
Enfield, Middx., is still Hon. Sec., an 
invites new members (any gauge, with 
or without equipment) to contact him. 
Barnsley A.C.C., now six months 
old, are bus on two current pro- 
ductions. The 16mm. group are 
engaged on oe Town, a ier film of 
Barnsley and its people, while the 
9.5mm. enthusiasts are shooting 
Traditional Disaster, a monochrome 
fiction film. Members are beginning 
to worry about their entries for the 
club competition (closing date 31st 
Oct.). Meetings are held every 
Monday at 7.30 p.m. in the Conser- 
vative Offices, Pitt Street, Barnsley, 


Notes and News 


Croydon C.C. hope to open an 
associate membership section. Full 
details have not yet been decided, but 
benefits will include admission to Club 
screenings and a regular news letter on 
members’ activities. Plans for a 
portable proscenium are well under 
way. A 6ft. screen will be housed ina 
wooden framework covered with 
corrugated cardboard. Scriptwriter 
shortage still limits Club production, 
and members would be glad to hear 
from any local enthusiast with ideas 
suitable for filming. The IAC 1953 


This prizewinner wasn't really trying to find his cup in the distinguished visitor's 


sleeve 


it was just unintentional camera trickery at Rochdale and District 


C.S.’s annual open evening. The three cup winners for the best documentary, 
travel and personal films were (left to right) D. S. Woolfenden, C. A. Heap, and 


W. E. Foreman. 


and new members, with or without 
equipment, are assured of a warm 
welcome 


Work Completed 


Kingston and District C.C. 
recently saw a 20-minute film on 
hairdressing called Cutting for Style, 
which was made by Club members at 
the request of the Hairdressers’ Guild. 
John ‘Daten spoke on titling prob- 
lems and demonstrated some of his 
own methods at another recent 
meeting, and to permit of all the 
questions his lecture provoked being 
answered another meeting was devoted 
to the same subject. The last summer 
meeting was an 8mm. film show. 
Hon, Sec., Miss Margaret E. Turner, 
8 Meadowside, Walton-on-Thames). 

Bolingbroke (Clapham) C.C. 
report that Lucky Strike, the 9.5mm. 
group’s first production, is complete, 
and a public showing is now being 
arranged. Very few retakes were 
needed. Night exteriors, silhouette 
shots and animation work are involved 
in the new 8mm. film, which is being 
made in collaboration with Film 
Sextet, a neighbouring club. 

Hounslow P.S. (Cine Section) 
— recently completed two films, 
Too Many Cooks and When In Rome. 
Although there are no meetings in 
August, members’ cameras will still be 
turning in preparation for the annual 
competition. Several new members 
have joined the group, and a full 
programme has been prepared for the 
winter season. (Secretary, N. D. 
Bailey, 56 Warren Road, Whitton, 
Middx.). 
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All three of the winning entries were in colour. 


ema = ye recently provided mem- 
ers with an entertaining and in- 
Members 
hessington Zoo on 
25th July, and are hoping that the 
weather will allow them plenty of 


structive evening. and 


guests will visit 


shooting time. Enquiries about the 
Club are welcomed, and should be 
addressed to the Hon. Sec., R. G. 
Booker, 25 Lancing Road, West 
Croydon, Surrey. 

Belfast Y.M.C.A. C.S. members 
experienced fine weather during their 
annual car trip to the Mourne country, 
and several records of the excursion 
were made. A short comedy was also 
shot during the day on both 8mm. and 
16mm. 

The Crest Film Group (Bedford) 
had visitors from as far afield as 
Huntingdon and Rushden for their 
resentation of the 1953 Ten Best. 

hile the Earth Remaineth was 
unanimously considered the best film, 
although its length was criticised. 
Scripting and shooting of further 
items for the Group’s local news 
- azine film been going ahead, 

production has started on a short 
pon A documentary about nota- 
ble places in Bedford is also being 
considered, though it is agreed that a 
definite theme will be needed to 
prevent it falling into the “picture 
postcard” category. After some 
members’ experiences with the s.o.f. 
production River Highway, sound-on- 
tape is being advocated for future 
group films. The expense involved 
in s.o.f. recording is not considered 
gee Mee mn  .. H. 
raper, emberley venue, 
Bedford). 











8 TURNPIKE PARADE, 
A.M.DAVIS TURNPIKE LANE STATION, N.IS 


CINE SALES AND SERVICE Telephone - BOWES PARK 4373 





The recent addition of a Cine Dept. to our well-known North London Shop will, 
it is hoped, give the cine user, new or experienced, a service equal to that enjoyed 
already by thousands of ‘STILL’ Amateurs who regularly deal with us. Our 
now famous NO INTEREST H.P. Terms (25%, deposit, Balance over 6-10 months 
at the cash price only) are offered to you together with the latest in cine cameras 
and projectors, tape recorders and all Cine Equipment. 





CAMERAS PROJECTORS 


G.B. Bell & Howell 252, 8mm., Bn 2.3 lens | G.B. Bell & Howell Screenmaster, 
single picture release .. 0 0 8mm. projector, variable voltage control, 
Deposit £9. 8 months at... 3 0 0 clutch operation, safety screen £63 0 0 

G.B. Bell & Howell Sportster, 8mm., Deposit £18 0 0 10 months at £4 10 0 
4 speed f/2.5 Mytal fixed focus £43 14 6 . 
Deposit £13 14 6. 10 months at £30 0 | Bolex M8R, 8mm. projector, 500 watt, 

#in. or lin. lens, built-in resistance 

G.B. Bell & Howell Viceroy, 8mm., £68 0 0 
Tri-lens turret, f/2.5 Mytal 12.5mm., D it £1809 10 ths at £5 00 
4 speed. Critical focuser ... £59 2 7 ss sperendbages 
E.R. .. £5 7 6 | Eumig C8 projector, 8mm., variable speed, 
Deposit £16 10 1 10 months at £4 160 fan cooled, brilliant picture, 25mm. 

Eumig C3, 8mm.., fixed focus f/1.9 13mm. lens . £32 0 0 
lens, 3 "speed, single picture release, Deposit £8 0 0 8 months at £3 0 0 
constant run, built-in sage €X- | Noris, 8mm., 100 watt, projector £23 2 0 


posure coupled to aperture ... £71 11 0 : 
E.R.C. 6 6 0 Deposit £6 2 0 8 months at £2 2 6 


Deposit £20 17 0 10 months at £5 12 0 Noris, 9.5mm. projector, inclusive of one 
Bolex C8, 8mm., f/2.5 lens, 7 speeds, single lamp and carrying case .. £19 19 0 
picture release, optical viewfinder with Deposit £4 19 0 6 months at £2 10 0 
variable field. Complete with zip pouch 
£55 13 0 

Deposit £15 13 0 10 months at £4 0 0 TAPE RECORDERS 


— a. Gum. vermile op — H sg Grundig, compact streamlined two track 


Deposit £11 00 10 months at £2120 |  ‘ecorder a 


Kodak 8-55, second-hand reconditioned by | 1X9 Mike owe one -- £6 6 0 
Kodak, 8mm., single speed, f/2.7 coated Total ... £7411 O 
fixed focus F . £2710 O Deposit £20 11 0 10 months at £5 8 0 


a 

rebge tne, lie 0 8 months at ay? Herald. An ideal recorder for the Cine 
Zeiss Movikon 8, 8mm., single — Man. Two inputs with independent 

f/1.9 lens, single picture release £54 3 control. Magic eye. Visual control 

Deposit £14 3 3 10 months at £4 0 0 Specially matched 8in. sponte inde 
Kodachrome Colour Film. We have | dent of tape deck... . £50 "0 

ample supplies of colour film in 8, 9.5 | including microphone. 

and 16mm. Send cash with order. | Deposit £14 80 10 months at £3 12 0 








It is not possible to detail every item in so small a space ; but we can supply any 
Cine item from the Pathe Pat to the G.B. 630D. Write or phone for further details 
and be assured of our prompt attention. 


OPEN UNTIL 7 O’CLOCK EVERY EVENING. 1 O’CLOCK ON THURSDAY 
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Farm F.U. recently 
filmed a procession in London in what 
tribe as “typical filming 
weather.” Their report continues: 
“The assistant camerarnan’s souwester 
served to keep the camera dry durin 
non-filmi periods! The tripod 
was abandoned during some of the 
shots in order to secure a variety of 
camera angles with the least possible 
delay. Several close-ups of ‘characters’ 
in the crowd were taken and proved 
very useful during editing. A mounted 
police officer, whose arrival on the 
scene obstructed the field of view was 
‘moved on’ by the cameraman. New 
cameramen are welcome 

“Other activities have included ex- 
perimental filming fromm the C.R. tube 
of an oscilloscope, using Kodachrome 
and colour filters. It is hoped to 
produce an abstract film on these lines 
in the near future. We are also 
searching for another unusual script 
to follow Headline. Several ideas 
have been suggested, but we feel they 
don’t quite ring the bell. Al! shooting 
is temporarily held up due to our 
mechanically-minded member having 
our camera in lots of little pieces. He 
assures us he can put it al! back to- 
gether again, and the uninformed 
section of the unit can only wait 
hopefully for results.’ 

"Routh Kirkby and 
A.C.S., one of the last 
present the 1952 Ten Best, report a 
very good reception for them. The 
local press were particularly enthu- 
siastic, and members are hoping that 
better support will be given to future 
presentations as a result. It is hoped 
to produce a 9.5mm. film to be shot 
mainly around a local colliery. 
(Secretary, C. A. Mills, 8 Colliery 
Row, South Kirkby, Nr. Pontefract 

Newcastle and District A.C.A. 
recently presented the A.C.L. Top of 
the Ten Best programme to a large 
audience of memibers and visitors. 
The club’s next presentation will be 
the A.C.W. 1953 Ten Best.(Hon. Sec., 
George Cummin, 143 Bayswater Rd., 
Newcastle-upon-Tyne, 2 

City Films K.S. (Sheffield) pro- 
duced a film in under nine hours for 
the F.C.S.’s “Let’s Make a Film” 
competition. An enthusiastic group 
of members recently visited « large 
London film studio and saw the 
processes involved in the production 
of a colour film. At a Whitsun gala 
continuous film shows were given in a 
large marquec, and a local youth club 
benefited b over {12 Hon. Gen. 
Sec., Miss C. Blythen, 388 Abbeydale 
R Sheffield, 7). 

Erimus Research Group held 
their half-yearly business meeting 
recently, and learnt from the Hon. 
Sec. that the past six months showed 
steady progress in membership and 
finances. ll liabilities have now 
been met, and the club is once again in 
a sound financial positior A draft 
programme for the next twelve months 
was submitted and approved in 

rinciple, and a Programme and 

ublicity Secretary was appointed 
Two parties of members recently went 
over the G.P.O. Telephone Exchange 
at Middlesbrough. (Hon. Sec., L. 
Sumner, 69 Ashford Avenuc 
Middlesbr: 


Forthcoming Shows 
Edin c.s 


District 
clubs to 


yugh). 


S. are to show 
Scotland alutes the Queen and 
Honours Three at the Central Hall, 


Tolicross on 25th August, at 7.30 p.m. 
These films were made by twenty 
amateur cameramen during 

Queen’s visit to Edinburgh last year, 
and are claimed to be unique records 
of the highlights of the occasion. 
(Hon. Sec., William S. Dobson, 20 
Barnshot Road, Edinburgh, 13). 


New Clubs 


R. Hennessy of 53 Belmont Road, 
Southampton, Hants., is hoping to 
form an 8mm. group locally, and 
invites anyone interested to write to 
him. Once the club is formed he 
ape to organise a 16mm. section. 

ec J. & E. Hall Ltd., Dartford 
Camera Club (R.P.S.) are now branch- 
ing out into cine after four successful 
years in still work. Their first 
meeting under their new title of the 
J. & E. Hall Lted., Camera & Cine Club 
will be held on 27th Sept., when 
George Sewell will talk on “From 
Script to Screen.” Most of the 
coming season’s programmes will 
consist of F.C.S. programmes. 
(Secretary, John E. Plint, 29 Oakfield 
Park Road, Dartford, Kent). 

The Kensington Film Group 
recently held their inaugural meeting, 
and encouraged by the enthusiasm 
shown, decided to go ahead. Details 
will be sent to anyone interested in 
joining. New members should con- 
tact the Hon. Sec., Miss Joan Langley, 
Langl Studios, 151 Notting Hill 
Gate, W.11. 

The newly-formed Hailsham and 
District Photographic Society at 
present have only one 16mm. worker, 
who invites other cine addicts to join 
him. Write the Hon. Sec., S. H. 
Frank, 78A High Street, Hailsham, 
Sussex. 


. 
From the Magazines 
The A.C.C. Screen (Journal of the 
Amateur Cine Club, Johannesburg) : 
“We offer our heartfelt sympathy to 


anyone who emulates our over- 
zealous council member who carefully 
checked the packing of all the odds 
and ends necessary for a carefree 
week-end in Swaziland—exposure 
meter, tripod, haze filter, telephoto 
lens, two colour films, three children, 
one wife, one dog, toothbrushes. On 
arrival at Mbabane, perfect weather— 
and no camera !” 


Melbourne 8mm. Movie Club Bulletin 
“This really happened. A fellow in 
Melbourne took some cracker shots of 
the Royal Visit. In fact, he boasted 
that he had the best close-ups of the 

ween that anyone could ever take. 
He carefully took the film out of the 
camera, placed it in the tin and then in 
the carton. He printed plainly on the 
carton ‘From Mr. Blank to Kodak, 
Abbotsford’ and dropped it in the 
post. He knew that K were 
jammed up with Royal Visit films, but 
he hoped that his would come back 
te it did. 

“Within two days it was in the 
letter-box. ‘Smart work,’ said his 
wife as she gathered the mail. She 
opened the carton on the front path 
and examined it. Nothing on it. 
The only smart work was by the Post 
Office, who had delivered the film to 
the sender instead of to Kodak !”” 


Balance sheet for 1953 published by 
the Australian A.C.S. in Movie News 
indicates the imposing size of this 
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organisation. Although its expen- 
diture of £752 10s. resulted in a loss 
of £250 18s. 2d., the total value of its 
assets is £988 lls. 7d. Membership 
subscriptions rose to £355 8s. (In 
1952 stood at £297 1s. 6d.). 
Annual subscription is £2 5s. (£1 5s. 
for country/interstate members). 


Christchurch Movie Club Magazine 
tells of a 100ft. colour film of the 
Royal Visit screened at the Club’s 

i ight: “It was a warning to 

. . » The shots them- 

selves looked as if they might have 
helped to make a wonderful record of 


a ha occasion, but unfortunately, 
something had gone wrong in process- 
ing the film and three others that the 


owner had sent away at the same time 
being ruined. A Sellotape splice had 
come unstuck during the involved 
pr and 1,000ft. of film in this 
particular batch ruined, because some- 
one had been stupid enough to send a 
film away in this condition without 
enclosing a warning note.” 


Another warning comes from The 
Link, the magazine of A.C.W. 9.5mm. 
Cine Circle No. 8: “Don’t rely on a 
public collection at film shows. We 
put on a show for two nights and had 
packed houses both times. This meant 
that something like 300 people saw it, 
and we also put on a 6d. draw for a 
basket of fruit. The total raised from 
all this was only about £7, whereas if 
we had charged admission we should 
have realised something like £12.” 


With the Cannes Festival drawing 
swiftly nearer, we were particularly 
interested to receive L’Ecran d’ Azur, 
the Bulletin of Cannes C.C. This 
well produced journal covers a wide 
field; articles in the current issue 
include ““The Amateur Cinema in the 
Service of International Friendship,” 
“Legal Protection of Photographic 
Work ” details of the forthcoming 
UNICA conference, a “how I made 
it” feature, and a report on new 
equipment. 

Sub-Standard (Official Organ of the 
Cine 8 Club, Durban) quotes from an 
indignant article in the local press on 
the action of foolhardy visitors to the 
Game Reserves; “Visitors, especially 
movie camera fans, who wished to see 
action, teased elephants by agin | 
stones, oranges, bottles, crackers an 
other things, and then sped away when 
an elephant charged. A father was 
seen to send his son into the bush to 
collect stones for pelting lions. An 
elephant has been tickled in the ribs 
with a fishing rod.” 

A vigorous protest about the 
reception given to his own experimen- 
tal eetemee is made by a member 
of City Films K.S. (Sheffield) in the 
club’s magazine, Outline. Pleading for 
a more sensible approach to unortho- 
dox films, he writes; “It struck me 
that the reception accorded Meta- 
morphosis was not just cold but 
belligerently critical—or to put it 
another way, it was ‘picked on’. 
Allowing for the traditional Yorkshire 
bluntness (doubtless practical, but I 
feel that not all its users are alive to 
its dangers), I must record a protest 
against the cynical attitude adopted 
by many, the several facetious remarks, 
the subsequently loud! roclaimed 
vocal opinions and the film’s dismissal 
as ‘very disappointing’ in the last 
Outline. There was only one word of 
valid criticism from the roomful of 


spectators.” 








JUST PRESS THE 
RELEASE BUTTON 
AND ITRUNS... 


THE EUMIG Cs is a handsome 
new cine camera for 8mm. film 
powered by a built-in, precision made 
electric motor driven by a standard 


battery accommodated within the camera body. This replaces the usual complicated 
clockwork mechanism and abolishes tiresome winding. 


POWERFUL ELECTRIC MOTOR with 
governor ensures constant speed film trans- 
port. One standard battery will operate 10 
25ft. double run films (each equal to SOft. 
8mm.). 


EUGON f2.8/12.5mm. anastigmat, coated 
and fully colour-corrected. 


RECESSED mount acts as lens hood. 








SOLE DISTRIBUTORS IN U.K. 


JOHNSONS of HENDON 
LIMITED 


LONDON N.W.4 








Large optical viewfinder. 
Exposure guide. 
Footage indicator. 
Self-Filming Device. 
Safety Lock. 


Eumig Supplementary Lenses for Close-up, 
Wide Angle and Telephoto shots make 
interchangeable lenses unnecessary. 


PRICES (including Purchase Tax) 
EUMIG CINE CAMERA C8... ee 
Close-up Lenses for 12, 2 or 39ins., each 
Telephoto Attachment... Si ota 
Filters (5 colours) each ... ae sng 
Ever-Ready case ... id Fyne aa £3 
Camera Handle v sa 





Sound Recording Convention 


The Annual Convention and Exhibition of the 
British Sound Recording Association is held 
every year towards the end of May, and 
this year, as usual, it offered a wealth of interest 
to amateur and professional alike. ‘Twenty-five 
major manufacturers showed and demonstrated 
their latest wares (in rotation). These “‘side by 
side” demonstrations are a unique feature of 
B.S.R.A. exhibitions. 

Besides professional exhibits, amateur mem- 
bers of the Association had provided a most 
interesting display of home-made apparatus, 
ranging from an ingenious pick-up arm to a 
complete tape/film sync. system. The prize 
for the best exhibit, an extremely well-made 
oscilloscope, was won by a member of the 
B.S.R.A. Amateur Constructors Circle, which 
‘meets fortnightly in Central London for the 
exchange of ideas, data and practical help. A 
simplified audio test oscillator designed by 
members of the circle was also on view. 

Of particular interest to the amateur cine 
enthusiast was the latest version of the Wearite 
Ferrograph tape recorder. This includes a 
synchronous capstan motor which allows tape 
timing to an accuracy of 5 seconds in 30 
minutes, provision for 1,750ft. reels lasting 45 
minutes and means for superimposing speech on 
top of previously recorded music merely by 
coupling a 5,000 ohm variable resistance across 
two contacts at the back of the recorder. 
Excellent recording volume indication is pro- 
vided by a peak reading meter in a special circuit. 


Ingenious System 
The Leevers-Rich Professional tape recorder 
is something most cine amateurs would wish to 


possess. Besides being a superb engineering 
job, it incorporates Norman Leevers’ ingenious 
Synchropulse system, which recently won for 
him the professional world’s Arthur Newman 
Memorial Prize. In this system, a contact on 
the film camera records a tone pulse once per 
frame on a second track on the tape. As each 
pulse bears the same relationship to the sound 
track as the frame lines bear to the picture 
image, synchronising is in no way affected by 
the actual speed of recording or tape slip or 
stretch. 

The selected take is usually re-recorded on to 
film for editing purposes, when the pulse from 
the tape is compared on a double beam cathode 
ray tube with the pulse from a frame contact on 
the S.O.F. recorder and vernier adjustments of 
tape recorder speed made manually by altering 
the field current to the D.C. spirit motor 
driving the capstan. The whole recorder runs 
from a 12 volt 6 amp accumulator and is 
completely transportab! 

The M.S.S. Co. had a high quality deck 
available both separately and built up with 
amplifier. Features of interest are the positive 
solenoid operated band brakes for the reels, and 
an a ement of the fast forward/rewind 
switch which allows easy manipulation of the 


tape for word spotting. Also available (to 
special order) is a solenoid operated pressure 
roller allowing remote control. The company 
also exhibited samples of the new tape they have 
just produced. 

Grundig showed their new 28lb. lightweight 
TK9 recorder. This is a smaller version of the 
700L Reporter, having one tape speed of 
3#in./sec, and intended mainly for home and 
office dictation use. The TK9 uses a new 
850ft. reel which lasts for 45 minutes, and at the 
end of this time it is possible immediately to 
reverse and continue recording to 90 minutes 
on the lower half track, while a new type “‘clock” 
footage indicator allows surprisingly accurate 
logging of programmes. 


Cine Bookshelf 


SPORTSTER GUIDE (By A. ¥. Surgenor, Focal 
Press, 7s. 6d.). This book is a concise guide to 
filming on 8mm. film, describing fully the 
various sportster models, both English and 
American, listing all the available lenses and 
advising on handling and general manipulation. 
The rest of the book contains sections on The 
Technique of Focus, with special reference to the 
T.T. & H. lenses : Film For Your Camera; The 
Technique of Filters ; The Technique of Exposure ; 
Special Effects ; Motion Picture Technique ; 
Filming in Colour; and, Taking Care of your 
Camera. 

The same pattern as that of the author’s book 
on the Bolex cameras, has been adopted and, 
indeed, some of the material is identical in the 
two books. But there are a number of improve- 
ments and corrections, including those suggested 
in our review of the earlier work. 

One interesting diagram, though its value is 
weakened by being out of scale, illustrates 
filming speeds. Another is the illustration of 
the T. T. & H. depth of field indicator, showing 
typical camera and subject positions. 

The few shortcomings of the book lie in minor 
mis-prints and omissions : for example, though 
f/1.4 lenses are listed, this stop is omitted from 
the last table on page 63. The section on 
Exposure Meters, though improved in com- 
parison with the Bolex book, is still incorrect : 
the reader is advised to point his meter at the 
brightest part of the subject and expose for that, 
whereas he should point it at a key tone; or 
point at an artificial highlight and use a modified 
reading, as explained in Smethurst’s and Dunn’s 
books. A useful compendium of basic filming 
lore. 


COMEDY FILMS by John Montgomery (George 
Allen & Unwin, 21s.). 

“This is a factual and not a critical account 
of the history and traditions of the comic film’’, 
states the author’s foreword, and bearing this 
self-imposed limitation in mind, it can certainly 
be said that this book is an admirably compre- 
hensive work. With equal respect for the 
pioneers and the clowns of today, Mr. Mont- 
gomery traces the story of screen comedy 
throughout the industry’s history, explaining 
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Who said 
it couldn't 


be done ? 


Here’s MICRON XXV to prove it 
can! A masterpiece of 16mm. 
film projectors... with 10’ p.m. 
speaker, full-toned Base-Reflex 
cabinet . . . and the new mains pro- 
jection lamp! All compactly built 
into a single case—and priced at 
only £165! Needs no transformer. 
Shows sound and silent films. In- 
eludes neatly accommodated, port- 
able screen for desk-top showing. 


Get details—right away. 


Write for Illustrated Brochure and 
details of your nearest Dealer 


Mieron XX V t6mm. sounn PROJECTOR 
A CINEMA IN A SUITCASE 


MICROTECNICA FILM EQUIPMENT (ENGLAND) LTD 
9 SOUTHAMPTON PLACE, LONDON, W.C.1 


Telephone : CHANCERY 2707 Telegrams : MICROTEC, WESTCENT, LONDON 
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developments in style and technique, and the 
effect of the coming of sound. 

All the great ones are here. Chaplin, Lloyd, 
and Disney get a chapter each. Max Linder, 
Buster Keaton, Harry Langdon, Larry Semon, 
Mabel Normand, Fatty Arbuckle, Ford Sterling, 
Will Rogers, and the Keystone Cops jostle for 
space in the early pages. There is an adequate 
sprinkling of anecdotes, a few plot synopses, 
some disappointing Marx quotations, and a 
great deal of indispensable reference material 
for the student. 

Readers’ reactions to the book are likely to 
vary according to their age. Those who know 
few or none of the earlier films mentioned will 
probably find a tendency to catalogue-like 
monotony occasionally creeping into the pages, 
though they will undoubtedly prize the book as 
a reference work. But readers who can recall 
the days of the great silent comedies will find 
it completely absorbing 

Now and again the critic in the author pushes 
the historian aside to make a rather dogmatic 
assertion (e.g., “nobody could describe the 
noisy antics of Martin and Lewis as real 
clowning. They are a vaudeville knockabout 
team, specializing in loud microphone humour, 
and they would not have lasted two minutes in 
the Keystone days.”’). But for the most part the 
factual emphasis is maintained. Not the least 


of the book’s virtues are its stills, most of which | 


are apt and unhackneyed, and its invaluable 
indices of films and personalities. 

ROYAL VISIT 
ul Visit to Fyji and Tonga 


G.B.’s film of the Ro 
is now available in 16mm. (400ft.) and 8mm. 


(200ft.) versions, the only difference between 
the two being that the 16mm. version bears a 
sound track. The fact that the 8mm. version 
remains self-explanatory without the aid of any 
sub-titles is a tribute to the skill of cameramen 
and editor alike. 

The film is cut from Movietone’s. record of 
the visit. Camera angles are remarkably well 
chosen; the emphasis throughout is on the 
Queen, There is never any confusion, as there 
has been in some versions, as to whether she or 
the islands are the real subject. We are treated 
to an excellent array of shots which really 
feature the royal couple, and the attractive 
colour, though a little variable, enhances the 
delightful settings. 

The commentary to the 16mm. version is 
informative and dignif and is an undoubted 
asset to the film, but you need to dote on the 
Haiwaian guitar if you are to stand up to the 
nerve-wracking persistence of the whines and 
wails. Certainly it was a bright idea to use 
native music (or the European version of the 
same) but one would have preferred all hands 
to the pomp, with ceremonial music to match 
the proud dignity of the theme. As it is, the 
8mm. fan may well feel that he has come off 
best. Certainly there is little difference in 
screen quality between the two versions. 
(Colour, 16mm. £24, 8mm. £10 10s.; B. and 
W., 16mm. £10, 8mm. £3 15s.) 
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THE AMAZING |NEW/ NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 O 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 8mm. 
PROJECTORS 

100w. Model £23 2 0 

400w. Model £37 16 0 


Send for fully detailed BROCHURE 
37 BEDFORD ST.,STRAND, W.C.2 


Temple Bar 8858 











HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


THE CINE SPECIALISTS 


We invite A.C.W. readers and all Cine —. to visit the most interest shop in N. London. Open all 
day Saturday, all ‘~ Thursday (9 a.m. until 6 p Half-day closin Wednesdey 
HERE ARE SOME OF THE MONI 'Y-SAVING BARGAINS THAT WE OFFER 











SPECIAL OFFER 

B.T.H. Model S.R.B. Talkie demgencntsd complete and 

overhauled, each . one - ess a 
Ditto Sound and Silent |... ~~ 
Spare lamps, 300w. 110v. or 100v. we i . 
Exciter lamps, 10v. 7.5 =. “ J 
Exchanges or part-exchanges on “any cine or a 
equipment invited. Spares available B.T.H., S.R.8. 


Miscellaneous—cortinued 
~ Howeh Rotary Convertor, 110v. oO or - ae 
Tine Si 12 25ft. ‘16mm Pan film nes. nek 10 /- 
Ditto in Ortho. “ue 7/6 
Optical finders for 16mm. cameras. 10 /- each 








PROJECTOR CLEARANCE 

Pathe Son 9°5mm. sound /silent, mint... 
Ampro silent 16mm. in transit case, 750w. Fitted for 
rear projection £40 0 0 
Kodak 16mm. model G de juxe, 250w. “carrying case 


Victor 16mm. silent /sound, a ciall 
9.5mm. Pathe Ace, motor driven .. 
Pathe Gem, 16mm., as new 
Ensign 16mm. Projector, complete with ‘transformer, 
500w. lighting in fitted carrying case ... 0 6 
16mm, Still Projector, 200w. lighting, 1” 
motor blower __... $e 
G.B. L516 Sound [Silent 500w. good cond. & A : 
Agfa Movector 200w. 16mm. fitted case . 
= ro sound /silent 750 or 1,000w. lighting £0 % ° 
ascope 16mm. projector, 200w. 415 0 0 
ntcomee oth te T gy Model 20, American £100 00 
L516, 16mm., S/S, as new ... ra . 490 0 0 
Pathe Super Vox 9.5mm. sound |. .- 45 0 0 
Agfa 16mm. proj. with case, 100w. -. £1210 0 
Ensign 16mm. sound conversion teenie Requires 
attention ... ou 220 0 «0 
Part Exchanges Invited. H. P. Terms Arranged. 
De Vry 16mm. American sound projector, 
very good companion, 12in. speaker, 
instruction book, 750w. waning .. 5 0 0 
Pathe, 200B., 9.5mm. — Se 
Specto, 500w. 16mm., mint, ‘cond, -. £40 0 0 
Specto, 500w., 16mm. 9. 5mm., dual, new... 450 0 0 
Specto, 500w., 16mm. /9. Smm., dual, good 
condition ... . 445 0 0 
9.5mm. Ace sound ‘head, ‘amplifier, and. speaker in 
carrying case, as new 418 10 0 
Ail machines guaranteed | 


lens, fitted 
as 5 0 


WANTED. Incomplete 1516 and 35mm. G.-B.N. 
Portable Machines. Spares for L516 bought and 
exchanged. 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why pay more? 
1,600ft. Steel Spools, 16mm. . 6/- each 





New Spools and Cans at less than half list price, by 
well-known manufacturers. 

1,600ft. 16mm. Spools with Cans 10/— each, P. and P. 
1/6 


t. 16mm. ditto 5 /- each, P. and P. 1/6. 
400fc. 16mm. ditto 3 /- each, P. and P. 1/-. 
800ft. 16mm. Cans 2/6 each, P. and P. 1/-. 





The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. Toclear. LIMITED QUANTITY ONLY. 
1 —_-. 16mm. Spools’ with Cans, 3 for £1, P. and P. 


oe ‘16mm. ditto, 3 for 6/-, P. and P. 1/6. 
16mm. 1,600ft. Rewind Arms, complete on Base- 
board ae. ve oes oe ae oS 
Fibre Transit Cases to hold 2 1,600ft. 16mm. Spools 
and Cans, new, each 80 
—_ Se aa Cases to hold 2 800fc. Spools and . 


Ditto - Spools and Cans, each. 46 
Trade Enquiries Invited 





New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12” turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle finished sad data case with locks and keys 
(carriage 5 /-) pa sai on) ae 








CINE CAMERAS 
Ex Govt. i6mm. G.G.S. Recording Camera, ideal for 
Titling or Stereo experiments when used in pairs. 
F/4 lens, 24v. motor. 3f.p.s. ... «+ 27/6 each, 
jagazines .. ee 10)+ each. 
16mm. Cine Kodak Model BB, £/3.5 . £23 17 6 
Cine lens 3in. Cooke {/4 coated, ras 
£49 0 0 


NEW TRANSVOX SCREENS 

12ft. x 9ft. complete with rag oe = and screen frame 
in box. £6 each, carr. 6/-. orth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. reconditioned. S/H. 8ft. x é6ft. 
White Self Erecting Screens £6, carr. 7/6. 50° x 38” 
Self Erecting Screens. White. S/H. £4, Many other 
screens. State requirements. 








PROJECTION LENSES 
16mm, lenses for Debrie, Pathe or B.I.F. ew 
45mm., 50mm., and 60mm. 43 0 
16mm, Maxlite Dallmeyer for B. 7: H. S. R. B. ZS in 65 
0 


24” Lenses for Bell Howell £3 ; 0 
16mm. 1” lenses for L516 and B.T.H. S.R.B. as 0 








MISCELLANEOUS 
12” P.M. Goodmans Speakers, new 4515 0 
We have many spares for An ag and B. T. H. $.R.B. 

Pathe 8mm. film menders, n 5/9 each 

ie oes resistances AC {OC for 100w. 110v. 
20 /- each 

Small ans motors, ‘ideal for driving projectors ae 

Carrying cases for Ampro projectors ... £3 

Kodak Magazines, 16mm. .. 

Film outdated hea eae reversal 50ft. Plus x ai 

Ditto, 100ft. . 2 17/6 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atias. 

230v. 100w., 10 /- ; WOw. 110v. ASCC for Bmm. Kodak, 
Agfa, etc.,15/- each ; 300w. 110v. Prefocus for B.T.H., 
Kodak 16mm, , 10 /-; 500w. 110v. Prefocus, 27 /6; 750w. 
110v. for L516, 30/-, ditto for $516, 25 /- each ; 750w. 
110v. Prefocus for Victor, Ampro, Carpenter, ‘BT. H., 
etc., 27 /6 each; 1,000w. 110v. Prefocus, 32/6 ; 1,000w. 
110v. Bell Howell, 32/6; 500w. 110v. ‘Special Cap for 
Bell Howell, 27 /6 each ; 750w. 110v. Lamps for Debrie, 
B.1.F., Pathe 16mm., 27 /6 each ; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; 750w. 115v. Bell Howell 30/- ; 
250w. 50v. Prefocus 15/-; 110v. 250w. ES 15/-; 20v 
10w. for Pathe Home Movie 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 4/6; ES Holders 2/6; GES 
Holders 5 /-. 








S.A.E, for Lists to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N44, 
MOU 2054 


Photo Electric Cells for G.B. 116, B.T.H.,S.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 
complete in leather bound re case and shoulder 
strap ... aa ot . 41115 6 











FAMILY FILMING ON 8mm. 
(Continued from page 372) 


To sum up, I can only suggest that whenever 
possible we should view films before buying 
them, and not hesitate to return any faulty 
prints to the dealer or distributor. The dis- 
tributors are anxious to please, and it is up to us 
to demand a high standard. 


END OF THE REEL 

I have heard of two 8mm. Kodachrome films 
entered for the I.A.C. Competition that the 
judges were unable to project, because parts of 
the films were wider than others. If you too 
have suffered from faulty splitting, please let 
me know and I will take the matter up with the 
labs. Incidentally, I think the LA.C. might 
have tried projecting these films on a M8R. “If 
at first, you don’t succeed .. .” 


I see that one of this 
Best is A Switch in Time, a 200ft., 8mm. 
Kodachrome film, made by the Los Angeles 
8mm, Club. It has been blown up to 16mm. 
Kodachrome and its Revere Synchro-Tape 
sound has been transferred to 16mm. magnetic 
stripe, so that it can be included in the 1953 
Top of the Ten Best programme. I am hoping 
that next year the I.A.C. will again circulate the 
A.C.L. films, so that we shall get a chance of 
judging the success of this “blowing-up” 
process. 


year’s American Ten 





The novel construction of the Lumaplak Light- 
weight Screen enables erection to be performed 


in a few seconds. It stands on its own feet on 
table or may be suspended from picture rail or 
hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 
be stored in its cardboard box. 





The inexpensive Bell and Howell 252 
Monterey 8mm. camera, available in the U.S.A., 
is supplied with a 10mm. f/2.3 Super Comat 
fixed focus lens. The Zeiss Ikon Movikon 8, 
available in this country, also has a 10mm. lens. 
The usual focal length for an 8mm. camera lens 
is 12.5mm. or 13mm., and, although the 10mm. 
lens must be useful when filming indoors and 
space is cramped, I prefer the usual longer 
focus cine lens. It encourages one to take 
close-ups, and the more close-ups we take, the 
better ! 

s 

A little girl was shown sitting on her mother’s 
knee, listening to a bedtime story. Her obvious 
delight in the story and apparent unawareness 
of the camera would have made the sequence a 
charming one, even if the film had been silent— 
but Mr. Cyril Sage, the producer, achieved lip 
synch. with a home-made tape recorder and 
synch. device, somewhat similar to that used on 
the Excel recorder. He explained that any lack 
of perfect synch. was due to the difficulty of 
lip-reading (the sound was recorded after the 
picture), but if there were imperfections, they 
were too slight to worry me. 

Mr. Sage insisted that sound on tape was not 
only much cheaper but gave much better quality 
than sound stripe—and hisYown films impres- 
sively backed up hisfargument. Certainly, if 
we can achieve results at all comparable to his 
by using a tape recorder, we need not worry 
about the lack of an 8mm. striped film projector. 


QuicKLy ERECTEY 


REASONABLY 
PRICED 
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40° x 30” 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., 
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LONDON, W.1. 














FOUNTAIN PRESS 


Just Published... 


MOVIE 
MAKING 


everyone 


SECOND EDITION 


By R. H. ALDER 


A practical book covering all aspects of amateur 
cinematography, with Chapters on the Cine camera 
and its Accessories; Films and Filters ; Exposure and 
Lighting; Script and Continuity; Camera 
Management; Daylight Technique; Artificial 
Light Technique ; Editing ; Titling and Projection. 


This book will, without question, repay its modest cost in saved film, 
besides doing much to prevent those disappointments which only too 
frequently accompany first ventures into cinematography. It is specifi- 
cally aimed at the man starting in the hobby mainly with the idea of 
making family films, but it would be surprising if, after reading it, the 
novice was not fired to undertake work of wider application, for the 
text breathes inspiration, the enchantments that lie beyond mere cine- 
snapshotting and the methods of simply realizing them being fittingly 
introduced. 


74’ x5" Cloth Bound 9/6 


Send 14d. Stamp for Book Catalogue. 


=== 16-47 Chancery Lane, London, W.C. 














CRITICISM ? THEY CAN’T TAKE IT! 

(Continued from page 95! 

I, for one, am glad that there is to be a real vote 
this year. Last year not one nomination was 
received in advance, with the sorry result that 
the outgoing committee had to nominate its own 
successors. No vote was therefore required and 
the new committee took over with little en- 
thusiasm. 

Tonight, however, it is to be a different story. 
Plenty of nominations have been received, in 
writing and within the stipulated time. So, 
whoever gets elected, they will know that they 
at least enjoy the confidence of a majority of the 
members. My club, like many others in the 
London area, has now learnt the lesson that 
there is little future for film appreciation meet- 
ings. The National Film Theatre and television 
—both specialising in old films—have cornered 
this market so far as our part of the country is 
concerned. 

One thing alone wil! keep our society in being 
and that is Film Production with a capital ‘‘F” 
and a capital “P’’. For too long now, our 
members have had to make do without, and I 
hope that, in time, we shal! get back on the track. 
I rather favour the policy of clubs like Ace 
Movies and Stoke who sit down for a long while 
to think about films before they start their 
cameras turning. Both are old, well established 
clubs. That they are not in production for a year 
or more does not seem to worry them, and I 
personally feel that it should not worry a club 
such as my own—always provided, of course, 
that the feeling for films remains. 

Tonight should settle the question. Are we 
to have a day-to-day rare or long term plan- 
ning? There are divided opinions and printed 
ballot forms. Meanwhile, let’s be sure C. isn’t 
one of the scrutineer: ” Hts also an amateur 
conjuror ! 


MY FIRST 50ft. OF 4-16mm. 
(Continued from page 338 
definition will be available for subjects in the 
foreground. 

Because the gate dimensions are smaller than 
usual, the angle of view is reduced in proportion. 
The useful frame height is only about 4mm. 
instead of 7mm., but correct perspective is 
restored if you use a 15mm. lens in place of the 
normal 25mm. Indoors I use a Berthiot wide 
angle attachment on my 25mm. lens. This gives 
an effective focal length of 12.5mm., which in 
4-16mm. gives the same perspective as would 
normally result from the use of a 22mm. lens. 

Any standard 16mm. film stock can be used 
in the camera. Presumably Mr. Atkinson used 
double-8mm. in order to get his film slit down 
the centre. With Kodak monochrome he would, 
of course, get the two sides compensated 
independently for exposure errors. Using 
16mm., each side will tend to affect the other. 
If a shot on one side of the film is heavily under- 
exposed, the adjacent shot on the other side will 
be “compensated” to produce a lighter picture 


“T This Month’s Release ~ 


BROKEN HORSESHOE 


starring 
ROBERT BEATTY 
ELIZABETH SELLARS 


AND MAY WE REMIND YOU OF 


% SEVEN DEADLY SINS 
*& BELLES de NUIT 

% YOUNG EAGLES—Seria! 

* 5S NEW WESTERNS 

% LATEST LAUREL & HARDY 

% CHARLIE CHAPLIN’S first feature 


ONLY AVAILABLE FROM 


Write now for our 16mm. Sound Catalogue 1 /- post free 
Phone GERrard 5121 
NATIONAL HOUSE 
60-46 WARDOUR STREET, LONDON, W.1. 








CAM:*KINS of CAMBRIDGE 


CINE FIL™S AVAILABLE FROM STOCK 
8mm. Gevaer. 76° and 32° 25ft. 1 
8mm. Kodak Panchromatic ... oss ae 

8mm. Kodak Super X Bde jis Tee 

8mm, Kodachrome _... vee. “Gaeee 

8mm. Kodak Panchro Magazine ae 

8mm. Kodachrome Magazine iu 

8mm. Gevaert for Movex 26°, 32° ... 33ft. 
9.5mm. §$.S. film in P chargers - 
9.5mm. S.S. film in H chargers 

9.5mm. S.S. film in Baby chargers 

9.5mm, Kodachrome in H charger ... 

9.5mm. V.F. film in P or H charger . ™ 
16mm. Kodak Super X or Super XX 50ft. 
16mm. Kodachrome (Daylight) .- 50ft. 
16mm. Kodachrome ne --. 100fe. 
16mm. Gevaert 32°... --» 100ft. 

ALL ORDERS FOR ABOVE PER RETURN POST 


CINE CAMERAS 

G.1.C. Single speed, f/2.5, 8mm. = . 2 
G.B. Bell & Howell Sportster, f /2.5, 8mm.. £43 
Paillard-Bolex L8, f/2.8 — — .. £4 
Zeiss Movikon 8mm.,f/1.9 . £54 
Kodak Eight-55, f/2. # £39 
Cine Kodak Model B, 50 /100ft. 5/3. 5 (S hand) 425 
Cine Kodak Model BB, f /3.5, 16mm. (S/hand) £19 
Cine Kodak Model BB Jnr.,{/1.9 ae . £37 
Paillard Bolex H16, {/1.4 pr .. £190 
PROJECTORS 

Specto 6mm., 500 watts ve vee ooo aa 
Meopta Atom, 8mm. ... “i pe — 
Noris 8mm., including case ... = — 
Pathe Ace 9.5mm. ie a “a .- 6 
Pathe Son (second-hand) see , -.. £48 
Specto 9.5mm. and 16mm. in stock. 


CAMPKINS CAMERA SHOPS 
1 and 11 ROSE CRESCENT, CAMBRIDGE Tel. 2999 


_— 
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SALANSON LTD 


ACCESSORIES 


USED CAMERAS 


Pathe Pat, latest model 

Pathe De Luxe, f/3.5, case 
Dekko, f/1.9 focusing Ross 
Pathe H, f/2.5, variable speeds... 


Pathe H, f/2.5, case and acces- 
sories ... bike ... £18 10 


Dekko, f/2.5, awe ene... . £18 15 


. £10 10 
. £17 10 
. £15 15 
£19 15 


NEW CAMERAS 


Zeiss Movikon 8, f/1.9 focusing £54 3 3 
Specto 88, f/2.5 ... eae ee 
Gevaert 8, f/1.9 ... . £54 6 6 





“BEST IN 
THE WEST” 


Fade Glass 


QUEEN TRAILERS 


9.5mm. Sound 
9.5mm. Silent 


+r Sound, B. & Ww. 


16mm. Sound, Colour ... 
(Including postage) 


SPECIAL OFFERS 


G.B. Bell & Howell Model 606 
8mm. projector, case, as new, 
demonstration only ... «. 43 6 
Bolex 16mm. camera, 50ft. spool 
loading, f/3.5 lens, perfect 
working order dis 


Postage or carriage extra except where otherwise stated 


17, 18, 19 CASTLE MILL STREET, and 19 NARROW WINE STREET, 


BRISTOL 1. 


Phone : 26185/6 


and Optic House, 119 QUEEN STREET, CARDIFF. Phone 26030 








OF BLACKBURN LTD 





“meopta’ —-&mm. 





We appreciate the complimentary remarks of friends 

who come long distances to see our six windows of 

absorbing interest. They invariably pop in for a chat 

and to have a look round our Cine Sad Phevnaneite 
Showrooms. 


iN aowma aaa i aman) “4 
p= ree ees ' 


Et soongiey 


It is also nice to receive an increasing Fan Mail from 
satisfied customers. We delight to give our Postal 
Shoppers the same personal friendly service. May we 
sepd you our new Cine List, with convenient easy 
payment terms? it will come to you freely by return. 


Write for it just now ! 








39-41, MINCING LANE -Te.44915 


BLACKBURN 





“ADMIRA"’ double eight. 
Fitted with f/2.8 Mirar lens. Any speeds 
from 10 to 64 f.p.s. Single frame and delayed 
action. Detachable gate. Audible scene 
length indicators. Extremely easy threading. 


Measurement 

5in. x Sin. x 14in. 
Weight 22 Ibs. 
Price £36 inclusive 
of Tax. 


W. F. DORMER LIMITED 


FLORENCE STREET LONDON N.W.4 
HENdon 6738 8894 














than normal, If this “compensation” began or 
ended part-way through a shot, it could prove 
disturbing. 

In general, however, the effect is not likely to 
be pronounced. Even if you leave part of one 
side completely unexposed, the compensation 
provided will only be that appropriate to a 
single-stop error. Since compensation is in any 
case incomplete, the maximum variation you 
need fear is equivalent to about a half-stop 
change of aperture during a shot. In practice, 
the only effect you are likely to notice is an 
apparent lack of compensation on underexposed 
shots, unless the whole film is underexposed. 

No exposure compensation is provided with 
Kodachrome, so the question does not arise 
when you are working in colour. If you are using 
neg.-pos. for monochrome, you can, for a 
fractional increase in cost, have two prints made, 
each graded to suit one side of the negative only. 
In this case, of course, you would leave the 
prints unslit, running 16mm. through the pro- 
jector, but throwing only half on the screen. 

Projection of 4-16mm. seems to be the only 
real stumbling block. One could readily design 
a dual purpose projector intended to show both 
full- and $-16mm. Nobody is likely to market 
such a machine until he feels assured of a ready 
sale. So in the meanwhile we must improvise. 
The erection of the picture is easily contrived 
by using two surface silvered mirrors. Making 
the half-width film behave properly is likely to 
be a little trickier. ; 

For my first experiments I have dodged this 
problem by using neg.-pos. as described above. 
I feel pretty confident, however, that the slit 
film could be used with very little modification 
to the projector. I have devised a brass insert 
that should sit in the gate aperture of almost 
any machine and contro! the edge of the film to 
prevent weave and maintain focus. The 16mm. 
sprockets should be satisfactory as they stand, 
but additional or alternative guide rollers would 
be needed to provide lateral stability. 

The attractions of this economy gauge are 
sufficient to justify quite a bit of fiddling to make 
it a success. When the necessary mechanics 
have been mastered, they will doubtless be 
described in these page: 


AGRICULTURE AND SUCH 


A new catalogue of films and filmstrips on subjects 
connected with agriculture, horticulture, forestry and 
animal husbandry has b« prepared by G.B. Film 
Library in collaboration with the Association of Agricul- 
ture. The films, which range from Tortoiseshell Butterfly 
to Banking for the Farmer, are grouped under subject 
matter, and an alphabetical index is also included. A 
brief synopsis of each film is given, in addition to its 
running time and hiring and purchase prices. 

Film strips are similarly ted, and details of hiring 
and purchasing procedure are included in the catalogue 
All films are l6mm, The gue is available free from 
G.B. Film Division, Ais Road, Perivale, Greenford, 
Middlesex. 


Free for the Asking 
Copies of A.C.W. for 1947-1950 are offered to any club 
by Mr. L. Christmas Interested secretaries should 
write to him at 32 Cowbitt Road, Spalding, Lincs 
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1S THE PAST WORTH KEEPING? 
Yes SOME of it is — with 


WALTON FILMS 


Within the year June 1953 — Fune 1954 we have 
recorded for your Home Movie Screen some very 
great and colourful occasions. 


THE CORONATION 
THE ROYAL TOUR 
QUEEN’S HOMECOMING 
and nw TROOPING THE COLOUR 


You can recapture the full reality of these historical 
events tf you add these films to your Home Library. 
The following are available : 

Coronation — Part 1 and 2; London in 
Coronation Year ; Royal Tour of Fiji-Tonga ; 
Royal Tour of New Zezland ; Royal Home- 
coming ; Trooping the Colour — 1954. 





Prices per Title (All films SILENT only) 


16mm. (100ft.) Col. £4610 0 B/W 35/- 
9.5mm, “sor Col. £46 0 O B/W 25/- 
8mm. (50ft.) Col. 43 6 O B/W 21/- 
(Fulltength versions of Tour and Trooping films 
also available) 
Order today from your Cine Dealer or from : 


WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14 
WEStern 9905 Export Enquiries invited 


Ask your dealer for WALTON FILMS— 
Britain's Best Home Movies 











THE SERVICE AGENTS 


MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ AMPRO 
@ GEBESCOPE 


@ BELL & HOWELL 
@ VICTOR 


SOUNDMIRROR 
TAPE RECORDERS 


l6mm, SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 














Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS PLACED IN THIS SECTION IS 7d, PER WORD (MINIMUM 7/-) 
BOX NUMBER 1/- EXTRA 
ALL ADVERTISEMENTS FOR THE SEPT. ISSUE MUST BE RECEIVED BY 28th JULY COMPLETE 
WITH REMITTANCE 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


16mm. Silent Films for sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 

3-D 16mm. Films for Sale or Hire. Colour or B/W. 
S.A.E. Errick’s, Hallfield Road, Bradford 1. 

Film Exchange. 9.5mm. sound 2/6, silent 1/6, 16mm. 
sound 5/- reel. Films for sale. Cine Service, 81 Denmark 
Road, Gloucester. 

9.5mm. silents, little used, list, s.a.e. 
Road, London, S.E.8. 

Bargains in new Coronation Films—100, 400, 800ft. 
16mm. 200, 400ft. 8mm. All in Kodachrome at greatly 
reduced prices. Send p.c. for full lists. Jordans, The 
North’s leading photographic and cine specialists, 94 
Prospect Street, Hull. 

The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for catalogues. State size. 127 New Bond Street, 
London, W.1. 

16mm. Films, sound and silent. 


Ryan, 44 Elverson 


State requirements. 


BM/Glitter, Monomark House, London, W.C.1 
9.5mm. Sound Hire yo nd reel for two nights or week- 


Several silent colour films 
9 Merri- 


end. Pax, Vox, Son only 
including Royal Tour. Stamp for catalogue. 
lands Road, Worcester Park, Surrey. 


Cameras and Lenses 

Kodak BB Junior, f/1.9, case, mint condition, £38/10, 
Stebbing, 4 Norbreck Parade, N.W.10. 

8mm. Agfa Movex, f/2.8 lens and Weston Meter. Specto 
standard projector, screen, rewind arms, splicer and 
various other accessories, £70. Allin very g condition. 


Box 505. 
8mm. G.ILC., f/2.5 bloomed Berthiot lens, £24/10s. 10s., 
Blendux Meter, 30s. 
8mm. Emel turret, three lenses, three speeds, one nw. 
multi viewfinders, case, £52. Box 
16mm.Ex. W.D. camera, Ensign Simplex typ 
focus lens, seven magazines, £10. Seen Edi 


, £/2.8 fixed 
inburgh. 
Box 509. 
Pathe Webo “Super” 16mm. Latest model, brand new 
and complete with lenses. List £212. Special price 
£175. 353 Bexley Road, Erith, Kent. Phone Erith 2543. 
8mm. Sportster, in. Cooke f/1. 4, lin. Dallmeyer f/1.9, 
solid leather case with compartment for meter. Offers to 

Quick, Fairfield, Alvechurch, Worcs. 

9.5mm. Pathe Motocamera, f/2.8 Trioplan variable 

lens £19 10s. Od. brite No. 3 screen, two 9.5mm. 

silent reels £4. Bribe Howards Farm, Holybourne, 

Hants. 

Pathe H 9.5mm. Berthiot f/1.9 focusing. anaes Somie 

Mounted filter. 27. 316. 

Dekko 9.5mm. De Luxe, f/1.9—16 focusing Be Dea 

lens, 8-64 f.p.s., single exposure, recently overhauled, as 

new, leather case, nearest £25, London. Box 817, 

Kern Lens 75mm.., f/2.8 coated, click stops, £30. Thick- 

wood, Elmstead Lane, Chislehurst. 

Pathe Webo 9.5mm. with f/2.5 and Telephoto lenses 
25. Pathe Motocamera, f/3.5, £10. 200B projector, 
15. All in very good condition. Abbott, Rothesay, 

Stourport, Worcs. 

Cine Kodak Special, 15mm., lin., 2in., 3in., » in, ome and 

6in. lenses, £300. 

Kodak 16mm. Magazine camera, f/1.9, 

case, perfect, £40. 


three hems 
Box 522. 





Kodak 15mm., f/2.7 ie, focusing, £20. 2in. ais lens 
for Magazine Kodak, Box 523. 
Cine Kodak rae Og soon 25mm. f/1.9, 15, 63, 
102mm. all f/2.7 and focusing 152mm. f/4.5, 9 filters, 
spare 100ft. chamber, lined case, lens and filter adapters, 
spare mechanism parts. Universal exposure guide, film 
meter, frame counter, adjustable shutter aperture, 5 
speeds, twin lens turret, single frame release, reflex 
focusing finder, reverse wind action, £350. L. A. Jones, 
240 Willesden Lane, London, N.W.2. 

Emel 8mm., turret, jin. f/1.9 Wollensak, lin. f/2.9 
Wollensak, I}in. f/3.5 Pelepar, backwind, 5 speeds, 
frame om parallax, case. Newly reconditioned by 
makers, £50. Box 525. 
16mm. Kodak Model B, [/6.3, perfect, £13/10/0. 
Non-stop PJ-type stand, £10/10/0. 1,600ft. spools, 5/-. 
3 Ellison Road, Sidcup. 

Cine Kodak Royal, 16mm. Magazine camera, f/1.9 
Ektar, £89. 15mm, wide angle lens f/2.7 Ektanon, £17. 
Prismatic focusing finder £10. Absolutely mint condition. 
31 Whitton Road, Stockton-on-Tees. 

9.5mm. Pathe H camera, f/2.5 lens also H projector, 
£15 each. Izzard, 50 Normandy Avenue, Barnet. 


. 

Projectors 
B.T.H. 16mm. sound projectors. Model S.R.B. Guaran- 
teed for 3 months. £6 deposit, balance over 8 months 
Cash price £61 10s. Midget cameras, size of match box 
1/24. Changeover boxes for projectors £2. Gerrard 
“rading Co. A.c.W., 21 Bateman Street, Soho Square, 
London, W.1. GER. 1123/4. 
Nearest offer to £125 secures G.B. 601 Sound Projector 
complete and in very good condition (one owner only), 
subject to demonstration. Photocraft (Kent) Ltd., 40 
High Street, Ashford, Kent. Tel. Ashford 732. 
Bargain. Specto 500 watt Dual 9.5/16mm. ae 
latest model, unused, blimp case available £45 O.N.O 
Yarborough, Headle ner Hindhead, Surrey. Phone 437 
16mm. Bell and owell 121 silent projector, rewind 
motor, transformer, 1,000 watt lamp, etc. Ideal for sound 
conversion. In perfect condition. Bargain £65. Camera 
and Portrait Co. Ltd., Ashfield Parade, Southgate, N.14 
Pal. 2481. 
Victor Greyline 16mm. Mag/Op projector with Ekco 
Sound Adaptor, Speaker, etc. Used twice. Perfect. Other 
interests. Seen Blackpool. £250 complete. Box 507. 
8mm. Specto 500w. projector, jin., lin. lenses, de- luxe 
case, two spare lamps, complete mint, £35, O.N.O., 
Wood, 12 Holliday Road, Handsworth, Birmingham. 
16mm. Kodascope G-A II projector, 750 watt lamp, 
with resistance and cases in very good condition, £40. 
16mm. Film Printer, £20. Heavy tripod with pan-head 
(slightly damaged), £5. Sold separately or, lot for ey 
For Sale: Debrie D16 sound projector and tripod, 
two lenses, speaker, rewind arms and Haynor viewer, 
gramophone turntable—absolute mint condition. 3,000ft. 
sound films, 400ft. silent. 160. Box 419. 
Gaumont Bell Howell 601 Compact, with extra 12in. 
speaker, £130. Box 521 
5mm. Specto, 100w. and Pathe Motocamera, f/3.5 
lens, perfect condition, £38. Foot, 1226 High Road, 
London, N.20. 
Ensign Universal, 8, 9.5, 16mm. Complete, case, 
condition, £37. 6 Folkington Corner, N.12. fF 
8330. 
Pathe Son sound/silent projector, spare lamps, belts, 
two 900ft. reels, etc., 900ft. sound film, £55 o.n.o 
Nicholson, 89 Woodside Green, Portadown. 


Complete Outfits 


9.5mm. Pathe H camera, variable speeds, {/2.5 and f/3.5 
50mm. Berthiot, hood, filter, tripod, £28. 9.5mm. Specto 
500w., as new, spare reels, £35. Darlington, 26 Fairview, 
Thickwood, Ccletne, Wilts. 

8mm. L8 in E/R case, f/2.8 focusing, Specto 500, Hay- 
norette viewer, beaded screen, Marguet splicer, editing 
board, filters, hood, £90. Frost, 40 Upper Tything, 
Worcester. Phone 4 4127. 
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SOUVENIR POST YOUR ENQUIRIES TO— 


(Continued from page 341 . A. P. Manners Ltd. 


paving. The result was quite staggering. I’m 
convinced that I couldn’t have done better if | | SUMMER SALE of SHOP-SOILED PACKAGED FILMS 
I’d had a score of 8 f.p.s. shots to choose from. 
The next 50ft. arrived back at this point ; pie ey Smen. sete. ow. 10/- each. mar 
ev inch of it was fogged. After screamin inchester Canterbury andy Country Oxfor 
on at Kodak for some while, I began Ms ~~ Sus era on ‘tas 
wonder whether I had enclosed my usual note Battersea Festival oa ws fens it Oitain 
mentioning that the film had been used in a | Festival in London 
Siemens cassette and was therefore loose in the | 
can. I’m still not sure about it—which probably | | $tom,'4, your opporeunicy to purchase « 16mm. 
means I’m guilty. | 16mm. Sound Projector Simplex Ampro Stylist Foy. 


The fogging was bad, but plenty could still 16mm. Sound Projector B.T.H 
16mm. Sound Projector G.B. Bell Howell 621 


be seen. I was determined that Amabile should tor ©.5. Bell F 
see what the finished film would look like, so I ae, yy at 7 gps CINE a. 


cut in the fogged material with the rest of the 16mm. Cine Kodak BB Junior, AM. °° .@e 
£65 0 


film. There was still another 50ft. to come back, a Kone K, ffs Cr, - » 8 
ele oan : agazine Cine a ini oa 

but I had to get on with recording. I decided to Smmn. Cine Kodak 6-55 em 

cut in lengths of leader in place of the missing 8mm. Sportster, {/2.8 a¢ £27 10 

shots and use the result as a guide to the timing | SECOND-HAND CINE CAMERA LENSES 

of the recording. I marked another length of — — ~— -~ — poo pe 4 : 
4 . nae . . | in, tele tens tor ne oda se0 ° 

leader in seconds, measured off the film against | | jj .,° ¢/1-4 for &mm. Seorueiy mee 

it, and noted the time each new sentence, effect thin. £/4.5 for 8mm. Sportster ak). eee 

- Fase ym ; 
or disc should begin and end. With the help of a Sines aah onalidiin pouaabnals akaawapaicell ber 


colleague on ACW. I ploughed furiously manufacturers in the A.C.W. Zeiss Movikon, 
ahead, recording everything piece by piece in Paillard Bolex C and B, G.B. Sportster and 
Viceroy, G.B. Autoload and G.B. Turret Head. 


its correct order. SEND FOR FULL PARTICULARS 
The only exceptions were two recordings I 
had made at home the previous week-end. One A. P. MANNERS LTD. 
was of the roar of traffic—easily obtained from Photographic and Cine Specialists 
my fifth floor balcony which overlooks a busy | | 11 WESTOVER ROAD, BOURNEMOUTH 
crossroads ; the other was of Amabile saying, 
“Dear Mama, I am beginning to like the English; 
and it seems as if the English are beginning to 
like me.” This begins over the postcard shot 3 “ee 
described earlier and, after a couple of shots | || A subscription te a ypag as CINE 
during the pause, conclude on Amabile WORLD is all you need to keep ea 
strolling past a man who gives her an apprecia- right up to date with the amateur film 
tive glance. (Yes, you've guessed it; blessings | || world. 
on the automatic running lock !) , 19 
After splicing these two recordings in their Place Your Order NOW: 
appropriate positions, and continuing with | | 7, Subscription Manager, 
commentary and music my friend announced, | | AMATEUR CINE WORLD 
slightly flushed, that he had erased the last two Site Chenanee Tame ; 
words of Amabile’s sentence. Somehow blood- | || pas fog Ce. " 
shed was avoided. I spent a frantic few minutes | | ie aie 
letting out a series of “like me”’s in my best | Please enter my subscription to 
approximation of feminine tones. After a little | | ; 
jiggery-pokery with Sellotape, the result would | | AMATEUR CINE WORLD commencing 
a just about passed muster as a recording | || with the issue of... 
ault. | ° 
It would be pleasant to be able to say that, | || | enatoes @° ..... ——_ 
thanks to all my paper work on the timing, 17s. 6d. herewith. 
synchronisation was perfect at the first run | || 
through. But it wasn’t; there could have been | || Name 
all sorts of reasons. We cut in a few lengths of | 
silence at appropriate places until a sufficient 
degree of synchronisation was obtained. A few 
frames alaoaee on each projection was un- 
avoidable, which meant that the only effect 
which had to be exact—a ringing alarm clock— 
was better out than in. A hand switching the Date 
et meg tor aw pag obvious, soit | || eThe ANNUAL Subscription is 17. 6d. 
By now I only wanted that last 50ft. to replace | || ?* free. ($3.00 im the U.S.A.) 
the lengths of leader. I was so convinced that 
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BRUN 
de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
black shrivel en- 
amel, adjustable 
to all cine cameras. Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
titles. Compiete with a set of ‘‘CELS"’ £7 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street :: Lancs. 
ww aw ae ae ae ae ae ae aa a a 


Burnley :: 





CINEPHOTO EQUIPMENT LTD. 
Sales and Service Agents for 
Victor and Ekco-SOUND Equipment. 
Victor Mark Ill. £295 @ O complete. 
Ekco-SOUND Conversion units £57 15 
Send S.A.E. for illustrated leaflet. 
Magnetic Striping for all film, 144. per fe. plus post. 
(pyral process) 
172 CHAPEL STREET, 
MANCHESTER. 


SALFORD 3, 
BLAckfriars 6287 











MAKE SOUND FILMS 
with Magnetic Tape or Stripe ? 


Cinesmith Sync. Film Sound incorporates 
Grundig and complete for use with any make 
projector costs from £90. With new Specto 
500w. from £139 or GB606 £160 etc., etc. 

Stripe. New Pathe projector £190. 

Write today for full details of both to Cinesmith who 
offers 23 years mfg. and Specialist Technical experience. 
(S.A.E.) 


Hire purchase terms available 


CINESMITH PRODUCTS 
Regent Street, BARNSLEY ~- Tel.: 4445 











OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15%, deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector 
CASH PRICE 

Less deposit of 3/- in é a 5%) 


445 0 0 

4615 0 
Pius interest for 18 months (7$%,) £2 . 4 

1 
Making 18 monthly payments of 
Payments may be made into any local bank. 
—Write for leaflet containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road Sale *- Cheshire 
Tel. : Sale 6222 (2 lines) 





Recorders 


Burgoyne Recorder, complete with tape, microphone, 
offers, Jakins, Poste Restante, Hurtemore, Surrey. 

Tape Recorder Simphonic IA. Cost £83. Bargain £50. 
Conen, St. Margaret’s Hospital, Epping, Essex. 


Accessories 


Cinephoto Fadi 
Ltd., 172 Chapel 
De Fur Meter, good condition, 
£6 O.N.O., Home, Edrom, Duns. 
Portable Twin Record Player, £8 10s. G45 cine camera 
£2 10s. Siemens rewind, £2. Wizard metal title letters, 
30s. Kodak K24 camera, 7in., f/2.5 Aero Ektar, £15 
Eley, 64 Sandhill Oval, Alwoodley, Leeds. 

Kodachrome Daylight 1x100ft. 8mm. for H8 Nov. 53, 
£4. Hackett, 59 Meads Lane, liford, $.K4422 Daytime. 
Ex-Government Surplus, Reels (1,600ft.), 10s. 6d., 
Cans 2s. 6d., Reels (400ft.) 2s. 6d., Projection Lamps from 
12s. 6d., Projection Screens from £1. Midland Film 
Library, 137 Vicarage Road, Langley, Oldbury, nr. 
Birmingham. Phone Broadwell 1214 

Used 16mm Cans and Reels, 800ft. reels and cans, 4s. 
400ft. reels and cans 2s. 6d., 800ft. cans 2s. 6d., 400ft 
cans Is. 6d., 1,600ft. reels, 7s. 6d. Apply Box 513 
Bolex Stereo Attachments, complete with spectacles 
and screen, immaculate condition, £90. x 514, 
Reward ! Personal “Medici” 16mm. titles from 84d. ; 
9.5mm. 6d. Announcements. ‘Censor Certificates’. 
Effects. Box 515. 
Kodachrome outdated l6mm. daylight stock, 50ft. 
spools. 1 (May 1951) 25/-; 1 (April 1952) 30/-; 2 (Jan.- 
Feb. 1954) 35/- each; 4 (May-July 1954) 40/- each. 
Also A.C.W. 1948- 1953 hesientek. complete, 10/- per 
year. Also Film User 1948-1953 inclusive (6 issues 
missing), £2 the lot. Post paid. J. G. Clarke. Box 518. 
Kodachrome. 16mm. Seven 100ft. spools 1955 daylight. 
£22. Individually 65/-. Box 

4 100ft. Rolls 16mm. Kodachrome ex America dated 
June 1954, 55/- per roll. Cameron, 23 Southway, Car- 
shalton, Surrey. 

Ss d Equip t suitable hall, school, small cinema 
Demonstration. Ing, 36 Sunny Gardens Road, London, 
N.W.4. Hendon 8583 

Screen, 8ft. beaded, self-erector, boxed. 
£10 or offer. 

Kodak Super XX 16mm. reversal cine film in dated 
100ft. rolls 20/- incl. tax excl. processing. Limited 
quantity. Act now, Cash with order. 6d. postage 


Box 5 
Miscellaneous 


A.C.W.’s from May 1947 to June 1953, 73 copies. Offers. 

Box 504. 
Autoscope Magic Lantern (Johnson’s) with 48 slides, 
continuous projection, complete with case and screen. 
Any reasonable offer accepted. Larkworthy, 1061 High 
Road, Whetstone, N.20. 


Solution, 3/6 per 4-0z. Cinephoto 
treet, Salford,3. 


instructions, Case, 





Cost ie 30. Sale 
Box 527. 


WANTED 
Films 


8/9.5mm. Films and Equipment. 
F.L.E.S., 314 Garratt Lane, London, S.W.18. 

Wanted few feet Kodachrome 8mm. views of St. Peter's, 
Rome. Box 503. 
Wanted for cash or exchange, 8mm., 9.5mm., 16mm 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 

Films urgently wanted, 16mm, and 9.5mm. sound and 
silent films in good condition. Top prices paid. Films 
for sale or exchange. Midland Film Library, 137 
Vicarage Road, Langley, Oldbury, nr. Birmingham 
Phone Broadwell 1214. 


Full details to 





WANTED TREES 
Wanted 16mm. sound or silent (preferred 24 frames) 
in Colour Trees in all seasons especially Summer and 
Winter. No other objects but trees. Also colour film 
of storm and rain with rainbow. Box 526. 














the Fates were against me that I could hardly 
believe it when the ree! arrived on the morning 
of the Saturday I was to show the film to 
Amabile. There was a nasty moment when I 
found that I had over-estimated the length of 
one shot, but luckily ame very early in the 
film. By letting the introductory music run a 
couple of seconds longer before I switched on 
the projector, sync. was still all right. 

The afternoon should have been spent 
retaking all the fogged shots of Amabile, so that 
I could complete the final version of the film 
after her departure. A thunderstorm was nearly 
the last twist of the knife, but in the one brief 
interlude in the rain I managed to get the only 
three shots that showed her face. A double will 
be called upon in due course for the rest. 

Then came the test; I had run through the 
film a couple of times in the morning, ensuring 
everything was in order. “Amabile,” I an- 
nounced with pride as I rewound the film, “here 
it is.”” I laced up a little nervously, switched on 
the recorder, timed the introductory music, 
switched on the projector—and “The End” 
appeared upside down. In my anxiety I had 
rewound the film twic 

But the film was certainly appreciated. And 
all that remains for me to do now is to retake the 
titles (which aren’t too good) and the rest of the 
fogged shots, learn how to deliver a commentary 
so that it doesn’t sound like the voice of doom, 
re-record the whole thing at more leisure, and 
shake off the sensation that I’m being followed 
cythe. 
any good? 


by an old man with a 
But is the film reall, 
shown this rather rough-and-ready version to 


I’ve just 


the Editor. He sat through it in silence, made 
only a few comments afterwards, suggesting a 
cut here, a trim there—we of A.C.W. are much 
more ruthless about each other’s films than ever 
we are of yours—and then got up to go. But his 
final comment at the door is, I hope, oblique 
approval: “You ought to tell readers just how 
you made this film. You could begin like this, 
maybe . . . ‘When A. announced that she was 
going home to Italy three weeks, I found 
myself in the familiar situation of wanting to 


’ 


produce a film in an absurdly short time. . .’. 


COMPETITION CHANGES 


the rules of the I.A.C.’s 
tion, for which entry forms 
late has been put back to 
fessionals assistance is now 
nd optical recording. Wire, 
must be the work of the 


There are several chang: 

1954 Amateur Film Compe 
are now available. Closix 
3ist Dec., 1954 and px 

limited to processing, titlir 

tape and magnetic record 
producer, 

Individual members of affiliated societies are no longer 
eligible for awards limited to 1.A.C. members. Conditions 
for the award of the Twyford Cup for the best non-sync. 
accompaniment are now nded to cover music in a 
sound-film entry The H Rowe Trophy is to be 
presented to “the best documentary of a craft or occupa- 
tion,”’ and not limited to “my job” as in previous years 


Licence Extension for G.B. 


A continued steady flow of G.B. Bell & Howell equip- 
ment is assured by the extension, just announced, of the 
long-term licence agreement under which the J. Archur 
Rank Organisation manufactures and distributes B. & H 
motion picture equipment British T.T. & H. lenses 
continue to be distributed Bell & Howell in the U.S.A, 
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The Merseyside Cine Centre == 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 

in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - - = Waterloo 3123 and 3904 











16mm. THE KINGFISHER 8mm. 


One of a series of Nature films in colour by Ronald 
Thompson. Also available: travel, comedy and some 
outstanding amateur films. 
Sale and Hire 
Tripods from £4/2/6 Title cards and cels. 
2 x 2 colour slides—-nature and travel. 
THE CARLIN ENTERPRISE (Dept. A) 

206 Caversham Road Reading Berkshire 








GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 © 0 Deposit and 12 months at £4 15 0 
or 18 - at 43 311 


Hire Sound Programme at 30/- 

Silent Film Service Lists 6d. 
“NEW CASES FOR OLD’’G.B. L516 Pro- 
jector and speaker cases. Brand new. In handsome 
red plastics. £10 the pair. £2 allowed on old cases, 

LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

2d. bus ride from Hounslow West. 

















MID-CHES 
Film Library 


8mm., 9.5mm., and yn SILENT LIBRARY 
List 6d. 
16mm. SOUND LIBRARY List 1/- 





OUTDATED CINE FILM 

8mm, Kodak Pan and Super Pan 

dated June /August 1953 25ft. spool 15 /- 
lémm. Super X dated Oct. 1953 and Jan. 1954 
50ft. spool 24/- 

EX LIBRARY FILMS FOR SALE 

9.5mm. Silent and 16mm. Silent and Sound 
Send for list 


Grams & Phone Northwich 
2506 





40 HIGH ST., 
NORTHWICH, Ches. 

















P. J. NONSTOP 


Uninterrupted showing 
up to 2$ hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 
PRICE £55 

P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
3 ONSLOW STREET 
GUILDFORD Tel. 4801 








Have you a Cine Camera’) 
you wish to SELL 6 


Cash is waiting for you if 
you care to send details 
WE REQUIRE GOOD CLASS CAMERAS 
MAINLY IN THE 16mm. GAUGE 
STOCKISTS OF THE LARGEST SELECTION OF NEW 
& SECONDHAND CINE EQUIPMENT IN LEICESTER 


Let us have your requirements 
Hire Purchase a pleasure 


Midland Camera Co. Ltd. 
106 GRANBY ST., LEICESTER 
Phone 65351 











8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *ToNDONS wet 











16MM. ye FILMS + 8&MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 


Southampton Tel. : 57709 























Cameras and Lenses 


16, 8 and 9.5mm. cameras, films and equipment, highest 
trade price if first class, write full details. Penrose Gamble, 
22 Woodards View, Shoreham, Sussex. Pe 
Top prices offered for 8 and 9.5mm. cine cameras. City 
Sale, 64 Cheapside, E.C.2. 

Wanted 4in. Cine lens in 16mm. interchangeable mount. 
Dooley, Bay Trees, Aibaston Gunnislake, Cornwall. _ 
Wanted 9.5mm. Argus or Bolex H9 or Webo M Special. 
Details, condition and price. Box 510. 
8mm. Camera and camera body wanted in good 
condition. Franchetti, 20 Denbrae Street, Shettleston, 
Glasgow. 

Latest Bolex H16. Frame counter, etc. State lenses and 
price. Wild, Four Winds, Heaton, Bolton. 


Projectors 
Modern 400/500 watt 8mm. projector. Box 5612. 


Accessories 


8mm. Moviscop Viewer only, alternatively Haynorette. 
Dealers please reply, 60 Hathaway Road, Croydon. 


MISCELLANEOUS 


How to make the most of your Bell and Howell 
Equipment. We have here the main Bell and Howell 
service station, recently built and fully equipped to 
give you the finest service backed by over 40 years reputa- 
tion. Repairs, overhauls, up to date alterations, additions 
or modifications to any 8 or 16mm. Bell & Howell products, 
Write or ring for free booklet. Bell & Howell Co. Ltd., 
Service Department, 17 Hanover Square, London, W.1. 
Mayfair 3558/9 Ex. 6. 
American Top Ten presented by Walthamstow A.C.C. 
6th September, details Larkswood 4969. 
L.P.’s give d its handiest form. Your tapes to 
disc. errograph recorders, mixers, tape, microphones, 
layers. “Eroica” Recording Services, Peel Street, 
iccles, Manchester, ECCles 1624. Musical Director, 
Thurlow Smith, A.R.M.C.M. 





Processing Services 


Microfilms Ltd., St. Andrew’s Street, Dundee. Prompt 
service for all Cine film. 

Cine Film Processing. All makes and sizes, Details 
free. See Repair Services. Howell’s, Enfield. 


Repair Services 


Camera and Projector Repairs. Overhauls, Modifi- 
cations. Estimates Free. Howell’s, 23 Holtwhite Ave., 
Enfield, Middx. ENField 5665. 


Books and Magazines 


American Magazines. One year Movie Makers 35/- ; 
Home Movies 35/-; American Cinematographer 28/6, 
specimen copies 3/6 each; U.S. Camera 53/6 ; (Popular) 
Photography 35/-. Specimen copies 4/- each. Free 
booklet quoting others. Willen Ltd. (Dept. 18), 101 Fleet 
Street, London, E.C.4. 

Convert your projector for sound films ! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6. Converting the Kodascope, 
3/6. Cineluxe, 1725 A London Road, Leigh-on-Sea, Essex. 
Improve Your Photography. Read Miniature Camera 
hea Newsagent 1/3, or 46/47 Chancery Lane, London, 
For Contemporary Photography—Miniature Camera 
wes Newsagent 1/3, or 46/47 Piknosty Lane, London, 


Com elling Photos, fine writing. Miniature Camera 
World. Newsagent 1/3, or 46/47 Chancery Lane, London, 
| 


All Photo dealers and professional photographers <hould 
subscribe to the trade monthly Photographic Trade Bulletin 
One year 15/-, 2 years 25/-. Specimen copy free on receipt 
of trade card. Published at 46/47 Chancery Lane, London, 


Back Numbers of popular American Photo magazines 
for sale (Photography, U.S. Camera, Modern Photography, 
etc.) 2/- each. Cash with order. Box 474, 
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HOLIDAY IN CORNWALL 


(Continued from page 362 


important that no footmarks other than his 
appeared on the expanse of sand—which meant 
more planning ! 

Again I wanted plent 
angles and distances, s 
I had finished taking each 
perfectly still in order not 
around him. After filming 
dunes, I panned along 
was in the foreground he picture with the 
sand-hill rising steeply in the background. He 
stopped, I made a detour up the side of the hill 
and he started climbing again while I took 
medium shots and telephoto close-ups. 

This routine was repeated over and over 
again, until I noticed that the sand would soon 
be slipping from under the boy’s feet. I made 
my way around the hill to a spot where I could 
get shots of the fall, which I took twice, once in 
medium shot and once in telephoto close-up. I 
took especial care in editing this sequence, and 
managed to get smooth continuity. 

I paid particular attention to camerawork 
throughout the film, trying to make the colour 
of foreground and background equally attractive. 
My Bolex H16 with turret head helped me here, 
of course, and I found 3in. telephoto lens 
excellent for close-ups taken at a distance. I 
focused all shots throu 
the picture, and used a tri ipod throughout. 

For filming near the ea or over stretches of 
bright sand, I find that using an Invercone 
attachment with a Weston meter gives the best 
results, and I relied on it throughout the film. 
I took a great number of close-ups, which 
proved invaluable in editing 

The titles were stencilled by my son on stiff 
cream paper. I painted in a few seagulls with 
Indian ink, and we bound the sheets in a red 
folder. A hand turned them one by one to dis- 
close each title in turn during the course of the 
film, but I kept their number down to what I 
considered to be the minimum. The general 
effect is that of the typical snapshot album—an 
effect which, I think, echoes the theme of the 
film. 

I discarded 75ft. of the 450ft. shot to give the 
picture smoother continuity. Several shots had 
to be cut to a particular frame for the effects I 
needed but the results were well worth the 
trouble. Besides, I found this one of the most 
absorbing of the tasks involved, and I was 
pleasantly surprised at the way in which the 
film slowly became a smooth record. It will 
always be a happy reminder of an enjoyable 
holiday—and an enjoyable filming experience. 


of shots from varying 
I explained that when 
hot he was to remain 
to disturb the sand 
his approach to the 
footmarks until he 


ADDED INCENTIVE 


for the holiday film maker 
g more than an animated 


There's an even greater inc 
to try and make his film sor 
snapshot album this year. Several! holiday resorts are offering 
a cash award of £15 to any 1954 Ten Best winner shot in their 
locality. Hove, lifracombe f Man, Teignmouth, Torquay 
and Worthing heve so far made the offer—which is, of course, 


in addition to the handsome A W. trophies 





* & 5/6 WEEKLY e * 
buys holiday camera films, accessories, own library 
films. Write needs today. 
%& Paillards—the wonder cameras. Exchanges. Terms. 
%& Kodak Speciai—the super, professional. Exchanges. 
¥%& Zeiss 16mm.—the finest magazine camera. 
%*% Pathescope—new H cameras, Telephotos. 
Others from 10/- weekly. Write requirements. 
t. camera films in magazines, 16mm. ... oe Se 
10in. Floodlight reflectors, new, bargain ... 9/9 
Box automatic screens, various. Write needs. 
16mm. Seimens coupled rangefinder, {/1.5 mag.... £45 
8 /16mm. Ensign pritr., 500w., 1,600ft., case £39 /10 
8mm. G.1.C. camera, double 8, bronze, unmarked £35 
12 magni. Featherweight lovely binoculars £17/17 
Screen curtain automatic open-close motor:, ny fits 
your house curtains, screen behind. we 
Latest USA pocket camera stands. ‘‘Essentiai"’ 
Tan hide cases, 5 x 5 x 3fin., lined, siing a at 
16mm. Ensign mag. camera, 1/1. 9, pocketable, new £55 


E. GORSE %ACCRINGTON RD 











NEW! 


BLACKBURN 
MAKE YOUR OWN 


| DELIVERY BY RETURN Y [ y LES 


indestructible plastic letters you can use again and 
again by interchanging. Sizes jin., yyin., fin. Make 
your own beautiful titles and save. Build up a set. 
From 2s. 3d. a dozen. Figures available. 


KENNETT PRICE MARKERS 
55 EASTGATE STREET WINCHESTER 























SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 











VISITORS’ LONDON and BONNIE SCOTLAND 
8mm. and 16mm. colour films 


also 
Sports Coaching Loop Films 


19s. 6d. incl. postage 
Free catalogue and ‘‘Loop films for the Amateur 
Cine Man"’ available from Dept. CW 


INSTRUCTIONAL FILMS 
$3 GLASGOW 


Crater Six-way Plug 


SCOTTISH 
EAGLESHAM 











EXPOSURE METERS 

PHOTO-ELECTRIC, CINE MODEL 
In leather case, Metrovick. A fortunate purchase from 
the Ministry enables us to offer these new meters at 
the low price of £4 17s. 6d. 
Also available are Projection Lamps. Prefocus, 115 volts, 
750 watts 25/- each. Projection Lenses 65 and 75mm. 
for G.B. L516 Projectors 65/- each. All new. 

WILCO ELECTRONICS (DEPT. CW) 
204 LOWER ADDISCOMBE ROAD, CROYDON 
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BINDING CASES 


to contain one year’s supply 
(12 issues) of the new size 


AMATEUR CINE WORLD 


are now available to readers at 


10/64. 2° 


(post paid) 
This Binding Case is made exactly thick 
enough to hold the required number of 
copies, which can be instantly bound. 
Handsomely produced with gilt lettering 
on the spine, the case will make a fine 
addition to your Photo-Bookcase. 
Available only from the publishers 


AMATEUR CINE WORLD 
46-47 CHANCERY LANE, LONDON W.C.2 








Sprockets, Flywheels, Idlers, etc., etc. 
All types of small gear cutting. Involute, 
Helicals, Worms, etc. S.A.E. for lists. 


J. S. INSTRUMENTS 
Towngate, Hipperholme, Halifax, 
Yorks. 
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16™m. SOUND-FILM HIRE 


ILLUSTRATED CATALOGUE 1 /- post free 
Special terms for contracts 





£120 
£42 
£72 
£55 
£18 


wanted. 


Debrie D16, perfect 

Pathe Son fitted A.C.E. head, ‘ous 
Bolex L8, f/1.5 coated Switar, mint 
Bolex L8, f/1.5 Meyer, mint 
8mm. Meopta Atom, perfect 
sound films 


16mm. feature 


- WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, M.P.S., 


147 Holdenhurst 8. BOURNEMOUTH 


Tel. : B’mouth 4032 





pti aptinnaeabiinadtnnitirndntoy sd tetedy,xclte inne reriiantate | 


- Overseas Photo Magazines 


Annual Subscription Rates 


AMERICAN CINEMATOGRAPHY ... 

BOLEX REPORTER a 

BUSINESS SCREEN : 

EDUCATIONAL SCREEN 

FILM WORLD 

HOME MOVIES 

MOVIE MAKERS , 

PHOTO MAGAZINE (English Text 
Supplement) 


FOUNTAIN PRESS 
46-47 CHANCERY LANE, LONDON W.C.2 
‘a 


58 /- 





; 
; 
; 
nama 






































RATE 7d. per word and 1/- extra for Box Number (Minimum 7/-) 


To the Advertisement Manager, Amateur Cine World, 
2. 


clearly 
46-47 Chancery Lane, London, W.C. 


All advertisements must be 
written in BLOCK CAPITALS. 
No responsibility is accepted for errors 
due to indistinct writing. 

All advertisements must be PRE-PAID. 
Full name and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 


Please insert this advertisement under the heading 


insertions, Is Box No. required ?. 
| enclose remittance £ 
NAME . 


ADDRESS.......... 
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If it’s CINE and GOOD — it’s at ‘202’ 





BELL & HOWELL’S new low priced 8mm. cine camera 


An attractive modern design based on an easier method of handling a cine camera 
is a characteristic of the new Bell & Howell ‘252’ 8mm. model. The shape 
is roughly rectangular with a sloping top which fits snugly into the palm of the hand 
and provides a firm grip during taking. While film is being used a red band e 
moves along the footage scale. The top of the camera is totally confined to a large e 
built-in optical viewfinder, showing the view life size. The comfortable size of this viewfinder is one of the many excellent 
features of the 252. The Universal Focus f /2.3 Bell & Howell Super Comat lens is non-interchangeable but a telephoto 
attachment can be applied. The lens has no need to be touched by the operator as aperture selection is carried out by a 
fever built in a circular groove on really good click stops. Aperture markings are engraved in white on a maroon back- 
ground. The aperture selection ring built squarely on to the front is larger than the lens diameter so the question of groping 
for the required stop is eliminated. Immediately below is an exposure guide with yellow markings on a red background 
The camera has a single speed of 16 f.p.s. and single exposure device. The overall finish is in crinkle enamel with light grey 
for top and bottom, a light brown occupying the centre 


r The front panel and other trimmings are in dull chrome 
A fine camera for only £33 0 0. Slip in Case £3 0 0. 
The Paillard Bolex 8mm. ->—— es Een 


- 7 . This is the commonly used abbreviation for Taylor, Taylor & 
camera has some most | Hobson whose cine lenses are held in such high esteem. The 
advanced features. F/ 2.8 | full range is always in stock at ‘202’ and when necessary adaptors can be supplied or 
; made 
Focusing Yvar £68 8 0 | ji, ¢/1.9 Taylor, Taylor & 6in. f/4.5 Telekinic, C mount £52 0 0 
Hobson in focusing mount, Positive finder for 2in. lens £216 0} 
spigot fitting for Sportster, Positive finder for 2.8in. lens £3 0 0O 
screw for Viceroy (Finder Positive finder for 4in. lens £312 2 
for Viceroy £2 extra) . £32 Positive finder for 6in. lens £319 6 
gy, ely 9 T.1.H. Super OTHER FAMOUS LENSES 
omat in focusing mount, 
spigot fitting for Sportster hin. f 1.9 Dallmeyer (coated), 
screw for Viceroy (Finder Sportster fitting £20 4 
for Viceroy £2 extra) E25 Ifin. f /1.9 Dallmeyer (coated), 
2in. £/1.4 Ivotal, C type Viceroy fitting £18 4 
mount for Autoload Ijin. f/4 Dallmeyer Popular 
cameras (coated), Sportster fitting.. £14 15 
2.8in. f/2.3  Panchrotal, C Ihin. f/4 Dallmeyer Popular 
mount 5 (coated), Viceroy fitting £12 15 
| 4in. £/2.3  Panchrotal, 25mm. f/2.5 Kern Paillard 
| mount y Yvar for Bolex B8 £31 2 


NEW & 1l6mm. EQUIPMENT 


l6mm. G.B. Bell & Howell Autoload 603T 8mm. G.B. Bell & Howell Sportster as above, 
50ft. magazine loading, two lens turret, f/1.9 with focusing f /1.4 T.T.H. Ivotal, less case £67 11 
T.T.H., 16, 24, 32, 48, 64 f.p.s., still picture, 8mm. G.B. Bell & Howell Viceroy, three lens 
continuous run, etc £107 turret, f /2.5 Universal Focus T.T.H. Mytal, 
8, 


, ‘ > _ . 
16mm. G.B. Bell & Howell Autoload 603T as 32, 48, 64 f.p.s., critical focuser, single 


3 picture, etc £59 2 
above with f/1.4 T.T.H £12 G.B. Bell & Howell Viceroy as above, 


16mm. G.B. Bell & Howell Autoload, as above with f/1.4 T.T.H. focusing Ivotal £82 19 
with single interchangeable f /1.9 T.T.H. lens £90 . G.B. Bell & Howell B8 two lens turret, 
16mm. G.B. Bell & Howell Autoload, as above 124mm. f/2.8 focusing Yvar, 16, 32, 48, ¢ 
with f 1.4 T.T.H. lens £106 f.p.s., continuous run, single picture, safety 
16mm. Paillard Bolex H16 three lens turret, catch ° ° ee £68 18 
6 f/ 19K >. > 8, 16, 24, 32, 8mm. Paillard Bolex B8 as above with 13mm. 
26enes Kern Paillard Pizar, 8, 16 f/1.9 Kern Paillard focusing Y var £86 2 
8mm. Pailiard Bolex B8 as above, with 124mm 
1.5 Kern Paillard focusing Y var £116 12 
8mm. Paillard Bolex L8 124mm f /2.8 Universal 





64 f.p.s., still picture, continuous run, forward 
and reverse, cable release, visible and audible 
frame counter, etc ‘ £152 7 
iéaum. Paiierd Bolex H16, as above with 25mm 172 8 focus interchangeable Yvar 12, 16, 24, 32 
1.5 Switar -° I 7 f.p.s., continuous run, etc., leather zip pouch £52 0 
16mm. Paillard Bolex H16 as above with 25mm 8mm. Paillard Bolex L8 as above with 124mm 
f/1.4 Switar ; . £190 16 f /2.8 interchangeable Kern Paillard focusing 
8mm. G.B. Bell & Howell Sportster f/2.5 Yvar, leather zip pouch £71 11 
interchangeable Universal Focus T.T.H., 16, 8mm. Paillard Bolex L8 as above with 12}mm 
32, 48, 64 f.p.s., single picture, etc., in zipper- f /1.5 interchangeable Kern Paillard focusing 
skin case £43 14 6 Yar, leather zip pouch as £94 14 


SELLING THE OUTFIT? ? When one has to sell his equipment either because of 


wanting to make a change for the better or just wants to 
give the hobby a respite or for whatever reason it pays to make a bee line to ‘202’. We particularly wish to purchase high- 
class mint cine equipment : cameras, lenses, accessories, of the modern type. We feel that you would understand why 
obsolete apparatus cannot figure at R. G. Lewis. Naturally one does not wish to drop much on the outfit and provided 
that the condition of what is offered to us is truly mint our price will be found highly satisfactory. 


Seoeee HIGHEST PRICES PAID AT :202) @ooooe 





Look at 


these features ! 


@ THE LENS. A coated 


Berthiot Cinor Bf /1°9, 
12:5 mm. fixed focus. 
The mount is recessed 
and acts as alens-hood. 


COLOUR FILTERS. 
Yellow and Orange, set 
in swivel mount. 

4 SPEEDS. 8, 16, 24 
and 32 frames per se 
cond and single frame. 
THE VIEWFINDER 


and its eyepiece are 
retractable. Concealed 


‘oat 


gym Sm 


“Cine Camera 


in the body when not 
in use, they spring into 
position by simple 
pressure on a button. 
LENS APERTURE is 
controlled by a milled 
knob on the camera 
body. 

THE WINDING KEY 
folds back after use, 
thus helping to keep 
the camera slim. 

THE STARTING 
BUTTON has a safety 
lock. 


and the name 


Just to feel the clean and 
slender lines of this new cine 
camera is to be sure of making 
those movies you have always 
felt you can make. Revolution- 
ary in design and performance, 
it is a camera you will be proud 
to own. 


The handsome GEVA 8 Caréna 
Cine Camera uses double-eight 
mm. film, black and white or 
colour, in 25 ft. spools. Easily 
carried in coat pocket, handbag 
or car pocket, the GEVA 8 Caréna 
sets a new standard for elegance 
and convenience. Extraslim(14”), 
length 63”, height 44”. 

Price (including 
£54 -°6°6 


Purchase Tax) 


is your guarantee 


Gevaert Limited, London, N.W.10 





